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BOJOIUMHAP COCIOPA SIK BAJTAJINUCT: IO MPOBJIEMM TPAJHUIIIT I HOBATOPCTBA
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BOJIOAUMMUP COCIOPA SAAK BAJTAJIUCT: 10 HNPOBJIEMHM TPAJIULII I
HOBATOPCTBA

Anomauia. Y cmammi npocmedxcyemucs, pons i micye scanpy danaou 6 nosocuuiti meopuocmi B.M.Cocropu
Jimepamypromy KOHmeKCmi, i pisHo8uou ma xyooruCHbo-iHOUGIOYAIbHA Cheyuixa.
Knrwuoei cnosa: oeginiyia, scanposi oznaku, 6araoHuil sHcanp, onmimicmuiHe Hauao, Aipusayis onosioi.

Annomayun. B cmamve npocnexcusaemcs pasgumue, poib U Mecmo Hcampa 0Oainadvl 8 MNOCIE60EHHOM
meopuecmse B. M. Cociopvl 6 numepamypHom KOHMeKcme, ee pasHOSUOHOCHb U  XYOOXHCECMEEHHO-
UHOUBUOYAbHAS CheyUpUKA.

Knroueevie cnosa: depunuyus, sHcanposvie NPUSHAKY, OALIAOHBI HCAHD, ONMUMUCIIUYECKOE HAYANO0, TUPUSAYUL
no6ecmeo8aHs.

Summary. The article is dedicated to creativity of Vladimir Sosyura, Ukrainian Iyric poet, whose work is
characterized by variety of genres. His particular attention is focused on the use of ballad genre, which he used
at the beginning of his career, as weel as at the moments of hardships during World War I1. But the poet worked
particularly active in this genre during the postwar years. Using the ballad tradition of Ukrainian romantic poet
and Taras Shevcenko and his own experience, Sosyura was able to create his own works of this genre that
characterized by specific innovation both in form and in content. Their feature — a fusion of lyrical self-interest
with the public, the assertion of universal ideals for which he sacrifices himself. Sosyura’s ballads are varied in
meaningfulness. They can be divided into two main groups — the historical and heroic and social sound. Story
plot of these works are usually built on general public events in which the hero is in the moment of the greatest
emotional stress. Ballads of the first group created by the poet during the Civil World War Il. Ballads of the
second group are traditional, folk songs symbols and elements of fiction are used there. They are more romantic.
These include ballads about the exploits of people in the days of sorrow and their heroic deeds in the days of
peace. The basis of the last ones is facts of life. Despite the tragedy of the represented, Sosyura’s ballads include
optimistic tone. They share life truthfulness, coupled with the emotional narrative.

Keywords: definition, features of genre, genre of ballad, optimistic beginning, lyric narration.

Cepen umcineHHUX XaHPOBHX (hopMm y moBoeHHiH TBopuocTi B.M. Cocropu momiTHe Micue 3aiimae Oanmana -
“HEeBENIMKUIl JIIpO-€MIUYHUK TBIp Ka3KOBO-(PAHTACTHYHOTO a00 TepOoiYHOrO 3MICTYy 3 JpaMaTHYHO-HAIPYKEHUM
ctokeroMm” [1, 43], oo mpoiIIa JOBIUil MIIAX PO3BUTKY, HE pa3 BUIO3MIHIOIOUNCH 1 MOAU(DIKYyIOUHCh. Y CydacHiH
Cocropi (Toz[iLuHiﬁ paasHCBKIN) JiTeparypi Oanana HaOyBae 3HAYHOTO TOMHPEHHA. A. KBATKOBCHKUI1 BU3HAYaE 11
SIK ““CIOXKETHHIA BIPILI HA CyJaCHy TeMY, BUPAXKCHY IIEPEBAKHO B TOCTPOMY pI/ITMl ’[2, 56]. OI[HaK e BU3HAYCHHs, HA
Hamy ymKy, He SOBCIM NoBHe 1 TouHe. BOHO HaaTo 3aranbHE, OCKUIBKH ‘‘CIOXKETHICTH”, “CydacHICTh TeMH,
“roctpuii puT™M”, “O3HaKH, SKi TaK CaMO MOXKHA BIHECTH 1 J0 iHIMX (opM Uu )KaleB nipuku. He MoxHa
MTOTOAWTHUCH 13 BH3HAUYEHHSIM Oayafu SK HEMOBHUM, IO TPAKTYEThCA SIK ‘“KaHp JIpHYHOI mMoe3ii, 0 HOCHUTh
posmoBigauit Xapakrep” [3, 24]. Amke po3nogionicms MOXKe MaTH Oy/b-sIKMI CIOKETHHH BipIl, 10 HE 0OOB'SI3KOBO
BH3Hauae ioro “OamanuicTs”’. He BHOCHTH sicHOCTI B mediHimito xaHpy 1 Bennka paasHChKa €HIMKIIOMEIis, IO
0OMEXYETHCS JIMIIE ICTOPIEI0 BUHUKHEHHS Oajamy Ta i MOMIMPEHHSM Yy CBITOBIH Jiteparypi. B Ykpaincekiit
Pansucekiit Ennukionesnii 6anaga BU3HAYAETHCS K “BiPIIOBAHMMA JPO-CMIUYHUN TBIp MEPEBAXKHO JIETCHIAPHOTO
abo icropuyHoro 3Mmicty” [4, 346]. A.TumodeeB 3a ocHOBY aediHinii xaHpy Oanaan 6epe CTHCIICT Ta BipIIOBaHYy
tdopmy omosini [5, 382], mo He Buuepmye ii 03HaK, 30KkpeMa 3MicTOBHX. A “JIuTepaTypHU EHIIMKIONECTUIHUI
CJIOBapL” BIZJTHOCHTH JI0 Oanaj Bipiii Mpo MOABUTH Hapody B “poku Bemukoi BirumsnsHoi BiriHN” [6, 45]. Tomy 3
YCIX HaBe[EHNX HAMOIIbII NPUAHATHM 31a€Thes nepie cywkenns B. Jlecuna ta O. Ilymunis, mo BpaxoBye sk
(opMaIbHY, >KaHPOBO-BHJIOBY OCOONMBICTH Oanaau, Tak i 3micToBHY. Ta He3aleXHO Bif p13Horo TPAKTYBaHHS
KaHpy, Oajaza aKTUBHO PO3BUBAETHCS, a aBTOPU NEMOHCTPYIOTH ii Beimki MoxuBocTi. HoBuit 3mict, mo
CTaHOBHTH 17IeHHO-CMUCIIOBY OCHOBY Cy4acHOl Oanamu Benme i J1o meBHHX (opmorBopumx 3MiH. HuHi Gamamu
MoaAn(IKYIOThCS, 110, MOXKIIMBO, i YCKIIIHIOE CIIPOOY JIiTepaTypo3HaBLiB ATy 1if OLIbII MOBHY 1 TOYHY Ae]iHILif0.

