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TIICUXOJIOTHA3M KAK XVJIOKECTBEHHBIN ITIPUEM B TBOPYECTBE TOMA CTOIITAPIA

@nopa. Cmpanno. /[na nwio on Opan nHamypuwiuy. asxcemcs, st Oviia e2o opyeom. A moocem 6vimb u Hem.
Bosmoorcno, monvko namypuwuyei. Cetiuac ne sadxcro. On ymep ckopo nocie smoeo. (I[layza). Ou He 6bi1 co MHOU
max mui, Kax Boi.

Jac. Kapmuna y Bac?

Dnopa. Hem.

Hac. I'oe oce? @nopa. Huede. Myoscuuna, 3a komopoeo st coopanace eulimu 3amyoic, cocee ee. [15, c. 24]».

B stom otpriBke, Diopa - Ti1aBHas T€POMHSI pacCKas3blBaeT O CBOEM IOPTPETE HIO, KOTOPBIM ObLI HalucaH ee
JIpyTOM WJIM JTIIOOOBHHUKOM, - OHa cama emie He pazoOpanack. Ho Ha 3TOM BBIpaKeHUH €€ CEeKCYalIbHOCTH CTPOUTCS
EJBIHA CIOKET: KaK OHa TOTepsiIa CBOETO )KEHHXA - PeBHUBIIA, IPyTa/IF000BHIKA, KOTOPEIM yMep Tak paHo. U kak y
Hee 3aBs3BIBACTCS HOBBIH POMaH C MHIMHCKUM XYI0KHUKOM, KOTOPBIN K HEW SIBHO HE PaBHOMAYIIEH, a OHA, YTOOBI
ero «pa33aJopHUTH» TOBOPUT Ha CTOJIb MICTIETIIIBHYIO TeMy. JTO TOXKE€ MOXKHO Ha3BaTh SIPKOH XapaKTEPUCTUKOI
XapakTepa IIepcoHaXka - OHa CEeKCyallbHa ¥ KpacuBa, ¥ 3HAET ATO, OJJHAKO CUACTbS €l 3TO HE PUHECIIO.

Takum o0pa3oMm, TeXHMKa, MPHU TMOMOIIM KOTOPOH, BUPTYO3HBIH MacTep TearpaibHocTH, ToMm Crommapa
3aCTaBJIACT YUTATENsl COMHEBATHCS B XapaKTepe W HAType Teposi, HAa3hIBACTCS MPHUEMOM NBOMHMYecTBA. IMEHHO
Omaromaps HeMy, BCE MBECHI BEIMKOTO OPUTAHCKOTO JpamMarypra M300MIYIOT XUTPOCIDICTCHUSMH YeI0BEYECKUX
OTHOLIEHHH.

Kpome Toro, ofHIM U3 TIIaBHBIX «MEXaHU3MOB)» BO3ACHCTBHS HU YHTATENs, KOTOPBIM Moibs3yercs Ctonmapa,
SIBJISIETCSI OTKPBITAsI, KHAPOUUTAs CEKCYAIbHOCTD €ro MepCOHaXKeH, MPH MOMOIIM KOTOPOi OHM ce0sl peann3yoT 1
MOKa3bIBaIOT 0COOEHHOCTH CBOETO XapakTepa.
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KIIACCUDPUKALIUA U CITOCOBLbI NIEPEBOJA
KYJIbTYPHO-CHEIIU®UYECKOMN JIEKCUKHA

Annomayun. Cmamvs noceéaujena aKmyanibHoll HA Ce20OHAWHUN OeHb npodieme Uccre008anus KyabmypHO-
cneyuguueckux peanuil u yenyOneHus 3HAHUL O KOHYENMydibHOM NOLe MENCKYIbIMYPHOU KOMMYHUKAYUU,
KOMOPAs aKmMugHO PA3eusaemcs. 8 YCil08Uax PACUUPEHUs MEXCKYIbIMYPHbIX KOHMakmos. B cmamve cmasumcs
3a0aua paccmompems co0epHCanue MePMUHO8 MENCKYIbIMYPHAS KOMMYHUKAYUA U KYIbMYpPHO-CReyuduueckue
peanuu, ONUPAACL HA NOMAMUSL UHMEPIUHSBOKYILIMYPHO20 cyOcmpama u @yukyuonaibhozo oyanusma. Ha
0CHOBE NPOBEOEHHO20 UCCAEO06AHUSA ABMOPOM NpedNazaemcs 6bl0eIUums OCHOBHbIE CHOCODbI hepeoau
KYIbMYPHO-CREYUDUUECKOT TEeKCUKIL.

Knrouesvie cnosa: nepesod, KynbmypHO-cneyu@uueckas NeKCuKd, KyibMypoHUMbl, MPAHCKpUOUposarue,
UHOMUH2BOKYILINYPHYBLLL CYyOCmpam.

Anomauia. Cmammsa npucesuena aKmyanbHiil HA CbO2OOHIWHIN OeHb npobnemi O00CIONCEHHS KYIbMYPHO-
cneyudiunux peaniti i noO2IUOLEHHs 3HAHL NPO KOHYENMyaibHe Noie MIdCKYIbmypHoi KOMYHIKayii, aKa aKkmugHo
PO36UBAEMbCSL 6 YMOBAX POZUWLUPEHHS  MIJCKYIbIYPHUX KOHMAKmie. Y cmammi cmagumvcs 3a60aHHs.
PO32TAHYMU 8MICI TEPMIHIE MIJICKYIbMYPHA KOMYHIKQYisi 1 KYIbMYPHO-CHeyupiuHi peanii, CRUpaioducs Ha
NOHAMMA  iHMEPNiH2B0KYIbMYPHO20 cyocmpama i @yHukyionanvnozo oyanismy. Ha ocnoei npoeedenozo
00CIONCEHHS ABMOPOM NPONOHYEMBCA BUOINUMU OCHOBHI CHOCOOU Nepedaui KyibMypHO-CReyuqhiuHoi 1eKCuKu.
Kniouoei  cnoea:  nepexnad,  KynemypHo-cneyugiuna — jiexkcuxd, — KYIbMypoHiMu, — mpaHcKpuOyeamms,
IHONIH28OKYILIMYPHULL CYOCmpam.
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Summary. The article is devoted to a problem of research of cultural and specific realias which are actual today
and increasing knowledge of a conceptual field of cross-cultural communication which actively develops in the
expansion conditions of cross-cultural contacts. The task in the article is to consider the contents of terms cross-
cultural communication and cultural-specific realias, relying on the concepts of an interlingvocultural
substratum and functional dualism. On the basis of the conducted research it is offered to allocate by the author
the main ways of translation of cultural and specific vocabulary on the material of sampling from publicistic and
bélles-léttres texts. Connection of culture and communication is considered in the article. The analysis
researchers' views is provided that various functions of culture are connected with language functions.
Characteristics of the cross-cultural language contacts are allocated and described in the article. They are
carrying out in the conditions of bilingualism where very important role is played by cultural and specific realias
of languages. Methods of tranlation of realias in summary are reduced generally to two: transcription
(transliteration) and translation. On the basis of studying methods of translation cultural and specific
vocabulary is established that prevailing way of translation of realias is transcription by means of which 60% of
the selected examples are translated, and further follow: approximate translation, transliteration and tracing.
Keywords: translation, cultural and specific vocabulary, kulturonim, transcription, interlingvocultural
substratum.

