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M. M. IOpkoeécvka
KYJIbTYPHI SIBULIA Y T'YMOPI CYHYACHHUX
AHTJIOMOBHUX AHIMAIIMHUX ®1JIBMIB

[Tpodecop Ilon Yens nume y cBoiii kHu31 Animation and America,
10 MOXKJIMBO, AMEpHKa CTBOPUJIA YOTUPH OCHOBHI aBTOXTOHHI MHUCTEIBKI
dbopmu: BeCTepH, JKa3, OpOABEHCHKHMIN MIO3UKI 1 aHIMamiitHui ¢insMm. Ha
BCIX €Tamax CBOTO PO3BUTKY - BiJl KOMIKCY JI0 Cy4aCHOTO KOMIT IOTEPHOTO
NPOJYKTY - aHiMaIlis Oyja 3aHypeHa B CylepewInBl aMepUKaHChKI peadii,
BimoOpakana pajoml Ta jKaxu, Hajll Ta TypOOTH, MOIIYKH Ta TPUBOTHU
aMEpHKaHChKOI KyJbTypH. BoHa 3ampononyBasia cBiil moryisag Ha Mmigo-
NOJIITUYHUN 1 HaBITh MIPO-MOCTHUUHUIN Zeittgeist  (IyX Yacy) Halii.
AnimaniitHi ¢pumeMu (AD), sKI CHOYATKy CHpUWMANUCA SK CIPOLIEHI,
3rOJIOM BUSBUJIUCS  MHCTEIBKOIO (POPMOIO Bce3araibHOI 3HAYYIIOCTI,
KyJIbTYPHO JIETEPMIHOBAHOIO MOBOIO COLIIAIBHOTO BXKUTKY [9, c. 1].

Ha cydacHomy etami aHiMamiss HaOyja SIKICHO IHIIUX pHC Ta
GbyHKIIIH, TepeTBOpUIach Ha HOBHM BHJI MHCTEITBA — 3aci0 Mi3HAHHS
ceitry [7, «c.126]. Ile IO.JlorMan mmcaB, 10 3aKpIILIIOBATH
MyJIbTUIUTIKAIIIHHE KIHO 3a TIJIsSJadeM JUTSAY0TO BIKY € TaKow K
MOMIJIKOIO, SIK BBKATHU Ka3Ku AHJEpCeHa AUTSIYMM YHTAHHSIM, a TeaTp
€srena [IBapia — qutsauum Teatpom [4, c. 325].

Kputukn  mikHapomnoro  ¢ectuBamo AD  “Kpox”  Takox
H1JKPECIIOIOTh MOCTYNOBY 3MIHY TEMATHYHOI CIPSMOBAHOCTI Cy4acHOI
MyJIbTUIUTIKAIT. Bigxoasuu Big eCTETUYHUX Tpajauiiil (mpekpacHe,
BUTOHYEHE, BUIIYKaHe Toio), AD, caijoM 3a IrpOBUM KiHO, BCE YaCTIIlIE
IPOMOHYIOTh TPOTECKHE, arpecMBHE, OpyTalibHE, IO JOHEJaBHA BaXKKO
MOEHYBAJIOCST 13 TEpPEeciuHMM YSBJICHHSIM TIPO HHUX. 3aXOMHUBIIHCH
3a3WpaHHSIM 10 IPIPBU M03aCBIIOMOT0, CydacHa aHiMallisl BIIBEPTO 3a3iXae
Ha TICUXOoaHAMTHYHI QyHKIII1, OepeTbcsl 3a MpoOIeMH, 110 JA0CI BBAXKAIUCS
IPEPOraTUBOIO IrpOBOTO KiHemarorpada: CaMOTHICTb,
HEKOMYHIKa0eIbHICTh TOIIO. Tak cydyacHU MyJbT(iIbM BUMIIIOB 3a MEXI
CyTO AUTSYOr0, HAOYBIIIM PUC YHIBEpCAIBbHOCTI [3, ¢. 142].

