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OCOBEHHOCTHU INIEPEBOJA ®PASEOJIOI'MYECKUX EJJUHUI HA IPUMEPE POMAHA
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OCOBEHHOCTH INEPEBOJIA ®PABEOJOI'MYECKUX EAUHUIL
HA IIPUMEPE POMAHA SPHECTA XEMHUHI'Y3S (ITPOIIA, OPYKHE!»

Annomanusa. Ilpeomemom paccmompenus OAHHO20 UCCIEO008AHUA AGIAIOMCA (Ppazeonocuyeckue eOuHcmsea 8
nepesooueckom acnexme. IIpobnema «Henepegooumocmuy @Ppazeonocuteckux eOUuHCms paccmampueaemcs ¢
nO3UYUU  YCMOUYUBOCU\HEYCMOUYUBOCU €€  KAK XAPAKMEPHO20 NPUSHAKA, d MAKdCe BO3MONCHbIX
a0eK8ammbIX cnocobos ux nepeeodd. B oannom uccnedosanuu asmopom npeonpuHama nonbimka onpeoeneHus
MUHBUCIUYECKO20 CINAMYCA (PPAZEON0SUYECKUX eOUHUY.

Knroueevie cnosa: @Dpaszeonocuveckue — eOuHuYbl, «HENEPEBOOUMOCMbY  (PpaA3eoNoUUecKUx — eOUHUY,
MUHSBUCIUYECKUL CIAMYC, PYHKYUOHANLHASL SHAUUMOCTIb

Anomauis. Ilpeomemom po32nsidyo0ano2000CaiONCeHtsl € PpazeoioiuHICOHOCi 8 NEPEeKIa0aybKOMYACHEKNIi.
Ilpobrema «He nepexnaonocmiy paseonoiuHuUXeOHOCMeupo32na0acmovcs 3 nosuyiicmitukocmi \ Hecmitikocmiii
AK  XAPAKMEPHOIO3HAKU, A MAKOHCMONCIUBUXAOEKBATNHUXCNOCODIGIX nepekaady. Y O0aHomMyO0oCaioxHceHHi
asmopom 3pobaeHacnpo6asU3HA4eHHANIHSGICMUYHO20 CMAMYCY (PPa3e0n0iHUXOOUHUYD.

Knrouogi cnosa: @pazeonoziunioounuyi, «Henepekiaonicmsy hpazeonoisHuxo0uHuYsb, NiHe8ICIU4HU cCmamyc,
@DYHKYIOHANBHAZHAUUMICTD

Sumary. The subject of this study is phraseological units in the translation aspect. The problem of
"unacceptability" of phraseological unities seen from the perspective of stability \ instability as its characteristic
features, as well as possible ways of adequate translation. In this study we attempted to determine the linguistic
status of phraseological units.

With the help of idiomatic expressions, which are not translated word for word, but perceives reinterpreted,
increasing the aesthetic aspect of the language. The information aspect of the language with idioms, like
different shades of colors is supplemented sensually intuitive description of our world, our life. World of modern
English phraseology is large and diverse, and every aspect of his research is certainly worth attention.
Development of phraseology as linguistics recently researchers to very complex issue - the relationship of
phraseological unit with the word. In modern linguistics, there are different points of view on the statementof a
question. Some believe FU equivalent words, others point to the correlation of the word, the replacement theory
of equivalent to the theory of correlation of idiomatic combinations with the word.