ImoGanu3anusi MyNBTUKYJIBTYPHOM 3€MHOW NMBWIM3ALMU JEIaeT HEOOXOAWMBIM H3yYeHHE 3JIEMEHTOB
KyJIbTyphl, HaxXOmsAIIMX OTPaXCHHWE B SA3bIKE JOOOTO Hapoga. B coBpeMeHHONW Hayke HAJIMIO TEHICHIUS
paccMmaTpuBaTh KyJIbTYypy Kak 3HAKOBYIO CHCTEMY, KaK MPOIECC TPAHCISIIUKM OOLICHUS C ITOMOIIBIO 3THX 3HAKOB,
HPECTaBIIOMNX COO00H KyIbTypHO-crenuduueckue peaaud. B cTpemiIeHHH BBIATH Ha IIMPOKYIO ayTUTOPHUIO
yuTaresieil M chyniatenaed, JMHIBUCTBI M KyJIBTYpOJIOTHM Bce OoJjiee aKTHBHO OOpAIAOTCs K HHOS3BIYHOMY
ONHUCAaHUIO POIHOM KynbTypsl [1, c. 51]. AKTyaJdbHOCTH MCCIIEIOBaHHS KYJIBTYPHO-CIIEUU(PHUECKUX peaunii
3aKJII0YAeTCs B yIIyOJEHUM 3HAaHWI O KOHLENTYaJbHOM II0JIE MEXKYJIBTYPHOH KOMMYHHUKAIIMH, KOTOpas aKTUBHO
pa3BHUBACTCS B YCIOBHUSX PACIIMPEHUS] MEKKYJIBTYPHBIX KOHTaKTOB.

[lo MHEHHMI0O HEKOTOPHIX YYEHBIX, MOXHO TOBOPDHTH O CBOEOOPA3HOM <(I3BIKE KYIBTYPBD», KOTOPBIH
HpeacTaBisieT co00i COBOKYHNHOCTh BCEX 3HAKOBBIX CIIOCO0OB BepOanbHOH M HeBepOaJbHOH KOMMYHHKALMH,
00BEKTHBUPYIOLIMX KYJIBTYPY 9THOCA U BBISBISIIONINX €€ STHUYECKYI0 crenuduky [5, c. 268] cpencrsamu npyroro,
B HaIlleM cliy4ae, aHIIuiickoro s3pika. Llesbro JaHHOM cTaThu SBISETCS U3y4YEeHHE CIIOCOO0B Nepefadyn YKPanHCKUX
U POCCHUICKHMX KyJIbTYpHO-CIIENU(UYECKNX peaauii Ha AaHIIMHCKOM S3bIKE W aMEPUKaHCHKUX KyJIBTYpHO-
cnenuUIECcKUX peanuii Ha PycCKOM f3bIKE Ha Marephale BBIOOPKH W3 MyOJMIHUCTHYECCKHX W JINTEPATypHO-
XyHAO’KECTBEHHBIX TEKCTOB. B 3TOM HCCIEOBaHMM MBI ONHMpAaeMCS Ha TIOJNIOXKEHHS TEOPUH KYJIBTYPHO-
cnenuduyeckux peanuii, paspaboranHoid B Monorpapuu B.B. Kabakuu «Tumonorus Tekcta HHOSI3BIYHOTO
OIMCAHUS KYJBTYPBI U HHOJIMHIBOKYJIBTYPHBIH CyOCcTpaTy.

Vka3zaHHas 1e1b TpeOyeT BBIIOJIIHEHHS CIESAYIOIINX 3a4ay:
®  PaccMOTpPETh COZIEPXKAHUE TEPMHHOB MEXKYJbTYPHAas KOMMYHHUKAIUS U KyJIbTypHO-CHEIU(pHUUYECKUE Peajny,

OTIMPAsICh Ha MOHITHS HHTEPIMHIBOKYJIBTYPHOTO cyOcTpaTa U (yHKIIMOHAIBHOTO Tyann3Ma;

e WCXOOs W3 KIAcCH(PHKAIMK KYJIbTYPHO-CIEU(PUIECKON JEKCHKH, BBIACIUTh OCHOBHBIE CIOCOOBI H
0COOCHHOCTH €€ Nepeiauyl Ha aHIIIMHCKOM SI3bIKE — PACKPBITH COAEPKAHUE

[TockonbKy aHIIMHCKUIA S3BIK BCe OOJiee aKTUBHO HCIIOJNB3YETCS B MEXKKYJIBTYPHOW KOMMYHHKAIMH, TO
0OBEKTOM aHaln3a B JIAHHOW CTarbe SBJISIOTCSI CIIOCOOBI IEepeBoja KyJIbTypHO-CHEUM(pHYECKOW JIEKCUKH Ha
Mmarepuane crareil razersl «Kyiv Post», pomana T. Kanore “In Cold Blood” («OObIkHOBEeHHOE YOHHCTBOY).
ITpenmeroM wmccnenoBaHus SIBISIOTCA 57 JIEKCHYECKHMX €OUHUI] copepammx (OHOBYI0 HWH(MOpPMAIMIO |
MIOJYYCHHBIX ITyTeM BBIOOpKH U3 craTeii ra3eThl «Kyiv Posty, pomana T. Kamore “In Cold Blood” («O0sikHOBEHHOE
youiictBo»), cratem B.B. Kabakunm «Tunomorus TekCTa HHOS3BIYHOTO  ONHCAHUS  KYJIBTYPHl U
WHOJIMHIBOKYJIBTYpPHBIH CyOCTpar.