Jns B. Cocropu xaHp Oaniay B IIOBOEHHTH 4ac He OyB HOBUM. YIieplle BiH 3BEpHYBCS A0 Hboro e B 20-Ti
POKH BXKE MHHYJIOTO CcTOMmTTA. Y #oro 36ipmi “FOmp” (1927) Oymo Bmimeno naBi Oamamu - “€Bren” i
“Komcomorens”. | skiio mepiia 3 HUX Aen[o 0aratociaiBHa, 3aHAJTO CCHTUMEHTAIbHA 1 CEOXKETHO “pO3XpHUCTaHa”,
XO0U 1 3aBEpIIYETHCS aOPUCTUIHO CKOHIICHTPOBAHOO KiHIIIBKOIO, III0 BUpaXKae iIeWHUI CTpIKEeHb BChIro TBOpY (“B
Mo00B1 € TIOBCTaHHsI, B MOBCTaHHI € Jr000B!”), To npyra (SKIo He Opard 0 yBard HECHPUUHATIMBI HUHI ii
IICONIOTIYHI YMHHUKH) UIFOCTPYE IIOTYXKHI MOXMIIMBOCTI CTAaporo BIPIIOBAHOTO AaHPY 1 3HAUYHy AaBTOPCBKY
MaNCTEpHICTh B IIbOMY JKaHPI.