Keywords: Phraseological units "untranslatability” phraseological units, linguistic status, the functional
significance

ITocranoBKka mpodJeMbl: JaHHAs CTaThsl MOCBSIIEHA KOMIUIEKCHOMY aHAIN3Y (DpPa3eoOrMYECKNX €ANHMIL
AHITIMHCKOTO sA3bIKa. B mocnenHee BpeMs 3HAUMTENBHO BO3POC MHTEpPEC JIMHIBHCTOB K ()Pa3eosIOrHH, KaK Hayke,
MPECTABIIONIEH MCKIIOUUTENBHYI0 BaXXHOCTh IS HAyKH NEpeBOfa, MOCKOJBKY B «ILIKale HENepeBOIUMOCTH
WIN «TPYIHO—TIEPEBOAMMOCTHY» (Pa3eooru3Mbl, WK ¢(pazeonocureckue eounuysl (PE), 3aHNMalOT e/1Ba M He
MIepBOE MECTO, «HEIEPEBOAMMOCT» (PPa3eoIOTHH OTMEYAETCsl BCEMH CHELMAINCTaMH B YUCIE XapaKTEPHBIX
MPU3HAKOB YCTOMYMBBIX €MHHUIL.

AHAJIN3 OCHOBHBIX HCC/IeI0BaHMIl MyOJMKAIMHU. 32 IOCIEAHEE BPEMsl, aBTOPHI 3aHUMAJHChH OIHCAHHEM
(pa3eonornyeckoro Marepuajia OTIEIbHBIX S3BIKOB C yINOPOM Ha HX CIEnU(HUYECKHe OCOOEHHOCTH, HO BCE
Oounbliiee 3HaYCHUE MPUOOPETAET COMOCTABUTENBLHOE H3Yy4eHHE (Pa3eoJOrnYecCKUX CHCTEM pPa3HBIX S3BIKOB.
VIMEHHO NOCIIEAHUI - COMOCTaBUTENbHBINH aCleKT CUCTEMHOTO H3yudeHHUs (pa3eoornu,HECOMHEHHO TPEJICTABISIET
co0oii OosbIIOl HMHTEpec Kak uisi pa3paboTku obmel Teopun (pa3eosoruu, Tak M Ui W3ydeHHs] OOMMX M
OTJIIMYNTENBHBIX TPHU3HAKOB HCCIENYeMbIX s3bIKOB. COMOCTaBUTEIBHOMY HccienoBanuio moxasepratorcst OF c
OIHOTHUIIHON CTPYKTypoil W (yHKIWeH (TNaroyibHbBIe, aXbeKTHBHBIC, KommapatuBHele, ®E co cTpykTypoit
npemioxkeHust, ®F pa3snudHbIX CTPYKTYypHBIX Monenei) [1, c. 4].

AKTyaJbHOCTb JIaHHOH CTaTbM  OOBSICHSETCS  HEOOXOAMMOCTBIO  M3YY€HMs  JIEKCHYEeCKOro U
Mopdostornyeckoro HanosnHenuss ®E, moneneil nx moctpoeHus, 0coOOCHHOCTEH yNOTPEOJCHHUST B YCIOBHSIX
MEXKYJIbTYpHOTO JJHAJIOTa C IIEIbI0 PEHICHHUs MHOTOYHCIICHHBIX KOMMYHHKAaTHBHBIX 3a71a4.

Ileab naHHOMN CTATBM COCTOWT B aHAIN3E CTPYKTYPHO-(OYHKIIMOHAJIBHBIX aHTIHHCKUX (HPa3eoIOrnIecKux
€IMHHILI, OTpEIENeHNN JHHTBUCTHYECKoro craryca OE, pa3paboTke OCHOB KiacCH(PUKAINK, OIHCAHUU
oco0eHHOCTeH TaHHBIX (Pa3eoIOrMYeCKUX €IMHHL, YICHEHHH MX (YHKIHOHAJIBHON 3HAUYMMOCTH, PaCCMOTPEHUH
npo0sieM, ¢ KOTOPBIMH MOJXET CTOJKHYTHCS IepeBoquuK npu nepenade ®FE B moucke Haubosee ONTUMAaIbHBIX
BapHaHTOB MEPEBOJIa HA PYCCKUM SA3BIK.