HeyauBuTenbHO, 4TO BbIJeNsieMble MHOTUMH YY€HBIMH pa3HOOOpa3Hble (YHKIMH KYJIBTYpPbI, TaK WM MHAYe,
cBsi3aHbl ¢ (yHKIMAMH si3blka. Tak, M.B. IlpuBanosa Beinensier Takue (QyHKIMM KyJIbTYpBI, KaK KyMYJISTHBHas,
pedrekcBHAA, aKKyMYITHPYIOIIast, TPAHCMHCCHOHHAsI, KOMMYHUKaTUBHAs u Apyrue [6, c. 31].

BhieneHne KOMMYHHKATHBHBIX CBOWCTB KyJBTYphl XapakTEpPHO TakkKe M I HMHAEKCAIBHOTO MOAXOAa,
ocymecTBisieMoro B paborax M. CunbBepcreiina, pazsuasiiero uaen Y. ITupca u P. fIxo6cona. CorracHo 3TOMY
MO/IXO/Y, KOMMYHHKATHBHAsI CHJIa KYJBTYpbI IPOSBISIETCS HE TOJBKO B PENpe3eHTaly AeHCTBUTEIbHOCTH, HO
TaKkke B OOBEOUHEHMM WHIMBHJIOB, TPYNIl, CUTyallMd M TNPEIMETOB C JPYTMMH WHIUBHIAMH, TPYIIAMH,
CUTyallUsIMU U IIpeMETaMu, ¢ APYTUMHU KOHTeKcTamH [8, c. 37].

TepMHUH MEXKYIBTypHasi KOMMYHHKAIIMsl BIIEPBBIC MOSBWICA B 1954 romy B Hempax aMepHKaHCKOH HaydHOU
IIKOJIBI aHTPOIIOIOTHH KyNBTyphl. CBA3b MEKy KyIbTypOl 1 KOMMYHHKAIUEeH, 1 BO3SMOXHOCTb CPaBHEHHS KYJIBTYpP
obuta tokazana D.T. XomtoMm B kuure «$I3pik Mmomuanus» (The Silent Language, 1959), ucxoas u3 o0Iux st Bcex
KynbTyp ocHOB. Konuenuus D. Xoiuia 0 AMANIEKTHYECKOM €IMHCTBE KYJIBTYphl U KOMMYHHKAIMH, O KyJIBTYPHOMH
00yCIIOBIIEHHOCTH KOMMYHUKaTMBHOTO MOBEICHMS WHIMBHIYYMOB, NPHHIICKALIMX K Pa3sHbIM KyJIBTYPHBIM
rpyImaM, rmojy4nia mupokoe npusHanue kak B CIA, Tak u 3a pyGexxom [4, 7].

3. Xonn mpeyiaraer cieylolee OIpPEACTICHUE MOHATHA «MEXKYJIbTYpHAs KOMMYHHKAUI»: 3TO OOIIeHNE
JIFOZICH, MPEACTABISIIONINX Pa3HbIe KYJIBTYphl. « OTUM TEPMHHOM Ha3bIBAETCS aJICKBATHOE B3aMMOIIOHMMAHHUE IBYX
Y4aCTHHUKOB KOMMYHHKaTUBHOTO aKTa, IPUHAUIEKAIINX K Pa3HBIM HAIIMOHAIBHBIM KylbTypam» [9, c. 54].

MeXKyIBTYpHBIC S3BIKOBbIE KOHTAKTBI OCYILECTBISIFOTCS B YCIIOBUSIX JIBYSI3bIuMsi (OWJIMHIBU3MA), TZie OYECHb
BOXHYIO pOJb WrPalOT KYJIBTypHO-CHEIM(pHUYECKHE pealiii SI3bIKOB, KoTopele B.B. Kabakum Ha3biBaeT
KynbTyponuMamu [2, c. 167]. B.B. Kabakun paznenser Bce KyJIbTYpHO-CIEHU(DHUIECKHE PEAIMH Ha HECKOJIBKO
TPYTIIT: TOJTHOHUMBI, MANOHUMBI U KCEHOHHUMEHI [ 3, c. 132].
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CornacHo onpenenennto B.B. Kabakuun, NonMMOHUMBI — 3TO YHHBEpCaIbHBIE JIEMEHTHI 3€MHO [IMBUIIN3ALINY,
BCTpEUAOLINECs] BO MHOTHX KyJIbTypax. [10JMOHNMBI MOTYT OBITH pa3iiMuHbI (TeTeporeHHsl) 1Mo Gopme: river / peka,
teacher / yuurens, library / 6ubmuoreka, government / mpasutenbetBo [1, ¢. 53]. Floor / momn, shelves / monkwu,
treasure / cokpoBwuie, management / yrnpasienue [ 18, 2011]. Takxke, ecTs cI0Ba HEe TOIBKO CXOXKHE (TOMOTCHHBIE)
[0 3HAUCHHIO, HO ¥ COBNAJalONIKe, B TOH MIM HMHOW cTemeHH, no ¢Qopme. DTO Tak Ha3bIBaAEMbIC
«MHTEpHAIMOHAIM3MBDY: geography / reorpadus, university / yHuBepcurer, army / apmwus, democracy /
nemokparus [1, 53]. Coffee / xode, poet / moar, bestseller / 6ectcemnep [20, 2012].

WnnoHnMel — 310 criennuyuecKre >IeMEHThl JaHHOH («CBOEi», BHYTpeHHEH) KyIbTyphl Ha SI3bIKE JTAaHHOU
KyIeTypel. Tak, cowboy, prairie, House of Commons, bridge, Burns, Eton, Harvard, Union Jack, Aussie, Yankies,
mall, yellow ribbon — uanoHNMEI aHIIHIACKOTO sI3bIKA; Ka3ak, cTenb, Jyma, maps, bomsmoit Tearp, nronep, Taiira,
TYHJpa, YePHO3EM — UIHOHUMEI PYCCKOTO s3bIKa [ 1, c. 53].