OTxe, € TIACTaBU CTBEP/DKYBATH, IO CHOTOJHI aHIMAIls €
CBOEPIIHUM  BIJJI3EPKAJICHHSIM HaWOIIbII  aKTyaJbHHX TMPOIECIB Y
CyCHuUIbCTBl. AJpKE MHUCTEUTBO B I[UIOMYy HEPO3PUBHO IIOB’si3aHE 3
KapTHHOIO CBITY 1 MPSIMUMHU, 1 3BOPOTHUMHU 3B’si3kaMu. Lle 1 € BimoOpaxkena
B XYJI0)KHBOMY TBOpP1 aBTOpCbKa KapTHHa CBITY. ToMy MuCTEUTBO Oy.b-
SKOI 1ICTOPUYHOI €MOXHM BIITBOPIOE JOMIHYIOUY B HIil KapTHUHY CBITY 3
yciMa ii 1HIWMBIAYaJIbHO-CBOEPITHUMH BapiamisamMu [2, ¢. 252]. buibicth
MaiCTpiB aHIMallli OB’ A3Ye ii nmepul 3a Bce 3 paHTasiero, ajne, 111041 Ha
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MepexpecTi JBOX CBITIB — BUTaJKU Ta JIMCHOCTI, BijgoOpaxkarouu
HEpeaJlbHe Ta HEMOJXKIIMBE, I1€ BCE X TAaKM MHCTEITBO, 32 SKHM CTOITh
TIHACHICTB, 1 paHTa3is y OyIb-SIKOMY BUMAJAKY CIIUPAETHCS HA PEabHICTh Ta
BUXOOUTH 3 HE [ 1, ¢. 27].

CyuacHa aHIMalIlisl yepriae MaTepiai 13 BUpY JIMCHOCTI, TPOHU3aHa ii
iHTEepecamu, igesMu 1 Qpakrtamud. 30Kpema, aHTJIIOMOBHUM aHIMaIliMHHMA
JUCKYPC BIATBOPIOE SIKIIIO HE MPSMO, TO MeTadOpUyIHO, TinepOoIi30BaHO
YW MapOAINHO pPI3HOMAaHITHI KyJBTYpHI SBHINA Ta CTEPEOTHUIIH CBOTO
comiymy. B aHiMOBaHUX CIOKETaX OO E€KTUBYIOTHCSA 1 BHUKIIOYHO
aMEPHUKAHCBhKI, 1 3araJIbHOJIOJCHKI KyJbTYpPHI SIBHILA, K1 MOJAIOTHCA Yy
NapoJlIiHOMY KJIFOUl, OCKUIBKM aHIMaTorpad 3a CBOE MPUPOJIOI0 30aTHUI
nepesaBaTH HaliMEHI BIATIHKY IpOHIl B IrpOBOMY TEKCT1 [4, c. 324].

KynbTypHi crepeoTun, 1mo 0epyTh y4acTb y CTBOPEHHI KOMI4HOIO
epeKkTy, € TEeBHUM “‘eKCTPAJIHIBICTUYHUM KapKacoMm”, M03aMOBHUM
dbakToM, SIKH BIITBOPIOIOTH aBTOPHU 3a JIONMIOMOTOI0 aHIMaIliitHUX 3ac001B
BUPA3HOCTI 'y pI3HUX KOMYHIKATUBHUX cuTyarisx. OcoOauBicTh
KyJIbTYPHOTO SIBUIIA YW CTEPEOTUITy Y KOMYHIKATHMBHIN cuTyalii — 1e
Horo iIrpoBui, a iHOA1 aOCYp/IHUM XapaKTep.

KynbTypHi sBUIIa, SIKI BUKOPUCTOBYIOTHCS B cydyacHUX AdD, MokHa
PO3IUTHTH HA TP TPYTIH:

1) xnouosi Ons amepuxaucvkoi Hayii ma menmanimemy (BOHU
ACOLIIOIOTHCS 13 3aX1THOIO KyJIbTYPOIO UM MOJITUKOIO);

2) 3a2anbHoN00CbKI (BOAHOYAC BOHHM AKTYaJIbHI JJIA NEPECIYHOIO
aMepUKaHIIs);

3) “eunaokosi’(kazko6i, GorvkiopHi, Kinemamozpagiuni wmamnu
yu KoHyenmu), SIKi WITYYHO BBOJAATHCA Y CIOKETHY JIiHIIO TBOPY JIMIIE 3
METOIO JIOCATHEHHS OUIBII CHJIBHOTO PO3BAKAIBHOTO €(EKTY.