JUis foCTHXEHHS OCTaBJIEHHOM LIETH B CTaThe PEIIAIOTCS CACAYIOIIUE 3a1auM:

OCMBICIIUTD TIOHSTHE (PPA3EOIIOTHH U €€ S3BIKOBOM €AMHUIEI — (hPa3eoIorn3ma;

paccMOTPETh CIIOCOOBI M TPUEMBI NTEPeaur aHTTTMHCKIX (Pa3eoIOTHUECKUX €ANHNL Ha PYCCKUH S3BIK.

paccmotpets ynorpebnenne OE B pomane Opuecta Xemunryas «llpomaii, opyxuey, ¢ TeM, 4TOOBI MOHATH

¢byHkroHanbpHy0 3HaunMocTh DE B TekcTe pomaHa.

C nomomrpio (pazeoJOrn4ecKuX BBIPRKEHUH, KOTOpbIE HE IEPEeBOISTCS JIOCIOBHO, a BOCHPUHHUMAIOTCS
MIEPEOCMBICIICHO, YCHIIMBAETCS ACTETUYECKUH acTieKT si3bIka. C OMOIIBIO HIMOM, HHPOPMALMOHHBIH aCIEKT sI3bIKa
JIOTIOJHSACTCS UyBCTBEHHO-WHTYHTHBHBIM OIIMCAaHMEM HAIlero MHpa, Hamed >ku3Hu. Mup ¢dpaszeonornn
COBPEMEHHOTO aHTJIIMHCKOTO SI3bIKa BEJIMK M MHOTOOOpa3eH, M KaXIblil acleKT ero McCIeoBaHus, 0e3yCcIOBHO,
3aCITy’KUBAET JIOJDKHOTO BHUMAHHUSL.
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®@paszeonoeus - ITO HayKa O Ppa3eoIOTHIESCKUX eAnHUIAxX (ppaseonaoru3max), T.e. 00 YCTONUUBBIX COUCTAHHUIX
CJIOB C OCJIOKHEHHOM CEeMaHTHKOM, He 00pa3yIOIMXCs 10 MOPOXKAAIOIINM CTPYKTYPHO-CEMaHTHYECKUM MOJIEIISIM
MepeMeHHbBIX codeTanuii [1, c. 25].

®Dpaszeonoeusmbl - BBHICOKOMH()OPMATHBHBIE €AMHUIBI S3bIKAa; OHM HE MOIYT pacCMaTpHBaThCS Kak
«yKpalIeHUsD» WIN «u3numecTBay. [lonoOHas TpakToBKa (pa3eoIoru3MOB BCTpEYaeTcsi B HEKOTOPBIX paboTax M B
JIAaHHOE BpeMsl ABJIsieTcsl ycrapesineil. @pa3eosioru3Mel - OJHA U3 S3bIKOBBIX YHHBEPCAIIUIA, TaK KaK HET sI3bIKOB 0e3
(hpazeonorn3moB. AHrnmickas (paseosorus oueHb Oorara, ¥ y Hee MHOTOBeKoBast ucropus [1, c. 27].

®pazeosorust oboramiaer JEKCHKOJIOrHI0 MH(popManued 00 M3MEHEHHUSIX, KOTOPbIM MOIBEPraroTcsi CjIoBa B
cocraBe ®DE, a nekcHueckyr CTHIMCTUKY - JaHHBIMH 00 y3yaJbHBIX M OKKa3HOHAIBHBIX CTHIMCTHYECKHX
0CO0EHHOCTSX (hPa3eosIOTH3MOB, a TAaKXKe JaeT NOIOJHHUTENbHYI HH(OpPMAalMIO BO MHOIHME pa3flensl o0Liero
A3BIKO3HAHMSI.

PazBute (Qpazeosnornn Kak JIMHTBUCTUYECKOW HAyKM 3a TOCJIEAHEe BpeMsl MOCTaBWIO Mepen
HCCIIeIOBATEIsIMU BEChMa CIIOKHYIO NPOOJieMy — B3aMMOOTHOIIEHHE (hPa3eoorn4ecKoil eTMHUIBI CO CJIOBOM. B
COBPEMEHHOM SI3BIKO3HAHMM CYIIECTBYIOT PAa3IMYHBIE TOYKH 3PEHUSI OTHOCHUTEIHHO CaMOW IIOCTAHOBKH 3TOTO
BOIIpOCa.