KceHOHMMBI — 3TO S3BIKOBBIE €IMHUIIBI, HCIONb3yeMble B JaHHOM SI3bIKE JJIsi 0003HA4YEHHs CelU(UUECKUX
9JIEMEHTOB BHEINHHMX KyJbTyp. KceHOHMMamM B pamKax aHIVIMACKOTO 53bIKa MOTYT SIBISITBCS Takue CJIOBa Kak,
nanpumep: Cossack, steppe, Duma, taiga, tundra, Okhrana, Hermitage, Kremlin, oblast’, borsch, ruble, Yalta
agreement, dacha, Sberbank, dnevnik, semester, kafedra, dotsent, kandidat nauk, doctor nauk, spravka, propiska [1,
c. 53], Potocki Palace [20, 2012], czar, Stalin’s Soviet Union, Hetman Polubotok, Russian Empire, Communist
tyranny [11, 2011], Carpathian Mountains [12, 2012]. KceHoHUMBI B paMKax pycCKOTO $i3bIKa: KOBOOIi, mpepus,
nanara ooOumH, Opwmxk, Ausicka, [lapeun, Xabn, napkuHr, pedepeHIyM, KOJUIEHXK, DKCKIIO3UB, NpoBaiinep,
TIOHHUHI, anrpeiIuHr, mopTdosino, MepueHnaisep, cynepsaizep [1, c. 53], akagemwus, mTamm, AENapTaMEHT,
9K30THKA, IeNHKaTec, med, ayreHTHyHbIi, coyc [16, 2012].

ABTOpY, ONIMCHIBAIONIEMY MHOS3BIYHYIO KYJIBTYPY, IPUXOAUTCS PEIlaTh 3a1a4y MOX00HbBIE TEM, YTO CTOSIT Mepes
MEPEBOMYNKAMH XY O>)KECTBEHHOTO TEKCTa, MOCKOJIBKY MHOS3BIYHOE ONMCAHUE KYJIBTYypBl BCEINA CTAJIKUBAETCS C
HEOOXOANMOCTBIO YIIOMHUHAHUS CIIEHU(PHUIECKUX HIEMEHTOB BHEITHEH KYJIBTYPBI.

[Tpuemsl nepenadyn peanuii MOXKHO, 0000111as, CBECTH B OCHOBHOM K JIByM: TPAHCKPUIIIMH (TPAaHCIUTEPALMHN) U
nepeBofy. Tpanciurepanus, mo ciosapio O.C. AXMaHOBOM, 3TO — Tepeaaya TeKCTa, HAMCAHHOTO MPHU MOMOIIH
ONHOM an(aBUTHOH CHUCTEMBI, CpeAcTBaMH Jpyroil andasurHoi cuctemsl. [10, c. 479]. A.A. Pedopmarckuit
MIPOTHUBOMOCTABIISUT IOHTHS TIEPEBOJ] M TPAHCKPUONPOBAHUE: TIEPEBO CTPEMHTCS «Ty>K0€» MaKCUMAJIBHO CIeaTh
«CBOWMMY, & TPAHCKPHIIIIA CTPEMUTCSI COXPAHUTD «IY’KOE» Uepe3 CPEeICTBa «CBOEro». Takum o0pazoM, «B IIaHE
MPAaKTUIECKOM TIEPEBOA U TPAHCKPHUIIIHSI JODKHBI pacCMaTpUBaThCA Kak aHTHTIOAB [7, . 312].

Jlpyrumu ciioBamMH, TPaHCKPHIILUS pealIii — 3TO MepEeHEeCEHHEe Peauy U3 MCXOIHOTO SI3bIKa B S3bIK MEpeBoia
rpagU4ecKUMH CpEACTBAMH II€PEBOJMMOIO SI3bIKa C MaKCHUMalbHBIM MNPUOIMKEHHEM K OPHUIMHAIBHOM
dhoreTuueckoii hopme.

Tak, Hanpumep, B npeanoxenun u3 npomssenerns 1. Kamore “In Cold Blood” («O0BIKHOBEeHHOE YOHUHCTBOY):
They went on to attack a few more clothing emporiums — Sheperd &Foster’s, Rothschild’s, Shopper’s Paradise [22,
c. 117]. — OHm momumu 3a MOKYNKaMH B HECKOJBKO TOProBeix meHTpoB — llledepm m Pocrec, Porcuaiings u
[Honmep3 IIapamaiiz [14, c¢. 229]. B nmaHHOM MNpeIOKEHHH HWMEET MECTO TPAHCKPUOMPOBAHUE HAa3BaHUI
Mara3uHOB, KOTOPbIE MOYKHO PACCMaTPUBATh KaK HHOHUMBI.

B takom npemnoxenun, kak: The second umbrella, blue and bearing the command “Tan with Coppertone”
[22, c. 227]. — Bropoii 30HTHK, cCHHUH, a Ha HeM pekiama “Tlomp3ylics kpemom st 3arapa” [15, ¢. 239]. B narHOM
MPEe/IIOKEHNH ONMCaTeNbHBIN TIepeBo] cioBa «Coppertoney, 03Ha4aIOMMI Ha SI3bIKE OPUTHHANA KPEM IS 3arapa.

Until they arrived at the Bob Sands establishment [22, c. 34]. — Tloka He noGpanuch 10 mactepckoii boba
Conpca [13, 240]. B naHHOM IPEJIOKESHUH MPH ITEpeBo/ie Oblia MPUMEHEHA TPAHCKPHITIIUS Ha3BaHUS MaCTEPCKOM.

Rolling from Reno to Las Vegas, from Bellingham, Washington, to Buhl, Idaho [22, c. 58]. — 3 Peno on
npoexan B Jlac-Berac, u3 bemnunrema, wmrar Bammurron, B beron, mrtat Angaxo [13, c. 244]. B manHom
MPETIOKEHNN TIPU TIEPEBOAE KYJIBTYpOHHMA, BBICTYMAIOIIET0 B POJIM MMEHH COOCTBEHHOTO ObLIa NMpHMEHEHa
TPAHCKPHUIILIHSL.

Some seventy miles east of the Colorado border [22, c. 13]. — PacnonoxenHslit mpumepHo B 70-TH MUJIAX K
BOCTOKY OT rpanunbl Komopamo [13, c¢. 233]. Ilpu mepeBome reorpaduueckoil peaqud Obula NpPUMEHEHA
TPaHCIUTEPALHS.

