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JUTEPATYPHE OCMMUCJIEHHSI KOHHEITY «OCOBUCTICTb» ¥ TBOPYOCTI
JIAPUCHU JEHUCEHKO

Annomayusn. B cmamve paccmampueaemcsi o0un u3z 0azoebix KoHyenmos meopuecmsa JI/lenucenko —
quuHOCMb.  J{aHHLII KOHYenm paccmMampueaemcsi 6 pamKax YKPAUHCKOU KyJIomypul, d makdce o0aemcs
CPAGHUMENbHASL XAPAKMEPUCMUKA C UHMenpemayuel 9mo2o KOHYenma 6 MUPOBOU XyO0dcecm8eHHOU
aumepamype. Kounyenm «iuunocmv»  s6151emcsi  OCHOBONONA2AIOWUM KAK 8 MBOpYecmee VYKPAUHCKOU
nucamenbHuybl, Max 6 psoe 3apyoescuvix Kynomyp. CpagHumenbHulil aHaIU3 CMbICI08020 HANOIHEHUs. OAHHO20
KOHYyenma 0aem 603MOJCHOCHb 2060pUnb 00 UCMUHHO YKPAUHCKUX RPOSGICHUSX KYJIbMYPHO20 HANOIHEHUs.
O0aHHO20 KOHYENma, a maxice npocieoums 63aUMOCEs3b YKPAUHCKOU KYIbMmypPbl ¢ MUPOBOTL KYIbMYPHOU CPedoll.
Takoti nooxod gopmupyem npedcmasienue 0 mecme YKPAUHCKOU Tumepamypvl Ha MUupogoll IumepamypHoul
apene, NOCKONLKY QOpMUPOBAHUe COBPEMEHHOU NOCMMOOEPHUCICKOLU umepamypsl 6 YKkpaune Hauanioco
OMHOCUMENILHO HeOd6HO U HA OAHHBIL MOMEHM OMCYMCMEYem HNOHAMULHBIL anapam npeocmagieHHO2o
JaumepamypHo2o nanpaienusi. Mzyuenue obpasyos xyoodcecmeeHHOU Iumepamy mMemoooM CONROCMAGLEHUs. C
3apyOedsCHbIMU  AHAN02AMU npedcmaginemca Haubonee 3pdexmusnviM 01 GbIPAOOMKU  KAME2OPULIHO20
anapama yKpauHcKol co8PEMeHHOU MOLOOEIICHOU NPO3bl.

Knrwuesvie cnosa: rxoumyenm, Kyibmypda, KOHCMAHMbL KYAbMYpbl, MOMUS, UHMeEpnpemayus, CO8PeMeHHAs
MON00eIHCHAS NPO3d, NOCHMMOOEPHU3M.

Anomauia. Y cmammi posensioaemvpcsi 00un 3 6azo6ux konyenmie meopuocmi JI./[enucenko - ocobucmicmo.
Jlanuii  konyenm po3ens0acmuvcs 8 pamMKax YKpaiHCbKoi Kynbmypu, a mMakoic OaemuCsi NOPIGHANIbHA
Xapakmepucmuxka 3 IHMenpemayilo Yyb020 KOHYyenmy Yy C6imosiu Xyooxchiu Jnimepamypi. Konyenm
«ocobucmicmv» € OCHOBHUM AK Y MEOPYOCMI YKPAIHCLKOI NUCbMEHHUYI, MAax y psaoi 3aKOPOOHHUX KYIbMyp.
Topisuanvuutl ananiz 3HAYEeHHEBO20 HANOBHEHHA OAHO20 KOHYENmy O0a€ MONCIUBICING 2080pUmMu PO iCMUHHO
VKPAiHCbKI NpOsAGU KYIbIMYPHO20 HANOBHEHHSA OAHO20 KOHYEnmy, a MAaKOdiC NPOCMENCUmU 63AEMO38'A30K
VKPaiHCbKoi Kymemypu 3i c8imogum KyibmypHum cepedoguwem. Taxui nioxio ¢opmye ysagieHHs npo micye
VKpaincbKoi nimepamypu Ha c8imosil aimepamypHii apeni.

Knrwwuosi cnosa: xonyenm, Kynomypa, KOHCIMAHMU KYIbMYPU, MOMUG, [HMEPRpemayis, CyudacHa Mono0incHa
npo3a, noCMMOOepHi3M.