Dpaseonocuueckue eQuncmea — 3TO TaKUE YCTOHYMBBIE COYETAHWS CIIOB, B KOTOPBHIX NPH HAJIMYMU OOLIEro
HEPEHOCHOT0 3HAUCHUS OTYETIMBO COXPAHSIOTCS MPU3HAKU CEMAaHTHYECKOH Pa3lerbHOCTH KOMIIOHEHTOB: to spill
the beans — BbIaTh cekpert; to burn brid ges — cxxurars Moctsl; to have other fish to fry — nmers nena nosaxuee; to
be narrow in the shoulders — He monumarts myTok; to pain tthe devil blacker than he is — crymars kpacku; to paint
the lily — mpITaThCs yIydIInTh YTO-TMO0 HE HY’KAAIOIIEeCs B YIIyUIICHHH.

Dpaseonocuueckue couemanus — 3TO YCTOHYMBBIE OOOPOTHI, B COCTAB KOTOPBIX BXOIAT CJIOBA M CO
cBOOOHBIM, U ¢ (Ppa3eosiorndecku CBsi3aHHbIM 3HaueHueM: a bosom friend — 3akanerasbiil ApyT, a pitched battle —
OJKeCTOYEHHas cxBaTka, (to have) a narrow escape — cmactuch 4dymom, rack one’s brains — jomMaTh TroJOBY
(ycuiieHHO AymaTth, BCIOMHHATS), to pay attention to smb. — 0OpaTuTh Ha KOT0-1100 BHUMaHKE, U T.1. [3, c. 47].

Opurunain

IlepeBox

CioBapHoe 3HauYeHHe (ppa3eoioru3ma

As a matter of fact 1 knew your girl first
but she was a little tall for me. A tall girl
for a sister, he quoted [6, c. 167].

CoOcTBEHHO TOBOPS, i MePBBII
MIO3HAaKOMMJICSI C Balllel JeBYIIKOM, HO OHA
JUIS. MEHs CIIMIIKOM BbICOKas. I BBICOKYIO
JICBYIIKY B CECTPBI, — IPOJICKIAMHPOBAJ OH

As a matter of fact — Qakrtuyecku, Ha
caMoM Jielle, B CYIIHOCTH, IO TIpaBjie
CKa3aTh, COOCTBEHHO TOBOpS, IO CYTH
(mena) [2, c. 24].

[5, c. 302].

B nmannoMm mpumepe xommyHukatuBHass ®E As a matter of fact sBnseTcs 4acThiO CIOXKHO - COYMHEHETO
MPEATIOKEHU M yINoTpeOsieHa At OONBIIEro aklEHTUPOBAaHWS BHUMAaHMS Ha COAEPKAHUM BBICKa3bIBaHHA. B
PYCCKOM SI3BIKE€ TaKXE YMOTPEOISFOTCS BBOIHBIC MPEATIOKEHHWS M KOHCTPYKLIMH ISl YCHWJICHHWS CMBICIOBOM
HarpysKH, 4alie BCEro Ul IPHIaHus peud 6omnee opHUINaIbHOTO UIIN TOPKECTBEHHOTO TOHA.

Opurunan IlepeBoa CyioBapHoe 3Ha4YeHMe (hpazeosioru3ma
« That’s enough. That’s as far as it goes, » | - JoonbHo. [lajnpliue He WACT,- CKaszal s | As far as it goes- 10 U3BECTHOW CTEIICHH, B
-1said [6, c. 97]. [5,c.251]. U3BECTHOI Mepe, B obuieM [2, c. 25].