The bold and bloody impression of a Cat’s Paw half sole [22, ¢ 100]. -
KpoBaBeIM ciie1oM OT TOAOMIBEI, BEITyckaemoil gupmoii “Komauss mana” [14, c. 228]. B maHHOM IpemyioXeHUN
Ha3BaHUE (PUPMBI OBLIO KaIBKHPOBAHO.

Next stop, an Elko Camera Store [22, c. 117]. — Cnenytomum 00beKTOM cTal Mara3zuf (JOTONPUHAIEKHOCTEN
[14, c. 233]. B naHHOM mpeAnoKeHHH MCIOIB30BaH T'MIIOHMMHUYECKHH nepeBoi. HemocraTok Takoro mepeBoja
3aKJII0YaeTcsl B TOM, YTO CaMa peajidsi PacKphiTa He 10 KOHIIA, HO 3TO IHO3BOJISIET PYCCKOTOBOPSIIEMY YEJIOBEKY
MMETB NPEACTABICHNE, O YeM TOBOPHUTCS B IIPEIIOKECHUH.

The African style Kaffa coffee house is located in a cozy corner of Kyiv’s Independence Square [17, 2012]. —
Kogeiins Kacda, mcrmonnennas B adpuKaHCKOM CTHJIE, paclonaraercs B YIOTHOM MECTE€YKE Ha IUIOIIAIN
HeszaBucumoctu B Kuese. Ha3Banue xodeiinn ObUIO TpaHCKpHOMPOBAHO, a Ha3BaHHE reorpaduueckoro odObekra
OBLIO MIEPEBEJICHO C MTOMONIBIO KAJIbKUPOBAHHS.

A bottle of Ukrainian red demi-sec Inkerman is Hr 89, while Italian red Ruffino Aziano Chianti Classico is Hr
250 [17, 2012]. — ByTbutouka KpacHOTro IMOJIyCIaAKOro BuHAa HkepMaH crouT 89 IpHBEH, B TO BpeMs Kak
UTAIBSHCKOE KpacHoe BUHO PypuHo Asmano Umantn Knaccuko — 250 rpuBeH. B maHHOM mpemiokeHHH Ha3BaHUE
MapK# BUHA OBIJIO TPaHCKPHOMPOBAHO.
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A 100 mililiter glass of Italian Sicilia Rosso, goes for Hr 15 [17, 2012]. — CTo rpaMM UTaJbSTHCKOTO BHHA
Cumniuss Pocco crout 15 rpuBeH. B 1aHHOM Ipeayio)keHMH HCIIOIB30BAaHO HECKOJBKO IPHEMOB II€PEBOA.
HasBanme mapku BHHA OBIIIO TPaHCKPHOWMPOBAHO, [Ba CJIOBA OBUIM IEPEBEACHBI C MOMOIIBIO0 THIIOHUMHYECKOTO
nepeBoza.

Cynical and clever, Gregory House became a heartthrob for many women here [19, 2012]. — CkenTuuHblii 1
yMHBIH, I'paropu Xayc cram KyMHpPOM MHOTHX JKEHUIMH. B JaHHOM INpe/UIoKeHHH IICEBIOHUM Teposi Obul
NIepeBE/ICH C MOMOIIBIO TPAHCKPUOUPOBAHUSL.

He is coming to Kyiv with his debut blues album called “Let Them Talk™ [19, 2012]. — On npuenet B Kues co
CBOUM JIeOI0THBIM anb0oMOM 1oz Ha3zBaHueM «IlycTs ToBOpsAT». B naHHOM mpeutoxXeHnn Ha3BaHUE aabOoMa OBUIO
MEPEBEJICHO C IMTOMOIIBI0 IPHOIIKECHHOTO NIEPEBO/Ia.

Ukraine has ever seen, a mix of local and international performers, including Evanescence, White Lies, The
Rasmus, Shifty’s Crazy Town, Joachim Garraud, Apollo 440, Brainstorm, DDT, Bumbox, Voply Vidopliasova and
others [21, 2012]. — VkpauHa emie He BHJCTA TAKOTO KOJMYECTBA MECTHBIX U 3apyOC)KHBIX HCIOTHHUTEICH,
BKJIIo4as DBaHeceHc, Yailt Jlaiic, Pacmyc, llludtus Kpaisu Tayn, Moakum I"appayn, Anomno 440, Bpaunimtopm,
JIT, Bymboxkc, Borum BugorsicoBa u npyrux. B maHHOM MHOTOKYIIBTYPHOM TIPEUIOKEHAN BUACH SIPKUI IpUMEp
criocoba TepeBofa KCEHOHMMOB. Bce KyIbTYpOHHMMBI, O3HA4alOUIME Ha3BaHUs WCIOJIHHUTENEH W Tpynm ObUIH
TPaHCKPUOUPOBAHEI.

Tem He MeHee, Kax/Iblii pa3 BOZHUKAET BOIIPOC: TPAHCKPUOMPOBATh WM TIepeBOAUTh? Takol BHIOOP 3aBHCHUT OT
HECKOJIbKMX (DAKTOPOB: OT XapakTepa TEKCTa, OT 3HAYMMOCTH PEajHd B KOHTEKCTE IEPEBOANMOIO TEKCTa M OT
YHTaTeIs IEPEBOAA.

KynbsTypoHHMBI SBISIIOTCSL OYE€Hb CBOEOOpa3HON M, BMECTE C TEM, IOBOJBHO CIOXKHOH, M HEOTHO3HAYHOU
KaTeTopHel JIEKCHIEeCKOW CHUCTEMBI JI0O0TO s3bIKa. DTO OIHA M3 BaKHEWINNX TPy Oe39KBHBaJICHTHOHN JIGKCHKH,
KOTOPBIE BBICTYIIAIOT KaK “HOCHTENHN” CTPAHOBEIYECKOM HHPOpMAIIUH.

OpHako, HE BCETrJa 4acToe YNoTpeOJeHHe TOro WM HWHOro crocoba mepeBoja KyJIbTYpHO-CIelH(UUecKux
peanuii o3Hauaer ero 3¢dexkTruBHOCTE. Hampumep, TpaHCKpUNIys ¢ COOMIONEHUEM BCEX IPaBHI, B OOJBIIMHCTBE
Clly4aes, IIepeiaeT JIMIIb 3BYKOBYIO (JopMy CII0Ba, HE 3aTparuBas €ro 3HaueHHUs, a TPAHCIUTEpalMs epeaaeT JIUIb
rpadudeckyio GopMmy cIoBa.