Pany cBoix Gamam Coctopa cam mae skaHpoBe Bm3HaueHHs (“Xmomumku”, “Komm cBitano”, “bamama mpo
npasay”), IHII BiJHOCATBCS O HHMX 32 IX JKQaHPOBUMH O3HaKaMH, IepoiKO-pOMaHTHYHUM nadocom, roctpum
JpaMaTUYHHAM CIOKETOM, YTBEPIDKCHHIM Yepe3 repoiyHy 3aru0enb repoiB KUTTEBHX 1CaliB, IO Pa30OM A€ 3MOTY
BU3HAYUTH iX AK ONTUMICTHYHI Oanamu. | skmo knacuyHi Ganaay yacTille HOCHIM OCOOMCTICHHMH Xapakrtep, a ix
repoil — OJIMHAK, MOTEPIAB Bijl BAKKUX JKUTTEBAX OOCTABHMH i CIOXKETOM TAKUX TBOPIB CIIYXKHIH NEPEBAKHO
J000BHI KoJIi3il, To B Oananax Cocropu MoMiTHE “yCyCHiibHeHHs iHTepeciB repos. Moro 0anamu, HOBaTOPCHKI 3a
CBOEIO0 OCHOBOIO, YTBEPIUKYIOTh 3aralIbHOJOCHKI iealy, 3apaju sIKHX Tepoi TOTOBI MOXXepTBYBaTH c000r0. OnuH 3
TakuX TBOPIB - “BiHn 6ir mix Buryku “Briepen” (30ipka “3eneHuit cBit”), sIKM MOXKHA BiTHECTH 110 Oajia-MiHIaTkop.
Maroun nume Tpu cTpodu, BOHA BHUKIIMKA€E IUTy ramy HOYYyTTiB. ABTOp, BIAIITOBXHYBIUUCH BiJ KOHKPETHOTO
(hakTy, HABMHCHE He Ha3uBae iMeHi repos. Sk Bimomo, moasur O. MarpocoBa B MUHYITY BilfHY MOBTOPHIIN JECSITKH
BOiHiB. I k61 Cocropa KOHKPETH3yBaB CBili 06pa3, BiH He HOCAT GU TaKOl CHUIM XyJOKHBOTO y3araabHeHHs. Horo
reposs MOXKHA ITOCTaBHTU MOPYY i3 JmcToHOIeo 3 pomany lO. SIHoBcekoro “Bepmumku”. Butoku repoigHoro
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BYMHKY 000X mepcoHaxiB (xod xaHpoBi popmu TBopiB B. Cocropu Ta FO. SIHOBChKOTO majneki ogHa Big OOHOI —
poMaH i Oanazna-MiHiaTIOpa) IPYHTYIOTECS Ha OJHHUX XYJO)KHbO-€CTETUYHHMX KOHIIEMIIIsX, 00nIBa repol )KepTBYIOTh
co0010: JIMICTOHOIIA 3apaiM YCIiXy HApOTHOTO IIOBCTaHHSA, 00, SK BiH BBaXXaB, BOHO ‘‘3alexaio BiJ HOTO
KpPHUXIiTHOTO KUTTS”; Tepoil Cocropu — ifeWHHH CIajKoeMelb JIMCTOHOLI — 3apajgyl IIEpPEeMOTd Haj BOPOTOM.
[IpaBna, €. Pamuenko cxunpHuA BOauatu B Oe3iMeHHOMY OilirieBi moera oqHy oco0y — cepxkanTta A. IlleBuenka [7,
167]. binbw npaswuii YO. Bypmnsii, sikuii nucas: “Xiba BaxxHO Mi3HATH B HbOMY (TepoeBi — M. B.) MinplioHn Hammx
0iifmiB, sKi caMoBinIaHo Ooponuck 3 Boporom?” [8, 166]. Cocropa He ae HIIKHX PETPOCIEKIiN i3 MUHYIIOTO Tepos,
He 3anTUONIIOETBCS B MOTO BHYTDILIHIM CBIT 1 HE 3'ICOBy€ BHTOKM HOTO BYMHKY, a JIMIIE ‘‘CXOILIIOE” MOMEHT
KyJIbMIiHALITHO 3aBEepIUyIOYMil HOTO >KUTTS B MOMEHT HAWBHIIOTO JTyXOBHOTO 3JIETY, POOJNSYM L€ HACTUIBKH
BUPA3HO, 10 TIEPE YUTaYeM 3PUMO ITOCTAE FePOTUHUMA OABUT OINIIS:
Biu 6ir mix Buryku “Briepen’
Ha Bpaxwuii 0T 3BUTSKHO, CM1JIO,
I 3axsmHyBCS Kynemer
ITig MosoauM FOHAIIBKUM TijioM [9, 42]

ABTOp CTHCIIO MajiO€ Tepos, Bif3HAYal0o4W B HHOMY CaMe CYTT€BE — MAaTPiOTHYHE BHUKOHAHHS BiHCHKOBOTO
000B'sI3Ky, MyXHiCcTh. Tpariam 300pakeHOr0, HECYMICHICTh MOHAThH “‘MOJIOJICTE” 1 “CMEPTh” MOCSTAETHCS IIIISIXOM
MOCHJICHHS 1 KOHKPETH3allil Mepmioro 3 HUX 3a JONOMOTOI0 emiTeTiB “Momoamm” i “roHampkuMm”. Jlo KiHIIA
KPHIICHTPYIOUH JYMKY B OIHIH juiie ¢pasi “ymnae HOHAK, yMep, SK KUB”, TIOET MalCTEPHO Mepeaae Kpacy KHUTTA i
3aruberni Oiifmsa. B ycBimoMIIeHHI caMOTIOKepTBYBaHHSI BOTHA BUSBIISIFOTHECS HOTO JKUTTEBI NIEpEKOHAHHS, HAWBHIIA
JIlyXOBHa Kpaca, II0 pelbepHO TOocTae yepe3 TpariyHe. MopallbHO-eTHYHY CTOPOHY HOro BYMHKY PO3KPUTO B
adopusMi “BiH TUIOM JI0Ta 3aTyluB, MIO0 JIO JKUTTS HaM IUIAX OJKPUTH”, MOOYIOBaHOMY Ha KOHTPAcTi MOHSATH
“xuTT” 1 “cMepTh”. EneMeHTH K mel3axy BUKOHYIOTh B Oanaji OLIHOYHY (DYHKI[iIO: IpUpoga Hade CyMmye 3a
ruOIMM BOTHOM (“Haj HUM NOHWKIM CKOpOHi Biku”). IlpaBna, B ocTaHHIH cTpodi MOET mopyurye modyTrs Mipu
MAJTFOHKOM ‘i COHIIE CXOAMJIO B KPOBi, Onarocnosisitoun repost”). Li ciioBa 3BydaTh JUCOHAHCOM B KOHTEKCTI BCHOTO
TBOpY. CBOIM marpioTHyHMM nagdocoM 1ei TBip Oonmsbkuit 1o “banxagu npo noxsur” M. baxaHna, B 0CHOBI AKOi —
TepoiyHNH BYMHOK KamiTaHa l'acteimto. Y HbOMY aBTOP 30CEPEKYETbCA Ha KOHKPETHIH 0cobi — KOMaHIUPOBI
JIiTaka, SKUi cpsMyBaB CBill MiAOMTHI 1 TaMIOYMi JTaifHEp Ha KOJIOHY BOPOXKOT TEXHIKH.