Summary. In article one of basic concepts of creativity of L.Denisenko — the personality is considered. This
concept is considered within the Ukrainian culture, and also the comparative characteristic with an
intepretation of this concept in world fiction is given. The concept "personality” is fundamental as in creativity of
the Ukrainian writer, so in a number of foreign cultures. The comparative analysis of semantic filling of this
concept gives the chance to speak about truly Ukrainian manifestations of cultural filling of this concept, and
also to track interrelation of the Ukrainian culture with the world cultural environment. Such approach forms
idea of a place of the Ukrainian literature in the world world of literature as formation of modern postmodernist
literature in Ukraine began relatively recently and at present there is no conceptual device of the presented
literary napraleniye. Studying of samples art aumepamy a method of comparison to foreign analogs is
represented to the most effective for development of the category device of the Ukrainian modern youth prose.
Keywords: concept, culture, constants of culture, motive, interpretation, modern prose, postmodernism.

Konuent “Oco0ucTicTh” HAJICKUTH J0 HAaWCKIagHIIMX y CBiTOBiM KynbTypi. 10.CtenaHoB mpupainse Homy
0CO0NIMBY yBary, 3a3Ha4yarouH, 0 B CHCTEMI KyJIbTypH “HII[0 TaK He MapaMeTpu3oBaHe, sk joauHa” [5, ¢. 552].
BonHouac HayKoBelb BUALIAE TPU OCHOBHI aCMEKTH, B SKHX BHUsBIsE cebe ocoducticts (nmoauua): “A) Jlronuna
crocoBHo “CBiTy”, a THM caMUM, y TOMY CaMOMY BiTHOIIEHHI, CTOCOBHO “bora”; B SI3MYHUIBKUX KYJIbTYpax —
CTOCOBHO BHIIHMX 0OKECTB 1 HIKYMX — IyXiB TOIIO, a TakoX TBapuH. b) JIroquHa cTOCOBHO MomiOHUX 10 cebe,
CBOTO pojIy, KiIaHy, IUIEMEHI, B3arai cTocoBHO “cBoix” i “uyxux” [...]. B) JlroauHa crocoBHO cycrinbeTa” [5, c.
552].

Bor sk yHiBepcalibHe TOHATTS, Ha TEPIINHA MOIIIsA, HE € CBITOMISIAHUM LeHTpoM Tepois Jlapucu JleHuceHko,
MpOTE YBO)XKHHUH YMTA4 CKOPO MOMIYaE, IO IIe JAIEKO He TaKk. ABTOPCHKA ITO3MIIsS,, 3HAUYHOIO MIpOIO BTiIEHA Y
MIpKyBaHHSX ONOBiJadiB, epedyBae HaJ By3bKOKOH(pECIHHUME po3yMiHHsAME bora. Came ToMy SIBHO MapomiiHUM
€ OyIp-sKe 3MaNfOBaHHS AJCTTIB Ti€l 4u iHIIOI CBiTOBOI penirii. Bcrymaroum B cymepeuky 3 otmeM MakapieMm,
KOJIMIIHIM 40J0BiKOoM Capw 1 KOMHUIIHIM BiiCBKOBOCIYX00BIIeM, [1aBiio mMOpiBHIOE CBAIICHUKIB 3 aABOKATAMH i
CTpaxOBUKaMH, sKi 3ailikaBiieHi mepemyciMm y rpomax. “TloTim, MeHi He momobaerhcs, MmO a0 bora s Moxy
3BEPTATHCS HA TH, a OT JIO Bac — TUIbKU Ha BH. Yoro 0 11e? 3peiToro, Moi cTOCYHKH 3 borom, 1i¢ Moi CTOCYHKH 3
Borowm, sike BU MaeTe 10 HUX BigHoueHH:A?” [2, ¢. 204] — ui cnoBa [1aBia MiCTATh OCHOBY Ti€l KOHIEIILIi CTOCYHKIB
moauHA 3 AOCOIIOTOM, SIKY BUOYIOBYE Y CBOiX TBopax Jlapuca JleHuCEeHKO.