Kpome Toro, He Bcerga €CTb BO3MOXKHOCTH IOJIHOTO COXPAHEHHS B IEPEBOJE KYJIBTYypPHO-CHELU(PHIECKON
€/IMHMIIBI SI3bIKA OPUTHHAJIA U3-32 PA3JIMYUs B CHCTEMax 000UX SA3bIKOB. J[j1sl TOro 4To0bI Kak MOXKHO JIydIlle TIOHATh
COZIEPIKALIYIOCS B OPUTMHAJIBHOM TEKCTE KYJIBTYpHO-CHENU(HUECKYIO JIEKCUKY, HY)XHO 001ajaTh TaKHUMHU
(hOHOBBIMU 3HAHUSIMHU, KOTOPBIMU PacIioiaraloT HOCHTENIM MCXOIHOTO S3bIKa, YTO INpEAIoJaraeT Xopoulee 3HaHue
WCTOPHH, KYJBTYpBI, JIUTEPATyphl, 0OBIYacB, COBPEMEHHON >KM3HM M IPOYMX pEaluii Hapoaa, TOBOPAIIETO Ha
HCXOJTHOM SI3BIKE.

Kak yrBepxmaer B.B. Kabaxun, B 0cCHOBE BOZMOXXHOCTH HCIIOB30BAHMUS S3bIKA B MPHIIOKEHIH K WHOS3BIYHON
KyJIBType JEeXKHUT (QYHKUMOHAIBHBIA ayamu3Mm [2, c. 165]. DyHKUUOHANbHBIA Iyanu3M si3blka OOecreunuBaeT
3HAUUTENbHYIO0 YHUBEPCAJIBHOCTh CJIOBAapHBIX equHuIl [ 1, c. 57].

B cnenyromem npumepe M3 KHUTHM aMEpPHKAHCKOIO >KypHanucra M. J[9BWI0y BBINYIIEHO BCETrO JIMIIL OJTHO
cinoBo: It is early Sunday morning, and I am looking through my *** window at the street below [23, c. 7]. D10
KIIFOYEBOH KYJIBTYpOHHM, O€3 KOTOPOTO MPEIOKEHHE «aKYJIBTYPHO» MOXET OBITh OTHECEHO K JII00OH M3 KyIbTyp
wiaHeTsl. JIMmp ¢ TOsABIEHMEM Ha3BaHUS TOpOJa INPEUIOKEHHE HAMOMHIETCS KOHKPETHBIM KYJIBTYpPHBIM
cozepkaHueM. B maHHOM ciydae mpomyiieH KCEHOHMM-pycu3M Moscow. 3aMeHa 3TOro KCEHOHMMAa HAMOHUMOM
London cymecTBeHHO M3MeHMIa OBl S3BIKOBYIO KapTHHY, B YaCTHOCTH IpeBpaTuia Obl «the street below» B ynuiy ¢
JIEeBOCTOPOHHMM JIBIKeHHEM. [lepeHoc mMecTa JeHCTBUS M3 OHOW TOYKM 3eMHOro mapa B apyryo (Madrid, Cairo,
Beijing, Tel-Aviv) cymiecTBeHHO MEHSET, HalpuMep, HAIOJHEHHE CEMaHTHKH cioBa Sunday, KoTopas TECHO
CBs3aHA ¢ penurued ropoma (cp.: ¢ IATHHUIEH y MyCyabMaH Win cy00OTOH, T. H. «mabatom», y myzneeB). B
3aBUCHMOCTH OT KJIMMaTa CTPaHbl, MOXKET 3HAUUTENBHO MEHSATHCS apXUTEKTypa, B TOM YHCJIE U 3HAYCHUE CIIOBA
window. Takum o0Opazom, camo Ha3Banue qaHHOU kHUrH M. [I3Bupoy (Moscow Diary), a Takike KCEHOHUM-PYCH3M
Moscow OCYIIECTBISIIOT BTOPHUYHYIO OpHEHTAlMI0 TEeKCTa, a CJIOBO MOSCOW BBICTyNaeT B KadecTBe
MHOJIMHIBOKYNETypHOTO cybcTpara (MJIKC) [1, c. 57].

B.B. Kabakun cumraer, yTo B KaHpE XYHAOKECTBEHHBIX MPOM3BEACHHH HMEIOT MECTO CBOM OCOOEHHOCTH
nepeBoaa KyJIbTypHO-crienudrueckux peamnid. Tak, Hanpumep, B.B. Kabaxun ykaspiBaert, uTo mpowusBeneHus B.
HabokoBa nmator Goraryio BO3MOXXHOCTH paccMmoTpers BiustHHe MJIKC B XymoKecTBEHHOM TEKCTe. DIEMEHTHI
NJIKC, BBOZMMOTO B TEKCT YUCTO B CTHIIMCTHUECKHUX IIETISIX, MOXXHO OOHApYXHTh U B ITyOIHIMCTHYECKUX TEKCTaX,
U B UICTOPHUYECKUX POMaHax, ¥ MPOCTO B ra3eTHOH cratke [1, c. 63].

Yare Bcero B TEKCTE MOSBISIIOTCS YHCTO CTHIIMCTHYECKHE 3aMMCTBOBAHMS, HE BCETNa YMEJIO HMCIONb3yeMBIE.
Hanpuwmep:

The devushka of the Soviet railways brought us chai from the samovar that boils over a coalfire at the end of
each carriage [24, c. 215].

So now to business. The vipivka has been procured. The zakuski have been laid out on the table. Three or four
sobutylniki, drinking partners, stand at their marks - experienced, well-rested veterans of the bottle, ready to give of
their best [27, c. 32].

Hepenko B TEKCT BBOAATCS «JIOKAIOHUBI», HHTEPHAIIMOHAIN3MBI B opdorpadun s3pika-cyocrpara. [TonooHsle
3aMMCTBOBAHMSI aBTOMATHYECKH ACCOIMUPYIOTCS C COOTBETCTBYIOIIMMH AHIIOS3BIYHBIMH CJIOBAaMU U 3a4acTyrO
CEMaHTHYECKHU TpaHCHapeHTHsl [ 1, ¢. 64]. Hanpumep:
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One vikend in the life of a Russian girl [1, c. 64].

The country was flooded with western culture, turning Russians into “biznesmen” overnight [1, c. 64].