Y Cocropu Tex € 6amamu 31 cBoiM anpecartoMm, sk, Hampukiaaxa, “Tlapruzankn” i3 36ipku “Comnos'iHi mami”,
npucssiuena 3o0i Kocmonem'sHCBbKi. ABTOpCbKa OLHKAa 300pakyBaHOrO B Oanaii IaeTbes IIJ KyTOM 30py
MOpPAITbHO-ILIHHICHUX Opi€HTALIN: JIWIIEe TOW TiTHUKA HaM'sTi HapOXy, XTO TOTOBHUH 3a HHOTO B KPUTHUYHY XBHWIHHY
noXkepTByBaTH coboro. Came Taka KOHIEMNIs IpuTaManHa OinpmocTi 6anan Cociopy, B SKHX BiH BUKOPHCTOBYBAB
el skaHp A7 300paskeHHS MacoBOTO TepoizMy Hapomy. I'epoit inmoi foro 6amaam “Komu cBiTano” Tex mapTu3as,
Mmaibxe nuTrHa. CTIHKO IMepeHoCsYn TOPTYPH, BiH HE 3J1aMaBcsl mepell BOporoM (“BOAOIO 1 METaJIOM, SIK JIFOTI TICH,
BOHM HOTO Tep3aiy, a BiH MOBYaB, MaJICHbKHH NapTH3aH ), HATHAB Ha HHOTO IAHIYHUN CTpax CBOEK MYXKHICTIO i
ofiep>kaB MOpasibHy niepeBary Haj HuM (“I sk oro He My4uiH, He OMJIH, BiH IIOBEH OyB JUIs HUX CTPALIHOI crin’”).
IIpo Te, moO MOET, KOPUCTYIOUNUCH OamagHUM >KaHPOM, MPArHyB YHHUKHYTH OJHOMAHITHOCTI, CBIIYUTH KiHIIiIBKa
TBOPY, I[LOTO pa3y HE aOPHCTUYHA, IO KOHIEHTPYE B CO0i, K B MONEpenHiX Oanazax, iX imeHHHI CMHUCI, a
BIZINOBi/THa BCHOMY JIIPUYHOMY JI/IOBI TBOPY. 3aBEpIIy€eThCS BOHA BUPA3HOIO OSTHIHOIO JICTAIIII0, BMOTHBOBAHOIO
XapakTepoM THIi3alii 0e31IMEHHOTO repost:

[Tomep ManeHBKHIA, TOYATO CBITATH...
BiH, K )XUBHIA, OIS CTIHU JIEXKaB
MoMy Ha rpyasx pyk He CKJIajia MaTy.
JIviu coHIIst NPOMiHb KPi3b MaJIEHBKH TPATH
Ha mepTBHif mans4mK, K cap03a, ymas. [ 10, 30]

Taka KiHIIBKa, 110 BUIUIMBAE i3 BCHOI'O CMHUCIIOBOTO KOHTEKCTY TBOPY, 3yMOBIJIEHA IICHXOJIOTIE€I0 MaJICHHKOTO
Tepost.

Po3rsiHyTi BHIIE TBOPYM MOXKHA YMOBHO BIJJHECTH /IO T€pOTUHHMX OasiaJl, OCHOBOIO SKHUX THOCIYXHIH (haKTh
peanbHOi DIMCHOCTI, XYIOKHBO y3arajJbHEHi IOeToM. Y HEHTPI iX - CHIIbHI JYXOM JIFOAH, 3MaJIbOBaHI B iICTOPHYHO
Ba)XKJTUBI MEPioau.