Kniouoei saeuwa. Buxopuctanus B amepukaHcbkux A®D eneMeHTiB
CYJIOBOTO JIUCKYPCY BHJIA€THCS JAJIEKO HE BUIAJIKOBHUM. SIK CIpaBe/JIMBO
3a3HAYalOTh KIHOKPUTHUKH, “4OTO 1II€ MOXKHA OYIKYyBaTH BiJ Hallii, sSKa
MOKOJIIHHS 3a IOKOJIIHHSAM 3 MOJIOKOM Marepi BOHWpalia MpUCTPacTh A0
cyaoBuX nporeciB” [www.filmz.ru].

B A® Bee Movie ronoBumii repoit bapi Henbcon, 3ayBakuiiu
HE3aKOHHE, Ha HOT0 JIyMKYy, BUKOPUCTAHHS JIIOJIbMHU OJKOJMHOTO MEINy,
BUpILIY€E IMOJATH CYIOBUW IO30B Ha JroAeH. Ines momatu Ao cyay Ha
BCECBITHIO HECIPABEJIUBICTH BOUYEBHIIb BimoOpaxkae QaTanbHUN Te(eKT
aAMEPHUKAHCHKOI OCBITH, KOJIA JIITH MMOYMHAIOTH OCSTATH MPABHUJIA €TUKH Ta
€CTeTUKH Ha MopaiicTuyHux ciokerax A®D. B mynpTdinsmi mobiXHO
BUHUKAIOTh 1 TPAIULINHO 3axXiJHI MUTAHHS MPO aBTOpchke npaBo (When
I'm done with the humans, they won'’t be able to say, “Honey, I'm home,”
without paying a royalty) Ta 3axuct BiacHux npaB (“We will no longer
tolerate derogatory beenegative nick-names, unnecessary inclusion of
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honey in bogus health products, and la-dee-da tea-time human snack
garnishments”).

Peanii aMepuKaHCHKOTO MEHTANITETY BTUIIOIOTHCA Yy OYHTapChKHUX
peruTikax TroJIOBHOTO reposi, uui amro3ii Ta metadopu BUKIMKAIOTh CMIX
risaya (1, 3).

(1) Barry: Dad, I remember you coming home some nights so overworked;
your hands were still stirring. You couldn’t stop them. (...) What right do
they have to our hard-earned honey? We're living on two cups a year.
They 're putting it in lip balm for no reason.

(2) Martin Benson: Even if it’s true, Barry, what could one bee do?

(3) Barry: I'm going to sting them where it really hurts.

(4) Martin Benson: In the face?

(5) Barry: No.

(6) Martin Benson: In the eye? That would really hurt.

(7) Barry: No.

(8) Martin Benson.: Up the nose? That’s a killer.

(9) Barry: No. There’s only one place you can sting the humans. One place
where it really matters.

KomiuHo 00irpyeTbcs 1 BJIaCHE CYJIOBUN TIpolec, A€ OIHUM 13
CBIJIKIB 3BHUHYBAUYCHHsS € BIJIOMUH amepuKaHcbkuii cmiBak CTiHr (B
nepeKiaal 3 aHri.. Sting - JKajuo; JKalluTH, KycaTH), OOBHHYBa4YCHHIA
0/KoaMu B 00KpaganHi “OmkonuHoi KyasTypu” (1, 5).

(1) Barry: (Barry questioning Sting) So, Mr. Sting. Thank you for being
here. Your name intrigues me, I have to say. Where have I heard it before?
(2) Sting: I was with a band called "The Police".

(3) Barry: But you've never been a police officer of any kind, have you?

(4) Sting: No, I haven't.

(5) Barry: No, you haven't. And so, here we have yet another example of
bee culture being casually stolen by a human for nothing more than a
prance-about stage name.

(6) Sting: Oh please.

(7) Barry: Have you ever been stung, Mr. Sting? Because I'm feeling a little
stung, Sting: Or should I say, Mr. Gordon M. Sumner?

BukopuctanHs elIeMEeHTIB CyJOBOrO JUCKYPCY Y MOBIICHHI
nporaronicta bapi (Questioning, Pleadings) (1, 3, 5), a Takox 3aCHOBaHUI
Ha CHIB3BYY4l JEKCUYHUM NOBTOP (7) COPUSIOTH MOSB1 KOMIYHOI'O CUTHAIY.

CrpaBKHE CTaBJIEHHS [0 IOPUCTIB BHSBISETHCS B 1POHIYHOMY
€Mi30/ll aHEKJOTUYHOTO XapaKTepy.