WJIKC mosBisiercss B Tekcre, korma B. HaOokoB mepemaeT WHOS3BIYHYIO pedb MEPCOHAXKa, B YaCTHOCTH, B
pomasne Pnin:

“Yes, I see vizhu, vizhu, kampus kak kampus: The usual kind of thing’ [1, c. 64].

Gospodi! I thought I’d never be here in time [1, c. 64].

His hand flew to his right side. It was there, Slava Bogu (Thank God) [1, c. 64]!

B.B. Kabakuu yTBepkaaeT, 4To OOJBIION MHTEpEC NPEICTABIAIOT COBPEMEHHBIE TyTeBoauTeNu 1o Pocenn [1,
c. 62]. [lyreBomuTeny MPUHAMAIOT BO BHUMAHUE TO, YTO MHOTHE TYPHCTHI, BCTYIIasi B HEMIOCPEICTBCHHBIH KOHTAKT
C HHOKYNBTYpOH, NPEINOYUTAIOT IOJHOCTBIO WIIM, 10 KpaiHeHl Mepe, YacTHYHO 3HAKOMUTBCS CO CTPaHOM
npeOBIBaHNA CaMOCTOATENIbHO. B pesynbrare, Hurme, Jaxe B caMbiX CTporux sHuuknonenusx, NJIKC we
MPOSIBIISIETCSI CTOJIb OTYeTIMBO. [1pu 3TOM myTeBouTens 1o Poccuu otiuyaercst oT myTeBoautens no OpaHuuu, B
KOTOPOM (DpaHKOSI3bIYHBIE KYJIBTYPOHHMBI IPOCTO TPAHCIUIAHTUPYIOTCSI B aHIVIOS3BIYHBIN TEKCT (IKCIUTMIUTHBIN
WJIKC). Hammpumep:

Originally this vast area lying to the west of Place de la Concorde was swamp land. After its reclamation, le
Notre in 1667 designed the wide avenue called Grand-Cours (it became Champs Elysées in 1709), reaching from
the Tuileries as far as Place dell’Etoile, today called Place de Gaulle [25, c. 93].

B ciyuae Poccum HabOiromaeTcs mnapajuienbHOE MOAKIIOYEHHWE KCEHOHMMOB-PYCH3MOB K aHIVIOSI3BIYHBIM
nosicienusiM. Hanpumep:

The next stop is Ploshchad Ostrovskogo (Ostrovskogo Square), dominated by the city’s oldest theater, the
Dramatichesky Teatr im. Alexandra Pushkina (or Pushkinsky Teatr), or Pushkin Drama Theater. Before moving
along Ostrovsky Square, step around to the back of the Pushkin Theater, where the ulitsa Zodchego Rossi — a street
whose every proportion has been carefully detailed — begins [26, c. 181].

BoiBoabl: 3aBepiias Hamie oOCyKAEHHE, €le pa3 MOAYEPKHEM, UTO KYJIBTYpPHO-CHelUdHUYecKas JIeKCHKa
MOApa3aesieTcsi Ha TPHU TPYMIbL TOJMOHMMBIL, MIMOHMMBI M KCEHOHHMMBI, 2 OCHOBHBIC CIIOCOOBI IepeBoja
KyJIBTYpHO-CIIEI(UUECKUX peanii — 3TO TpaHCKpunuus u nepeBox. Ha marepuane BbiOOpkH u3 razersl «Kyiv
Post» u texcra pomana T. Kamore “In Cold Blood” («O0pIKHOBEHHOE YOHIICTBO») MPOBENEH aHAIN3 CHOCOOOB
nepeBoia KyJIbTYpHO-CIIeL(HUYESCKOI JIEKCHKU, U3 KOTOPOTO SICHO, YTO MPEOOIaJAoNIM TUIIOM Iepeiadu CJIOB-
peanuii sBISETCA TPAaHCKPHUIIMS, C IOMOIIBI KOTOpoil mepeBeneHo 60 % OTOOpaHHBIX NPHUMEPOB, a jaaiee
CJI/IyIOT: TIPUOJIVDKEHHBIN 1EepeBOl, TPaHCIAUTepalysi ¥ KajlbKHpOBaHUE. B 1iernom jxe, B OCHOBE BO3MOXKHOCTH
WCIIOJIb30BaHUsl aHTIIMICKOTO SI3bIKA JUISl MEPEeiauyl 3JIEMEHTOB WHOSI3BIYHOM KYJIBTYPBI JIEKUT (DYHKIHOHAIBHBIH
JTyaJlu3M.

JanpHelinee n3yveHne croco0OB Mepeaadl YKPAaHHCKHX M PYCCKUX KYJBTYPHO-cHeHM(UUECKUX peannii Ha
AHIJIUICKOM SI3bIKe TPeOyeT NPHUBICUSHHUs OONBIIOro 00beMa (PaKTHISCKOro MaTepraa.
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I'epacimoBa €.M., Ilepeneukina C.€. YVIK 811.112.3
HUKHEHEMEIKHNU A3bIK TEPMAHUU: CTATYC U COBPEMEHHOE
COCTOSIHUE

Annomayun. B ceazsu ¢ paszsumuem HOBOU ce8epo-HeMeyKol dOopmMbl paA32080PHON  peyu 603HUKAEm
Heo6X00UMOCHb UOCHMUPUKAYUY U ONUCAHUSL PELUOHANLHBIX U JIOKATLHBIX 0COOEHHOCmell A3bIKA 8 ACHeKme UX
MeppUmMopUanbHoOll,  COYUANbHOU U cumyamughou obycroenennocmu. Ilposedennoe ucciedoganue ¢
NpUMeHeHUeM COYUONUHSBUCTNUYECKUX MemOo008 UMEN0 UYeablo GbIACHUMb, KAK 4acmo U Kakue UMEHHO
JleKcuyecKue eOuHUYbl HUNCHEHEMeYKUX OUANEKMO8 UCTIONb3YIOMCS U HACKOAbKO OHU elje «Y3HABAeMbLY.
Knroueesvie cnosa: nudcrnenemeyxue OUaieKmyl, Cmamyc, COYUOIUH2BUCMULECKOe UCCIe008aAHUe

Anomauia. Y 363Ky 3 pozeumkom y niguiynitl Himeuyurni Ho80i popmu po3mMosHOi MO8U BUHUKAE HEOOXIOHICIb
i0enmuikayii ma onucy pecioHanbHUX Ma JOKAILHUX 0COOIUBOCMEN MOGIEHHS 8 ACheKmi IX MepumopianbHol,
coyianvnoi i cumyamugnoi 3ymoenenocmi. IIpogedene OOCHIONCEHHA 3 BUKOPUCHAHHAM COYIONTHSBICMUYHUX
MemoOié Malo Memolo GUACHUMU, 5K HACMO [ KU JeKCUHHI OOUHUYI HUICHLOHIMEYbKUX OLANeKmie
BUKOPUCMOBYIOMbCSL | HACKIIbKU BOHU e MOXNCYMb OYMU [0eHMUpIKOSAHT MOBYIMU.