JHpyra rpyna 6amag Cocropy - 1ie TBOPH TPAAUIIIHOTO IIaHy. Y HAX BUKOPHCTaHA HApOAHA CHMBOJIIKA, 3aC00M
anTpornomopdizamii, enemenT: (aHTacTUKU. BoHM OibII pOMAHTH30BaHi, 13 3HAYMHIIIOW YaCTKOIO XYyIOXKHBOTO
Bumucity. Temarnuno Oinpmiicte Takux Oanany Cocropu OnM3bKi 10 TBOpiB mepmoi rpynd. B ocHoBI ix
MpOOJIEMaTUKN - HE3HUIICHICTh JIFOJACHKOI MaM'sATi Mpo 3arnOimMx TrepoiB, MO OCOONMBO TOKa30BO I Oanaiu
“JInctn”, sIKy NOET 1OYaB IMCATH 1€ B YacH BiiiHM, B 1943 poi, a ocraroyHunii BapiaHT 3akiH4uuB B 1958-My. V Hilt
3aCTOCOBaHI XapaKTepHI PO3TOPHHYTI emiTeTn (“Ko3ampke Oine Timo”, “cyMHi ko3ambki kapi odi"). CrOXEeTHOIO
KaHBOIO TBOPY CITYXKATh JIMCTH JPYXKMHH 3aru6ioro repos (“Moro youto, a mucTy Bee iayTs... JIpyKiHA HHIIE, 1O
TiJBKH HAM TOPHTS 1 aumre... A BiH y Llapcti TemuoTH... | BayTh, 1 HAyTh, 1 HayTh mucth...)[13, 277].

[epconidikyroun oOpa3 YkpaiHu, sika “Ha COJIATChKYy MOTHIIY Kiaje JINCTH Ne4albHi”, MOET IiJIKPEeCcIIoe
TparisaM po30HUTOro BilfHOIO KOXaHHS. 3BYXKECHHS Tparefii BIHHM IO pPaMOK OKpEeMHX OCOOHCTOCTEH, X04 i He
KOHKPETH30BaHMX, IOCWIIOE IX TmcuxojorisM. Ha Oamami mpoOCTEXyeThCs CIIBBIAHOLIEHHS KOHKPETHOTO
MEPESKUBAHHS 3 €MOXATbHUMH MOAISIMH, 110 MUCIISITECS OTIOCEPEIKOBAHO Yepe3 Il KOHKPETHI MEPEKUBAHHS.

I3 mMeTor0 HajaHHS TBOPOBI OULIBIIOI cMHCIIOBOT Ta CTPO(dIYHOI HUILHOCTI B HHOMY 3aCTOCOBYETHCS 3B'A3HA
pUMa IpH AKiH MPHUKIHIEBI CIOBa MEPIIOTO PSIKa HACTYITHOI CTPO(GH PUMYIOTHCS 3 BIATIOBIAHUMH IM CIOBaMH B
cTpodi nonepenHii, Sk HaIPUKIAL:
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6-ta ctpoda 7-Mma ctpoda
Pyka xoHBepTa po3puBa, I HeOo Haye OXKUBA...
Pyxka, mo BUHYypHIIa 3 HOYI... 3ipku B pAau CTAIOTH SACHI,
I m'toTh 3HaiioMIT ci10Ba I rony0i, 1 cokonuHi...
CyMHI K0o3aIlpKi Kapi odi. Pyxa Gifirst y BummHi

To nu1e BiANOBIAH APYKUHI.
Taki 3B's3Hi, a00 akmeHTHI pu(MOBaHI CIIOBa, TMOCHIIOIOYNCH BIATIOBIAHUMH iM CIiB3BYYYSIMH Y BIAcHIN
cTpo(i CTBOPIOIOTH CIIOBECHO-CMUCIIOBHI Kapkac Beiei Oanaau i HanatoTh iil OLIbIIOT BUPA3HOCTI.
3aci6 mepcoHidikamii sk TOIOBHHN 3aCTOCOBaHHWI moeroM i B Oamami “Jly0”, B sKili 1y0 CIpHiiMaeTbCs SIK
moicuMBoil. BiH 1 cBimok 3armberni mapTu3aHa, i Hade HOTO COpaTHHK, IO NPUHHSB Ha cebe BOPOXY KYIIIO,
IparHyJia rojioBy IOHaKa, 1 CUMBOJI HE3HUIIEHHOCT] MaMsTi Ipo HHOTO. BiqITOBXYIOUHCH BiJl KOHKPETHOTO (haKTy,
aBTOp i7Ie 10 PO3IYMiB MPO CHITy HAPOAHOTO AYyXYy, PO MHUP Ha 3€MJIi, CHMBONI30BaHUH KPHUKAMH XXYPaBiliB, PO
MapHiCcTh BOPOXKHMX HaMaraHb IOCISTH Ha 3eMIIi 3JI0BIILE 3epHO, y3arajbHEeHe B 00pa3i BOPOXKO1 KyJli, BUIITOBXHYTOT
COKaMH (CHMBOJI KUTTS AyOa-BeseTHs (CHMBOJI MOTYTHOCTI Hapoay). I mpo Bce 11e cka3aHo MMpocTo i 00pa3Ho:

[puranye nyd TemMHOIIATHIA. . VYnana BoHa Ha AOPOTY,
Ta cok 3HsITHCA 13 THA A B HeOl KpUYaTh KypaBIi.
I BUTHCIM KYITIO IPOKJIATY, Hiuoro i3 >xoiynst Toro
I Bnana, K *oirynpb, BOHA. He Bupocre B Hamiit 3emui [13, 32].