Barry’s Cow Client: Milk, cream, cheese...it’s all me. And I don’t see a
nickel. Sometimes I just feel like a piece of meat.

Barry: Would you excuse me? My mosquito associate here will be able to
help you.

Moose blood: Sorry I'm late.

275



ANinesicmuxg XXT cmorimmsi: #0681 00CAIOXKeHHSL T nepcneKnusu

Cow: He’s a lawyer too?
Moose blood: Ma’am, [ was already a bloodsucking parasite. All I needed
was a briefcase.

3anuIaeThCs JIMIE JEKOHCTPYIOBATH aleropito 1 BUSIBUTH MeTadopy
a lawyer =2 a bloodsucking parasite.

TpanuuiiHuM JUisi aMepUKAHCHKOTO KiHeMmarorpada € CTepeoTUITHE
300paKEHHS 1TAJIO-aMEPUKAHIIIB Ta OCOOJMBOCTEH iX TIOBEMIHKU Y
kKoMiuHOMY pakypci. AD Shark Tale HaBiTH BUKJIMKAB NEBHUN aKiOTax
cepen itamiicbkoi giacopu CIIA. J[>xkon Mancini 13 The Italic Institute of
America OyB 3aHETIOKOEHUM: PANITOM JIITU MOXKYTh MICJISI IbOTO BUOBUIIIA
noAyMaTH, 10 TUIBKM ITamiiii OyBarOTh 3JI0YMHUAMHU? 3riIHO 3
JOCIIUKEHHSAM 1bOro  [HCTUTYTYy IiTamiii B amMepukaHCcbkux AdD
BUTIIAJAIOTh OUThII-MEHII mpucToiHo jume y 31% 3 mpoaHamizoBaHHX
¢ipMmiB [www.italic.org]. Take 6aueHHs 1TaTIiChKOI Hallli aMEPUKAHLISAMHU
MOXHA 0XapaKTEepU3yBaTH, 3 HAIIOT TOUYKHU 30py, K humiliating stereotype,
KOJIM JKapToMa MPUHUKYEThCS TIEBHA Halllsd, Y4 €THIYHA rpyna [6,133].

B animamiiiniit  xomenii Cars CTEpeOTHUINH, IIOB’s3aHI 3 1Tajo-
aMEpUKaHIIMHA, BTUICHI y MEPCOHAXKAX, SIKUMH € aBTOMOO1II 1TaIiiChKOTO
noxo keHHs - Jlyimki (Fiat 500) ta I'Bigo (ribpun Isetta + Messerschmitt
Kabinenroller ). 3a croxeTroM o00maBa TOPrylOTh IIMHAMH. Brpomosx
MyJIbT(QUIBMY KOMIYHO MiIKPECIeHI 0COOIMBOCTI X BUMOBH 1 rpaMaTHYHI
noMmwiku. HwkdeHaBeneHH €mi30/] CTEPEOTUITHO UTIOCTPYE KOJIOPUTHHIMA
TOPT.

Luigi: You have a slow leak. Guido, he fix. You make a such a nice new
road. You come to my shop. Luigi take a good care of you. Even though
vou not a Ferrari. You buy four tires, I give you a full size spare absolutely
free!

McQueen: Look, I get all my tires for free.

Luigi: Hohoho ...I like your style, eh? You drive the hard bargain. OK.
Luigi make a new deal. You buy one tire, I give you three for free! (...)
Then Luigi make you a new deal.

McQueen: No, no, no, no. Deal me out. Pass. No, thank you.

Luigi: No, no, no, no, no. This is it. My last offer. You buy one tire, I give
you_seven-a snow tire for all free! Done. You interested, you call me. You
know where I am.

Kpim Toro, Cars — ue ayxe 1poHIYHE OauyeHHs TOrO, HACKUIbKU
aMEpUKaHI[l 3aJIeKaTh BIJ CBOIX ‘“YOTUPHUKOIICHUX Jpy3iB”. BupaszHo
BUHO JIFOOOB 10 aBTOMOO1IIB: y (ijbMI KOXKHA MAIIMHA Ma€ MPOTOTUIT —
peajbHO ICHYIOUY MOJENb, 1 aHIMATOPU JOCUTH BJAJI0 BUKOPHUCTAIM 1X
JU3aifH U1 CTBOPEHHS XapakTepiB. BapTo 3ragaTu i ceHTHMEHTaIbHE
CTaBJICHHSI aMEPUKAHIIIB JI0 CIIOPTY, 30KpeMa JI0 aBTOMEPErOHIB — OJHIET
13 noMiHyouux TeM B Cars. TakuM YMHOM aBTOpaM BJANOCSd BIATBOPUTH
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HE TJIaKaTHO-TIATPIOTHYHY, a CIPABKHIO aTMOCchepy AMEPHUKH, 3MATIOBATH
il HaIllOHAJILHUN KOJIOPHUT.