Brie paccmorpennas @E 0THOCUTCS K KOMMYHUKATHBHBIM U BBICTYIIA€T B KQUE€CTBE LIEJIOr0 IpeanoxeHus. B
JJaHHOM IIPUMEPE MBI BHUIUM, 4YTO NEPEBOAYMKY HE yNAJOCh COXPAaHUTH ee, 3aMeHHB Ha OE pycckoro si3plka ¢
HOZOOHBIM 3HAYEHHEM, U MIPUILUIOCH BOCIIOJIL30BATHCS JIGKCHYECKHUM IIEPEBOJIOM, COXPAHUB CMBICT IPEIOKEHHUS.

Opurunaiu
«Oh, go to helly.
He stood up and put on his gloves [6, c.
71].

IlepeBon
- Jla Hy Bac K 4epry!
OH BCTan ¥ HajJen nepyaTkH [5, c. 232].

CioBapHoe 3Ha4YeHue (ppazeoaorn3ma
go to hell ( Taxxego to blazes, to Jerico,
to pot, to the devil )- nauTe BOH, UAUTE K
gepry! [2, c. 85].

KommynukatuBHass ®E  «go to helly CBOWCTBEHHAa pPa3rOBOPHONW peYM M MOXKET OBITh OTHECEHa K
HEHOPMAaTUBHOM Jiekcuke. OHa TakKe BBICTYIIAET B Ka4eCTBE OTACIbHOTO Npeioxkenns. OE, ¢ momMoisio KoTopoit
MEPEeBOMUYNK Tiepenaja €€ Ha pPYCCKUil s3Ik, Oomee Omm3ka kK DE «go fo the devily, xotopas sBisercs
CHHOHUMHYHOH paccMaTpuBaeMOMy (Ppa3eoIOTH3MY.

Ha npumepe paccMoTpeHHBIX (h)pa3eoa0rn3MoB MOXKHO OTUETIIMBO IIPEJICTABUTh HACKOJIBKO Pa3HOOOPa3HbBIX 110
cBOEH ceMaHTHMKe M BbIpasurenbHocTH PE coBpeMEHHOTo aHIIMHCKOro s3blKa. biaromaps muTepaTypHBIM
MIPOM3BEICHUSIM IIHCaTeNel U TI0ATOB, Kak caMoi BennkoOpuTaHum, Tak U pa3HbIX CTPaH MUPA, aHTJIMICKUH S3bIK B
HacTosilIee BPeMsl HACUUTHIBAET OTPOMHOE KOJIM4ecTBO (hpazeosorn3moB. Ho, He cienyeT 3a0bIBaTh U O TOM, YTO
W3 MCTOPUHM M KyJIBTYPHI PAa3IMYHBIX CTPAaH MHpPA B AHTIIMHACKUI S3BIK TAkKe MPHUILIO OTPOMHOE KOJIUYIECTBO
(pazeonorusmos.

®@paszeonoeusmel - BRICOKOMH(DOPMATHBHBIC €IUHUIIBI S3bIKA, SBISIOMNINECS OHOW U3 SI3BIKOBBIX YHUBEPCAIHH.
Ux Hemp3s paccMaTpuBaTh JHIIb KaK «yKpalleHWs». Bo MHOTHX ciydasx (pa3eoiOTH3MBI SBISIOTCS
€/IMHCTBEHHBIM 0003HAYEHUEM IIPEIMETOB, MPOLIECCOB, CBOWCTB, CUTyallMid M T. 1. VX ucronb3oBaHue ocnalmuser
IPOTUBOPEYHE MEXy HOTPEOHOCTSMHU TOHUMAHUsI U OTPaHUYEHHBIMH JIEKCHYECKUMH pecypcamy si3bika [4, c. 84].