He Bnarounch 10 KaTeropmyHOCTI B OLIHKax 300pa’kyBaHOTO, IMOET INJBOAWTH YWTa4ya J0 CHPUHHATTS
ABTOPCHKOI OILIIHKH SIK CBOE1, IO MiHIMAJIbHO 3BYXKY€E BiICTAHD M)XK HUM 1 YMTadEM.

Tpers rpyna 6anax CocropH - Iie TBOPH NPO BiJBayKHI BYMHKH JIFOJICH B MUPHI [IHI, SIK, Hanpukiaan, “Merenuk”
yn “KpanoBa”, Bmimeni B 36ipmi “Iloe3ist He cnuth”’. B OCHOBI iX CIOXKETIB JIeXkKaTh KUTTEBI (paxktu. Y mepuriit
Ganani - noxBur mkoIspky Bani HoBukoBofi, sika 3arunyrna, psATyrO4H AiTeH Bij moxexi, y apyriid — Bani bibikoBoi,
KOTpa CBIOMO >KepTBYe co0OF0, BiIBIBIIM Bif AiTedl mamaroumii kpan. OcOONUBICTh MHUX Oallajg TepersieTeHHS
CIOXKETHOCTI ONOBIZl 3 aBTOPCHKUMH peMapKaMH, 1110 BUKOHYIOTh KOHCTATyFO4YH a00 OLIIHOYHO- eMOLIHHY (YHKIIIIO.
OpHak y TOPIBHSHHI 3 IOMEPENHBO PO3MITHYTHMHU OanagaMu Ii TBOPH XyAOXKHBO OueIn BHpas3Hi. BoHm nemro
PO3TATHYTI, MICIISIMU OIICOBI, 0COOJIMBO OCcTaHHs. be3 eMouiiHOT Hanpyru BUMKCaHi 1 IX KyJIbMiHAI[IiHI MOMEHTH,
a eCTeTHYHE CIIPHHHATTS 000X Oamaz ocnaliroe XyAoKHS OTHOMAHITHICTh (HAPUKIAN, 00pa3 cepIld sSIK CHMBOJI
#UTTsT). OTXKE, KOJIU TOET BAAaBaBCs JI0 BiJNPALbOBAHUX XyAOKHIX HPUHOMIB, 1Oro TBOpH BTpadasii caMOOyTHICTb.
IMocunena x yBara Jo cioBa, HOro oOpa3HOro OOpaMJIeHHS, A0 TMOETHYHOI AETalli MOpOKyBana OaraTuii CBiT
acolfiamiif, craBana BpEeLITI CBOEPIIHUM KaraiizaTopoM, L0 BHCBIYyBaB IEBHY MpoOjieMy, MigHiMarouu ii a0
EMOIIIHHOTO XyTOKHBO-CCTCTUYHOTO CIIpHiiMaHHs dnTadeM. [loka3oBoro B mpoMy € Oananma “Tpuminu 3aimm Hafg
Juinpom” i3 30ipku “Jlipuka” (1956). YV uiii (yHKIiI0 CBOEPIAHOTO €MOLIHHOIO MoJpa3HUKa BUKOHYE KBITKa
npouicka. 11106 mpocTexuTH BUCXITHUN PO3BUTOK CIYHOTO CIOKETY, IIHOOKO JIipi30BaHOTO, BAPTO HABECTU TBIp
MOBHICTIO:

I'puminm 3anmm 3a JHipoMm, VYce xuTanocs B 1umy,
L[Binu po3BiBiB Ipi3HI MaKH MOoB po3ieTiBCs CBIT Ha KIJIOYYSL...

Boenp y naBi mig oraeM I cmepTh nuBUNAcs HoMy
JlexxaB, yekarouu aTaky. B pozmmpeni # rapsdi odi.