A®D Over the Hedge TopkaeTbcsa TeMu fast-food culture,
HAJ3BUYAlHO aKTyaJbHOI JIJII Cy4aCHOrO aMEpPUKAHCHKOTO CYCHUIbCTBA.
[leti MynpThUIBM — sCKpaBa 1 TMpoJyMaHa caTUpa Ha THUIOBI
aMEpUKaHI3MHU — BiJ KyJbTy K1 JO CTEPWIbHUX MICTEYOK KOTEIKHOI
3a0ymoBu [www.ekat.kinoafisha.info.ru]. SIk cBimuuTh ymmIuiMBa JCKIIis-
BcTaBKa (2) Bij iMeHi TojoBHOTO reposi Over the Hedge enota Ep [lxes,
JIOJIChKE ICHYBaHHSI came 1o coOi Bigmnoimae dopmyni: We eat to live,
these guys live to eat.

(1) Animal: What is that?

(2) RJ: That, my friend, is a magical combination of corn flour, dehydrated
cheese solids, BHA, BHT and good old MSG, a.k.a., the chip. Nacho cheese
flavor.

Jlo 3azanbHoNI00COKUX KYIbMYPHUX A6UW HATISKATH BAXKIIUBI IS
BCIX JIIOAEH “BIYHI LIIHHOCTI”: MICIIE OCOOMCTOCTI y CYCHIJIbCTBI, BMIHHS
CIIIBICHYBaTH 3 IHIIMMH, B3aEMHUHU MDK OaTbKaMM Ta JIThbMH, IOBara Ta
Bipa, €KOJOT1YHO-TYMaHICTUYHI NPOOJIeMH, pyk0a Ta KOXaHHS, CTOCYHKU
MDK CTaTSIMH, COIliallbHI HACTPOI Ta 1HII CIMEIHI Ta )KUTTEB1 OOCTaBUHMU.

3aBasgKU 0COOJMBIN MYyJNIBTHUIUIIKAIAHIA YMOBHOCTI TBApHHH, IO
PO3MOBJISIFOTh, Ta I1X ‘“CIMEWHI MIHHOCTI” MOXYTb HPHUBEPHYTH YyBary
rsiaya; i Te, mo y Oyab-sKoMy 1HIIOMY KiHO 37aBajocsi 6 6aHaNbHICTIO, B
aHIMaIll cTae BiABEPTHM BHCJIOBJIIOBAaHHSM Ha TEMY, IO BCIX IIKABHUTb.
Takx, B AD Madagascar koMiuyHO 3By4yaTh po3ayMu 3e0pu Mapti mpo ii
OJIHOMAHITHE JKHUTTA Yy 300IapKy 3 MaiKe “TaMJIETIBCbKMHU THUTAHHIMHU
oyrts (3):
(1) Marty: It's just that another year's come and gone and I'm still doing
the same old thing. Stand over here, over there. Eat some grass. Walk back
over here. (...) I'll be here all week. In fact I'll be here for my whole life
days a year, including Christmas, Hanukah, Helloween! (...)
(2 Alex: Marty, body, listen. Everybody has days when they think the grass
might be greener somewhere else.
(3) Martin: Alex, look here. I'm ten years old, my life is half over. And 1
don't even know if I'm black with white stripes or white with black stripes.
(Madagascar)

Ines 3HalTH CBOE MicIIe Y JKUTTI, po30arartitu 1 BUOUTHCS y “pulu”
pyxae ctoxeT B AD Shark Tale.
Oskar: Tomorrow I will be rich... This is like the best idea ever, all right.
It's a sure thing, guaranteed cash extravaganza.
Ang: Bottled water. Oh, no.
Oskar: The top of the reef. Where the somebodies live. I wanna be rich and
famous like them, but I'm stuck down here ... nobody loves a nobody. I
want to be a somebody.
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Ang: Oscar, you don't have to live at the top of the reef to be a somebody.