Knrwuogi cnosa: Husxcnbonimeyvki oianekmi, cmamyc, coyioninegicmuune 00CIiOHCeHH .

Summary. This article examines the status and functional aspect of Low German used in Northern Germany.
During the last three decades a new spoken language variety has become widespread in this area. It is regarded
as a contact variety, specifically a type of standard German with the original Low German dialect substratum.
The documentation, description and analysis of dialectal variation in Northern Germany in terms of regional,
social and situational usage are the primary purpose of the SiN project (Sprachvariation in Norddeutschland).
Documenting object language data along with the speakers' subjective opinions and reflexions on language
norm will allow for compiling the first ever text corpus of Low German substandard dialect.

The purpose of our sociolinguistic research was to determine whether certain Low German lexical entities were
still in use and whether their meaning could be correctly deciphered. This article is based on a study of 35
individuals aged 23-65 coming predominantly from Hamburg. During the survey, the respondents were
presented with a number of common nouns, verbs and adjectives (25 for every part of speech) selected from
dialect dictionaries (Plattmakers-Wérterbuch and Plattdeutsches Worterbuch). The survey revealed that some of
these words (tiidelig, baff, snaken, liitt, Deern, Huus, Vadder, gackern etc) were indeed largely used by those
surveyed. Some words did not seem familiar to any of them (lurig, blied, sméod, drook, schoveln, warrn,
Herrgottskoh). In many cases the participants misidentified the meaning of Low German words, which they
confused with similar-sounding or similarly spelled High German or English words: warrn (werden) was taken
to mean warnen; hebben (haben) was interpreted as heben; natt (nafs) as nett; Huut (Haut) as Hut,; butt (grob)
as aber (cf. English but); fuul (faul) as voll (cf. English full).

Low German in its pure form is rarely spoken today. It has been gradually supplanted by Missingsch, a contact
variety of Low and High German that may warrant further research.

Keywords: Low German dialects, variety status, sociolinguistic research

BeiGop oObekra uccienoBaHUs OOYCIIOBIECH AKTYAJABHOCTbIO TEMBI B COBPEMEHHOH AMAJICKTOIOTHU H
COLIMOJIMHTBUCTHKE: B TEUEHHE MOCIEIHUX TPeX ACCATHICTHH Ha TEPPUTOPUH ceBepHOH ['epmanun HaGomaercs
pacmpocTpaHeHHe HOBOH (OPMBI pa3rOBOPHOH pedH, 3aHMMAIOIIEH IPOMEXKYTOYHOE IIOJOKEHUE MEXIY
JUTEPATYPHBIM SI3IKOM W HIDKHEHEMEIKUMHU JHaneKkTamu. JJaHHbIH mpolece S3bIKOBOrO U3MEHEHHUs A0 CHX I10p
elmle Majo U3y4eH, IM03ToMy mpu mnoanepxkke «Hemenkoro wuccnenoBatensckoro oobmecta» (Deutsche
Forschungsgemeinschaft / DFG) B 2008 r. Obl1 co3maH crenuanbHbi 1poekT (,,Sprachvariation in
Norddeutschland* / SiN [1]), st paboTbl B KOTOPOM OOBEIHHIINCH S3BIKOBE/IBI MIECTH HEMEIIKUX YHUBEPCUTETOB
— Opankdypra-Ha-Onepe, Kuns, T'amOypra, Mroncrepa, bunedensna u Ilorcnama. MccnenoBaHuio MoJuieKUT
CIIEKTp $SI3bIKa MMOBCEIHEBHOIO OOIIECHUs, B UTOre XK€ HeoOXOOUMO MPEICTaBUTh TOYHYIO KapTHHY CErOAHSLIHCH
S3BIKOBOM PpEajlbHOCTH B pa3lIMuHBbIX CEBEpO-HEMEIKHX o0iacTsx. [losiBiieHHe HOBBIX pa3rOBOPHBIX (GopMm
paccMaTpuBaeTCsl YUYCHBIMH KaK pe3yJIbTaT S3bIKOBOTO KOHTAaKTa, a MMEHHO, B3aMMOJCHCTBHS JIUTEPATYPHOTO
SI3bIKa ¥ ICKOHHBIX HW)KHEHEMELIKUX JHanekToB. [Ipenmnonaraercs naeHTHGUIMPOBATh U ONHMCATh PETHOHANIBHBIE U
JIOKaJIbHBIE OCOOCHHOCTH SI3bIKA B aCIEKTE UX TEPPUTOPHAIBHON, COLMAIBHON U CUTYaTHBHOH 00YCIOBJICHHOCTH.
JlokyMeHTaus 0OBbEKTHBHOTO SI3BIKOBOTO MarepHana U (akToB CyOBEKTHBHOTO BOCHPHATHS (MHEHHUH, OLEHOK,
HO3ULUHA, pedieKkcuii Ha A3bIKOBBIC ()OPMBI) NO3BOJMT BIIEPBBIC CO3/aTh KOPIYC AAHHBIX HIDKHEHEMELKOTO
cyOcTangapra.

BbazoBble quanekTsl ceBepa ['epMaHNyM NEpeXnBaAIOT CIIOKHYIO CTaJUI0 CBOETO CYIECTBOBAHMS — 3a0BEHUS U
Jlake MCYE3HOBEHUs BCJICICTBHE TOTO, YTO YHCIO MX HOCHUTENEH YMEHBIIAeTCs, MpEXKae BCEero, M0 NpUYMHAM
NparMaTHYecKOro XapakTepa — JIMTEPaTypHBIN SA3BIK M €ro pasroBopHas (opMa HCHONB3YIOTCS B OOJBLIIMHCTBE