3aBuiia MiHa OIJas, IBiu po3BiBiB Tpi3HI MaKH,
CMepTenpHUH JT CBiM 3ynuHMIA Ta cuHIN TIPOJTICOK HE Tae.
I B rpomi BUOYXy 3emist I kunyBCs OO€Ib B aTaxy,

Op cHITy MPOITICOK OAKpHIIA. 106 BecHm kBiTHYNMH s Hac [10, 98]

Takum unHOM, po3misiHyBHIM Oamaan Coclopu, MOXKHA BiJI3BHAQUUTH iX ONTHMIYTHYHY TOHAJIBHICTH, SIKa €,
MIOTIPH TpareAiiHiCTh 300pakyBaHOTO, MAHIBHOIO B ycix TBopax. Sk mucas 0. Bypisii, Cocropa nipuk “crioBHEHUH
XKHUTTECTBEPIAKYIOUOTO 0HTI/IMi3My” [12, 90]. dxepena mporo onTnMi3My KpHMIOThCS B IIMOOKIM Bipi moera B
TOPYKECTBO CIPABEIUBOCTI, HepeM031 nobpa Hax 370M. | He3amexHo Bifg cy6 €KTa 306pa)KeHHﬂ 6amamam Cocropu
MPUTAMaHHA KUTTEBA TIPaBIUBICTh, TIOEIHAHA 3 POMAHTHYHOKO CXBHJILOBAHICTIO OTOBI/. IX XapakTepHa o3Haka Ha
BiZIMiHY, CKa)KIMO, BiZl TeMaTH4HO MoAiOHUX Oamax M. TeperieHka 3 mepeBaroo B HUX €MIYHOro Hadayla 4u Oanan
M. Baxxana —OinbII ApamMaTH30BaHUX — NIMOOKKH JIipn3M. X04 1ie HE 03Ha4ae, 1110 BOHU MalOTh MEHIIlY IpaMaTH4IHy
Hanpyry. Csoro uacy me I'ere BHCIOBMOBABCS PO Ganaiu, sIK NPO JKaHP, KU XapaKTEPHHil HAABHICTIO B HHOMY
€JIEMEHTIB TPHOX OCHOBHMX BHJIIB ITOETHYHOT TBopqocn — JipuKH, enocy Ta apamu. Y Oamamax Cocropum Bei mi
eyleMeHTH TpuequHi. OfHaK, JipU3yloYH OIOBiAb, IOET JocArae ix ocoONMBOI eMOLIHHOCTI i CXBHJIBOBAHOCTI.
Pa3om i3 aBrOpoM umTay crae MOBOM CIIiBy4aCHHKOM 3MallbOBaHMX MOfiil. | uepe3 meil eMOIIiHO - XyIOXHii
KOHTaKT 3 YHTa4eM IIOCT, CIIOHYKa€ HOro PiBHATUCH HA 3MajlbOBaHHX TI'epOIB, CIPHUSE “BUXOBAaHHIO MacOBOTO
yuTaya, OPMYBAHHIO HOTO SIK TPOMaJITHUHA 1 3MicTOBHOT ocobducrocti” [13, 247].
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VARIATION OF LINKING ELEMENTS OF CONCESSION IN SIMPLE AND
COMPLEX SENTENCES IN ENGLISH WITH THEIR AZERBAIJANI EQUIVALENTS

BAPUATUBHOCTb COEAUHUTEJBbHbIX 2JIEMEHTOB YCTVYIIKH B ITPOCTBIX
N CJIOKHBIX HPEVIOKEHUSX B AHI'JIMMCKOM S3BIKE U UX
A3EPBAUI/KAHCKUE DKBUBAJIEHTHI

Summary. The article is devoted to the analysis of linking elements of concession in English and their
Azerbaijani equivalents. Linking elements of concession in English include conjunctions, conjunctive pronouns
and adverbs, composite prepositions and some other linking elements which serve to link two ideas or
subordinate clauses opposing to each-other semantically. When connecting opposing two ideas to each-other,
conjunctions, conjunctive adverbs and conjunctive pronouns are used. Besides these linking elements, some
composite prepositions are also used in English. The ways of expression of all these elements in Azerbaijani are
different. Analyses of these elements made it possible to determine the variation of linking elements of
concession in modern English, and the variation existing among these elements are explained by means of
examples and their translations. In Azerbaijani there also exists variation among the equivalents of English
linking elements of concession, and this is more colorful depending on the context.

Keywords: concession, contrast, linking elements, variation, conmjunctions, conjunctive adverbs, concessive
prepositions.