[lepeBon ¢pazeosornyecknx eAWHHUIl C AHTJIIMHCKOTO SI3bIKa Ha JAPYrue MPEeCTaBiseT 3HA4YMTEIbHbIC
TPYAHOCTH. DTO CBsI3aHO C TEM, 4YTO MHOI'ME€ U3 HUX ABJIAIOTCA APKUMHU, 06pa3HI)IMI/I, JJAKOHUYHBIMH,
MHOTO3Ha4HBIMH. [Ipn mepeBome HYy)XHO HE TOJBKO IEpenaTh CMBICH (hpa3eosormsma, HO M OTOOPA3HUTH €ro
00pa3HOCTb, HE YIIYCTHUB TIPH 3TOM €r0 CTHIMCTHYECKYIO (DYHKIHIO.
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ITpu nepeBone dpaseonorusma nepeBoUUKY HalO MepeaTh €ro CMbICT U OTPa3sUTh €ro o0pa3sHOCTb, HAHAA
AQHAJIOTMYHOE BBIPOKCHHE B aHIVIMIICKOM S3BIKE W HE YIYCTHB IPH 3TOM U3 BHAY CTHIHCTHYECKYIO (YHKLIHUIO
(pazeonornzma. IIpu OTCYTCTBHY B aHIIIMICKOM SI3bIKE HAESHTUYHOTO 00pa3a NepeBOAYMK BBIHYKIEH NPHOeraTsh K
MTOUCKY «IPUOTU3UTEITLHOTO COOTBETCTBH» [5, ¢. 103].

Mpl npuMIJIM K BBIBOAY, YTO IIEPEBOAY (Ppa3eoOrM3MOB YACICHO HEMAalO0 BHUMAaHHS B TEOPETUYSCKUX
paboTax, B Ka)XIoM MOCOOMH IO IEPEBOIY, B OCOOCHHOCTH IO NEPEBOY XyJIOXKECTBEHHOH, IyOIIMIIMCTHYECKOM,
OOIIIECTBEHHO-TIOJIUTHYECKOI ~ JIMTEpaTypbl, BO MHOIMX IyOJIMKausx 10 Teopuu (paseosorun U
COIOCTAaBUTENbHON JIMHTBUCTUKE. CBsI3aHHBIE C 3THM NPOOJIEMbl PaCCMaTPUBAIOTCS IO-pa3HOMY, PEKOMEH/IYIOTCS
pa3IMuHblE METOJbl TEPEBO/A, BCTPEUAIOTCS HECOBINAJawolive MHeHud. M 3To, moxanyil, B MOpsAKE BEIEH:
OJHO3HAYHOTO, CTAHJAPTHOTO, OZHOTO Ha BCE CIIydaW >KU3HU pEIIeHHs 31ech OBITh He MOXeT. B pasnuyHbIX
CUTYyallUsIX MOXKET IOTpe0OBaThCsA pPasHBIA MoaXod. VMIMEHHO IO3TOMY MHpPaKTHYECKH HEBO3MOXKHO 3aMEHHTD
HepeBOJUNKA-YeJIOBEKa MaIMHOM, KOMIBbIOTEPOM. KOMIBIOTEp HE CMOXET OLIYTHTh ce0s YaCTbIO TOM KYJBTYPHI,
Ha s3bIKE IpEICTaBUTENCH KOTOPOH HANMCaH TOT WIM HMHOM TEKCT, HE CMOXET BXKHThCA B HEro, BBIIAThH
€/IMHCTBEHHO BO3MOJKHBIM M B TO K€ BpeMs HENOBTOPHUMBIH BaphaHT. UeJIOBEK W TOJHKO YEJOBEK CIIOCOOEH
MHTErPUPOBATh B CBOE MBINIJICHUE BCIO TPOMAJHYIO COBOKYITHOCTH HODM, IPaBWJI, OObIYaeB Hy>KOW KyJbTYpHI,
OJJHHUM CJIOBOM, peaﬂnﬁ, 1 U3JIOKUTH 1Y>KHUEC MBICJIM TaK K€ SICHO U CBEXKO, KaK OHH 6I>IJ'II/I BbICKAa3aHbl, UCIIOJb3Ysl
IIPY 3TOM BCE MOTYLIECTBO M OOTaTCTBO 53bIKa, HA KOTOPOM TOBOPHUT OH CaM.
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IMPOBJIEMA ITEPEBOJIA BE3KBUBAJIEHTHOM JIEKCUKH
HA MATEPUAJIE CKA3KH I1. EPIIOBA «KOHEK-TOPEYHOK»