JUIs  NOCATHEHHS  CTWJIICTHYHOTO €(EeKTy BUKOPHCTOBYETHCS
rpamMaTdKa aHIJIIHChkOi MOBH a hnobody, a somebody. Enizon
cnpuiiMaeTbes sIK MeTadopa 3BUYANHHUX JIIOACHKUX MpParHeHb, a MICHSAMHU
caMme “Amepukancbkoi Mpii”: [ wanna be rich and famous.

AD Wall-E — ne mynbThUIBM-TIONIEPEPKCHHS, 1110 Haraaye, KyJau
JIOJICTBO MOXE TIOTPAIUTH Yepe3 CBOK JIETKOBAXKHICTh. [lomii mporo
aHiMa(dUTbMy TTOYUHAIOTHCS Yepe3 CIMCOT POKIB IICIIA TOTO, SIK 3aCMIYEHY
BiIXoAaMu 3eMJTto 3anuiuian Jroau. Ha mmaneri sxuse numie po6ot Wall-E
— MPUOUPATBEHUK, SKUH METOJIUYHO CIIPECOBYE TOPHU BIIXOJIB B aKypaTH1
Kyouku. Hasupui 3a exomoriero y Wall-E ¥ine 1 couiagbHa KPHUTHKA.
OO0’eKTOM caTUpu TyT CHYrye CIOXHBAaUbKHI pail, OOBEACHUN [0
abCoJIIOTy (comnspicuous consumption, acquisitive society), 10 BPEIITi-
pelT MepeTBOproe JroJed Ha Oe3nmopagHuX ICTOT, sIKi cepes poOOTiB
BTPATWJIM HABUYKH KUTTS Ta HAKOMUYEHHN CTOMITTSAMHU JOCBIA 1 3MYIIEHI
3aHOBO TI3HABATH HABKOJMIIHINA CBIT. lle 00’€KTUBYe€ThCS B MOBI uepes
anorism: This is called “‘farming”! You kids are going to grow all kinds of
plants: vegetable plants, pizza plants! (laughs) Ahh, it’s good to be home...

B A® Shrek BrineHo 1 kymeaHo o0irpaHo IMpUTaMaHHE OaraThboM
KIHKaM TIparHEeHHS 3HAWTH KOXaHHS Ta 3YCTPITH B KUTTI “NpUHIA Ha
outomy koHI” (3), HATOMICTh, SIK TIOKa3ye MyJIbTHUIbM, 3a3BUYAM
NpUXoauTh “3esenuit orp” (7).

(1) Fiona: You rescued me! You're amazing. You're - - You're wonderful. A
little unorthodox I'll admit. You may remove your helmet, good Sir Knight.
(...) Why not? (...) Please. I would'st look upon the face of my rescuer.

(2) Shrek: No, no, you wouldn't - - 'st.

(3) Fiona: But how will you kiss me? (...) it's destiny. Oh, you must know
how it goes. A princess locked in a tower and beset by a dragon is rescued
by a brave knight, and then they share true love's first kiss. (...)

(4) Shrek: Okay! Easy. As you command. Your Highness. (takes off his
helmet)

(5) Fiona: You- - You're a- - an ogre.

(6) Shrek: Oh, you were expecting Prince Charming.

(7) Fiona: Well, yes, actually. Oh, no. This is all wrong. You're not
supposed to be an ogre. But I have to be rescued by my true love, not by
some ogre and his- - his pet.