Annomauus. JJannas cmamosi nocesuena npobiemMam 6apuamueHOCMu COeOUHUMENbHbIX JIeMEHNO08 YCMYNKU
6 NPOCMbIX U CJONCHBIX NPEONONCCHUSX 8 AHIIUUCKOM s3blKe U ux A3epbailOjicanckux SKeUsaieHmax.
CoeOuHumenvHbIMU  INEMEHMAMY  YCIYNKU 6 QHSIULICKOM SI3blKe SGNAIOMCA MeCMmOUMEHUs U Hapeyus,
cocmagHule npediocu U HEeKOMopble COeOUHUMENbHbIE DNEMEHMbl, KOMOopble UCNOAb3YVIOMCS Ol COCOUHEHUs!
08YX NOHAMUL UMY dHce 08YX NPUOAMOUHBIX NPeONIONCeHUL, CEeMAHMUYECKU NPOMUBOCMOSUX Opye Opyey.
Coro3bi, coedurHumenvHvie Hapeyus U COeOUHUMENbHble MeCMOUMEHUS. UCNOAb3YIOMCS Ol COeOUHEHU 08YX
npomugocmosiwux uodeti. Kpome smux 21emenmos, 6 aueIuiicKoMm si3blKe, MAKNCe WUPOKO UCNONb3YIOMCS
cocmaenvle npeonozu. B A3epbatiodcanckom si3vlke CYWecmeyion pasHvle CRocoObl GblPAJICeHUs. IMUX
anemenmos.  Bcaeocmeue ananusa smux 371emMenmos Oblio 0OHAPYICEHO, YMO COeOUHUMENbHbIEe IIeMEeHMbl
YCMYNKU 8 COBPEMEHHOM AH2TUNICKOM SI3bIKE 8APLUPYIOMCS, U 8APUAMUSHOCTL IMUX DNIEMEHMO8 00BACHAENCS C
NOMOWBIO NPUMEPOE U UX NEPeoi08. B Azepbaiiddcanckom si3vlke maKoice cyujecmeyen 8apuamueHoOCy Cpeou
IKEUBANEHMO8 AH2TUNICKUX COCOUHUTNENbHBIX IAEMEHMO08 YCMYNKU U OaHHoe Asienue 6 A3epbatiodcanckom
A3bIKE PA3HOOOPA3ZHO 6 3A8UCUMOCIU OM KOHMEKCMA.

Kniouesnle cnosa: xonyeccust, KOWMpAcm, Cea3bl6As SIeMEHMbl, 8apuayusi, Coio3bl, CoeOUHUMebHble Hapeyus,
KOHYECCUOHHBIX NPeOIOcU.

Anomauia. /lana cmammsa npuceauena npobremam 8apiamueHOcmi 3'€OHY8ANbHUX elleMeHmi6 NOCMYNKU 6
npocmux i CKIAOHUX peveHHsX 8 ameniliceKill Mol ma ix Azepbaiiodcancekux exgiganenmax. 3'eomysanvrumu
eleMeHmamy NOCMYNKU 8 AH2NIUCLKIl MO8I € 3AUMEHHUKU I NPUCTIBHUKY, CKIAOeHi NpUtiMeHHuku i OesaKi
3'eOnysanvhi enemenmu, AKi 6UKOPUCIOBYIOMbCA ONid 3'€OHAHHA 060X NOHAMbL abO JHC 080X 000AMKOBUX
npono3uyil, cemManmuyno npomucmoams 00un oonomy. Coiosu, ChoIYuHI NPUCTIBHUKY | CROTYUMI 3AUMEHHUKU
BUKOPUCTOBYIOMbCA 015 3'€OHanHA 080X npomubopuux ioeu. Kpiv yux enemenmis, 6 aneniticbKit Mosi, maKoic
WUPOKO BUKOPUCIOBYIOMbCSL CKIAldeni nputivennuku. B Azepbatioocancokomy mosi ichyloms pisi cnocobu
supaicents yux enemenmis. Buacnioox amanizy yux enemenmis 6yno 6usngnieHo, wjo 3'cOHy8anbHI enemeHmu
NOCMYNKU 6 CYHACHIU AHRTIUCHLKIU MOBI 8apilolomvCs, i 6apiamueHicmb YUX eieMeHmi6 NOSCHIOEMbCS 3d
donomoezoio npuxnadie ma ix nepexnadis. B Azepbaiioscancvkomy Mo8i maxodc icHye eapiamusHicms cepeo
eKBi8aNeHmi6 AH2NIUCLKUX 3'€OHY8ANLHUX efleMeHmi8 NOCMmynKu i 0ane Asuuje 8 A3epoatiodcancbkomy Mo8ow
PDIBHOMAHIMHO 8 3ANeAHCHOCHI 8i0 KOHMEKCMY.

Knwuoei cnoea: xouyecis, kowmpacm, nos'a3youu eiemMenmu, 8apiayis, CRiIKu, 3'€0HY8ANbHI NPUCTIGHUKU,
KOHYeCTIHUX NPUBOOU.

Introduction. In the English language the complex (compound) sentence is divided into two parts: composite
compound and composite complex sentences. The composite compound sentences can have coordinating elements,
which serve to connect different ideas or notions equal in rank. Whereas composite complex sentences can have
elements which are used to connect the subordinate clause to the principal or main clause of the sentence. (9,197).
Besides subordinating conjunctions some prepositions, conjunctive adverbs, conjunctive pronouns and conjunctive
elements are also used to express concession or contrast in a sentence.

1. Linking elements which serve to connect concession clause.

The following elements are used to express concession or contrast in the English language:
1. Conjunctions:

e  coordinating conjunctions: while, whether...or,