Anomauia. B oaniii cmammi 6yoe docniddicena npobiema nepexnady 6e3eK8ieanenmuoi 1eKCuku 3 pociticbkoi
MOBU HA aH2AICLKY Ma YKpaincbKy moeu. besexsieanenmna nexcuxka 0ocumes 4acmo SUKIUKAE MPYOHOWfi 6
npoyeci nepexknady, GUMA2alOuu He NPOCMO 3HAHHA MOBU, ane U 3HAHHA KYIbmypu, 00 AKOI Oanuil mMoea
Hanexcumy. Y 0yob-aKiii M0gi € c108a, wo He Maloms 0OHOCAIBHOI nepeknady 6 inwiux mosax. [nsa inocmpayii
oanoi npobaemu 6yau 63ami npuxkiaou 3 kasku 11. €pwosa «Konux-I opOOKOHUKY.

Kniouogi cnosa: beszexsisanenmna 1ekcuka, peanis, Kyiomypd, nepexkiao

Annomayusn. B oaunoii cmamve 6Oyoem ucciedosana npobirema nepesoda 6e39KEUSANCHMHOU AEKCUKU C
PYCCKO20 A3bIKA HA AH2MUICKULL U YKpauHCKull A3viky. besokeusanenmuasn nekcuka 00801bHO YACMO 6bl3bleaent
mpyonocmu 8 npoyecce nepegood, mpeoys He npocmo 3HAHUA A3bIKA, HO U 3HAHUA KYIbMYpbl, K KOMOpPOuU
OanHblll A36IK OmHOCUmcs. B nobom sizvike ecmo crosa, ne umeroujue 0OHOCIOBHO20 NEPeBoOd 8 OPy2ux sA3bIKAX.
Jlna unmocmpayuu 0anHou npodemvl Obiiu 63amuvl npumepsvl uz ckasku 1. Epuiosa « Konék-eopoyHox».
Kniouesvie cnosa: 6e3sxeusanenmuas 1eKCUKd, peanusl, Kyaibmypa, nepesoo

Summary. This paper studies the translation challenges caused by nonequivalent vocabulary from Russian into
English and Ukrainian languages. Nonequivalent vocabulary often causes problems in the translation process,
requiring not only language skills, but also knowledge of the culture to which the language belongs. In every
language there are words that do not have single-word translation in other languages.

According to theoretical studies major challenges in translation of nonequivalent vocabulary are the following
two:

1) lack of an equivalent in the target language because of the lack of the mentioned phenomena and the
corresponding lexical unit of the subject ;

2) the need, along with the objective meaning of the word, to give it extra coloring.

Summarizing the existing theoretical literature, we can say that the most typical ways to translate nonequivalent
vocabulary are transcription and transliteration, loans, descriptive translation, neologisms creation,
approximate translation and functional analogue.

The choice of methods of translation of nonequivalent vocabulary is influenced by genre characteristics of text.
Another factor, identifying the translation method is its significance in the context. This is especially true in fairy
tales, considering the cultural, national, and value of this specific genre, its educational focus and target
audience.To illustrate this problem, samples were taken from a fairy tale "Humpbacked Horse" by P. Ershov.
Key words: nonequivalent vocabulary, realia, culture, translation

Bce, 4To mpomMCXOAWT B OKPY)KAIOMIEM HAC MHpPE, HAXOOUT CBOE OTpakeHHe B s3blke. CoBpeMeHHas
KyJbTYpHasi CUTYyalus 3HAYUTENbHO U3MeHUIach. CTUpaHue TPaHUI] MEXAy CTpaHaMH BeJET K MPOHUKHOBEHUIO B