“Bunaokoei” saeuwa. B nesxux A® aBropu 0€3 KiHIIS KOHTIIOIOTH
OyAb-IKUMH  (POJBKIOPHUMH, Ka3KOBUMH UM KiHeMaTorpadiuHuMu
mramnamu. Yepe3 CBOIO MOCTMOJAEPHICTCHKY Hpupoay [auB. 8, c. 498]
CydyacHa TIOBHOMETpa)KHAa aHIMaIllis, HaMararo4uch 3axOMNUTH Ta
PO3CMIIIUTH TJIsI1ada, IMEPETBOPIOE BIJCHIIAHHS JI0 TEpIIOpKEepesia Ha
BUINYKaHUW mapadpa3, 3BUYANHY LMUTAaTy — HA 3MICTOBHHMI >Kapr,
KapuKaTypHuil oOpa3 — Ha JAOTENHUN mapxk. Take CBOepiHE 3arpaBaHHs
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13 [IsAa4eM, KOJU “NOCTMOJEPHICTCBKMA BUXOp” 3 INMOMH MaM ATi
NiJHIMA€E BECh KYJbTypHO-KiHEMaTorpagiyHuii Oarax, Hapasi JOCHUTb
nonyisipue. Tak, B AD Shrek The Third aHiMaTOpu UMUTATHO
BUKOPHUCTOBYIOTH B1JIOMi Ka3KOB1 KOHIENTH: 3’ sABIAOThCA KiT y HoboTsx
(Puss in Boots), Cruissua Kpacyns (Sleeping Beauty), binocunixka (Snow
White), Panynuens (Rapunzel), Ilinokio (Pinocchio), Ilonentormika
(Cinderella) Tta inmn. IlosBa 1ux QOJTBKIOPHUX YH JITEPATYpPHUX
NEPCOHAXKIB Ha HOBIA aHIMaliiHIKN ‘“‘TepuTopii” 13 30epekeHHsIM iX
XapaKTEpPHUX OCOOJMBOCTEH BHUKIMKAE TyMOpPUCTHYHI acoraii. Taxk,
[Tinokio Bmamo Brnucanuii y croxeTHy niHito AD Shrek The Third sk
N103aMOBHUI “KOMIYHUI KapKac’: KOJIM BiH Operie, Horo Hic 30UTbIIY€EThCS.
Prince Charming: You! You can’t lie. So tell me puppet... Where is Shrek?!
Pinocchio: (nervous) Well, I don’t know where he’s not.

Prince Charming: You 're telling me you don’t know where Shrek is?
Pinocchio: It wouldn’t be inaccurate to assume that I couldn’t exactly not
say that is or isn’t almost partially incorrect.

Prince Charming: So you do know where he is!

Pinocchio: On_the contrary, I'm possibly more or less, not definitely
rejecting the idea, that in no way, with any amount of uncertainty that...
Prince Charming: Stop it.

Pinocchio: (CONT’D) ...I undeniably do or do not know where he
shouldn’t probably be. If that indeed wasn't where he isn’t. Even if he
wasn’t not where I knew he was could mean that I wouldn'’t completely not
know where he wasn't.

CnocrtepiraeMo CBO€piHy peanizanito crparerii Opexsi. [liHokio
HAMaraeThCsl BOJIHOYAC HE 30pexaTH 1 HE CKa3aTh MpaBId, XOBAIOYHCH B
y/aBaHy KHUXKHICTb 1 TOBOPAYM MAHIBISMU: BIH 30Upa€ B OAHOMY pEUYEHHI
BEJUKY KUIBKICTh CHHOHIMIYHMX 3BOpOTIB, IO HE HECYyTh HOBOI
npeaIMEeTHOI 1H(opMalli, a JHIlle MTYYHO YCKIAIHIOTh ii. CynepedHicTh
MDK CKJIQIHICTIO CHHTAaKCHYHOI MOOYI0BU PeUeHb 1 OE3Ty3/ICTIO X 3MICTY
CBIJTYUTH TIPO ITPOBUIA XapaKTEP BUCIOBIIOBAHb.

B i"momy emnizofi ryMOp TakoX TMOB'S3aHUN 3 MpeleeHTHUMU
NEPCOHAXKaMU Y HOBHUX CIOKETHHX YMOBAaxX, a came 3 iX CTEPEOTHITHOIO
MOBEIHKOI0 Y HEJOPEUHIN cHUTyallli: y BIANOBIAs Ha 3aKIUK we need to
find a way out Cnnsua Kpacyns 3acunae, Ilomemiomka mnodnHae
npuOUPAHHS TOIIO.

Fiona: Alright everyone, we need to find a way out, now. (The Princesses
nod in agreement)

Snow White: You're right. (to the other Princesses) Ladies, assume the
position!

(Sleeping Beauty falls asleep standing up. Snow White quickly assumes her
position by lying down and puckering her lips. Cinderella dusts off a spot,
sits down and crosses her legs)
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Fiona: What are you doing?
Sleeping Beauty: Waiting to be rescued.

TyT BUKOpHUCTaHO MPHUIIOM €KBIBOKAIllli BOJHOYAC Ha BepOaIbHOMY
Ta BI3yaJbHOMY pIBHSX: pEIUTIKAa-3aKIUK we need to find a way out
CIPUIMAETHCS YYACHULIIMHA PO3MOBHU MO-PI3HOMY.

BucHoBkn. Ha coImiokyasTypHOMY TJI1 aHIMallis CTBOPIOE CBIH
BJIACHUU CBIT CYIIBHOTO OKHMBJICHHS OyTTs. BoHa iCHYe MIX peanbHICTIO
Ta UTI031€10, Bi3yani3ye MCcuxiyHuM ()EHOMEH 1 € CBOEPIAHMM J3€pKAJIOM,
AK€ 3 HEYNepPeIKEHOI TOYHICTIO BigoOpakae TICHXIKY JIIOJUHU
ceorojieHHs [5, c. 40]. 3 cydacHoro anriomMoBHOTO AD MokHA JTi3HATHUCS
SK MPO 3arajJibHOMIOJCHKI, TaK 1 MPO KIIOYOBI I CYTO aMEPUKAHCHKOTO
MEHTAJIITETY KyJbTYpHI siBHIIA Ta TeMU. Kpi3b cyO’ekTHBHE OayeHHSA
HABKOJIMIIHBOI JIMCHOCTI aHIMaToOp MiACBIAOMO BTUIIOE Yy CBOEMY TBOPI
YUCJICHHI KYJbTYpPHI CTEPCOTHUITHA Ta IITAMIIH, IO PO3MIISIAI0THCS HAMH SIK
“eKCTpaliHrBICTUYHHMM KapKac” KOMIYHOTO curHainy. Jlo Haily>)KMBaHIIIUX B
A® KII0YOBUX /I aMEPUKAHCHKOI KYJIBTYPH SBUIIl HAICKATh CTEPESOTUITH
po iTaJo-aMepUKaHIB, fast food culture, cripaBelJIUBUN CyJ Ta 3aXUCT
BllacHUX TipaB. IIpoBimHMMHM B cydacHId aHIMaIli € CHOXKETH, IO
00’ €KTUBYIOTh 3araJIbHOJIIOACHK] MIParHeHHs Ta IIHHOCTI: CiM’sl, KOXaHHs,
npyx0a, Bipa, yCHIMHICTH TOmO. JIOCUTH TOMMUPEHUM € 3aTydeHHS
BIIOMUX Ka3KOBUX, MIQIYHMX UM JITEpATypHUX TEPCOHAXKIB 13
30epekeHHsIM X (POHOBUX XapaKTEPUCTUK HA HOBI “TepeHH”’, TOOTO y HOBI
aHIMAIliiHI CIOKETH, Jie 1X CTepEOTHITHA IMOBEIIHKA KOHTPACTYE 3 HOBUM
17IEHO-TEeMaTUYHUM OTOUYCHHSIM.
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[:kepeJia iIIOCTPATHBHOIO MaTepianay:
aHiMaial komenii “Bee Movie”, “Cars”, “Horton Hears a Who”, “Madagascar”,
“Over The Hedge”, “Shark Tale”, “Shrek The Third”, “Wall-e”.
B crarri onucyroThCS HaWTUNOBINII JAJisi CY4acHOTO AaHTJIOMOBHOTO aHIMAIliifHOTO
MUCTEITBAa KYJIbTYPHI SIBHILA Ta CTEPEOTHITNA Ta AOCTIDKYEThCS iX POJIb Y JOCSATHEHHI
KOMIYHOTO e(eKTy.
Knrwouoei cnosa: Kynemypuuii cmepeomun, animayis, KOMiYHuil eghpexm.
CraThsl TIOCBAIICHA WCCJICIOBAHUIO HaWOOJE€e THUIMYHBIX [UISS COBPEMEHHOTO
AHTJIOSI3BIYHOTO AHUMAIIMOHHOTO UCKYCCTBA KYJIBTYPHBIX SIBJICHHU M CTEPEOTUIIOB U UX
POJIH B CO3JIaHUKM KOMUYECKOTO0 3 dekra.

Knroueesvie cnoea: Kynomyphulii cmepeomun, AHUMAyus, KOMUdecKuii Ighghexm.

The article highlights the most typical cultural phenomena and stereotypes and their role
in creation of humor in modern English-speaking animated cartoons.

Key words: cultural stereotypes, animation, comic effect.
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