Tyt nopeuna mapanens 3 pomanoMm CriBeHa @pas “BpexyH”, ne ToJOBHUE repoil, BUTamgHUK i MicTudikaTtop
Anpian Xini BCTymae B CyTHUKY 31 IIKUTBHUM KaresnaHnoM Menamapom: “ — Bel HeceTech Bo Bech omop, XwiH, He
pasbupast TOporu. A Briepe Bac OKHIAIOT MPErpajibl, PHITBHHBI M CTPALIHOE MaaeHue. [...] Y korma Bel pyxHeTe,
— CBEpKHYB OYKaMH, ckazan Meanuiap, — s Oy/ly CMesSThCsS U KpHUaTh ypa.

— B Bac ckpbITa qylia MHJIOCEPAHOTO XPUCTUAHUHA, C3P. [...]

Meuiap cMEpHII €0 THEBHBIM B3TJILAOM M H300pa3uil IIIyXO# CMEIIOK:

—Yro aer BaM npaBo, MaJIbYHUILIKa, TOBOPHTH CO MHOH MOZ0OHBIM 00pazoM? [Todemy, pasu Bcero CBATOrO, BEI
CUHUTAETe, YTO UMEETE PABO Ha 3TO?

AJipraH ¢ HerojloBaHUEM OOHAPY>KHII, YTO Ha IJla3a ero HaBOPaYMBAIOTCS CIIE3BI.
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— bor maer mue 3TO MpaBo, c3p, moToMy uto bor modut mers. U bor He mormyctuT, 9T0OB MeHS Cyami ¢-¢-
(ammct — xamka — yomonok Bpoge Bac!” [6, ¢. 39 — 40].

AHZpiaH JOCUTH YacTO YMHHUTH OE3BiANOBIZABFHO IO BiTHOMICHHIO JI0 THX, XTO JIOOWUTH HOrO, i aTBTOp HE
HaMaraetbcsi BHUIpaBaati cBoro repost — CriBeH ®pait xapakrepusye Horo uepes ipoHIdYHE MPOTHCTABICHHS
“moranoro” i “nie ripimoro”: OpexJMBHH 1 “3incyTuid” AnpiaH, NpUHANMHI, IpuiiMae CBOO poJib OpexyHa i 31aTeH
Ha TIpOSIBH JpYXOW, Jr000Bi, CIIBYYTTS, TOXI SIK XaHka Memayap CTapaHHO NMPHUXOBYE CBOI BajH, BUSBISIOUN
KpaifHIO YepCTBICTh i HEMOAIHICTE. [1aBio, skuit BigkpuBae U1t cebe HOBI TpaHi )KUTTS, 3HEPBOBAHUH 3HUKHEHHSIM
HApeYeHOI i MOBEIIHKOIO ii pOIUYiB, BUIIMBAE HA OTI Makapis Bce CBOE pO3ApaTyBaHHS, OJHAK BiH JaJCKUHA Bif
61a3HIOBAHHSA i GOroXynmbcTBa. Moro rHiB cnipamoBanuii He npotn Bora, a MPOTH THX, XTO MEPETBOPIOE KyIbT HA
6i3Hec. 3a ipoHiyHUME Nacakamu [laByia cTOITH MIMOOKE CTpaXKIAHHS JIFOJUHH, KA HAMaraeThcsl NpuinTH 10 bora
0e3 MOoCepe[HUITBA IIEPKOBHOCIYKUTEINIB, OUIbLIE 3aKJIONOTAaHWX MPUOYTKaMH, HDK CBOIMH MaCTHPCHKUMHU
oboB’si3kamu. Y Toill yac sk CriBen ®paif, OUIBIIOI0 MIpOIO 3aJMIIAIOYHCh Y 3arajJbHOMY DIYMIII CBiTOBOTO
MMOCTMOJIEPHI3MY, POOHUTH CaKpalbHI CYTHOCTI 00’ €KTOM iHTeNeKTyanbHoi rpu, Jlapruca JIeHHCeHKO OiNBII BiIBEPTO
BKa3y€ Ha AyXOBHI IHHOCTI, 3aMacKOBaHi KyMEIHUMH JialloTaMH.

3HayHO OiNbIIe MicHS y CIOKETHIH CHCTEeMi TBOPIB aBTOPKH 3aifMaroTh OyIAaucTChki MoTHBH. lIpoTe BoHH
CYTTEBO PI3HATHCA BiJl aHAJIOTIYHUX Y TBOPYOCTI, cKaxiMo, [leneBuna. [lonpu sickpaBi prcu KyJIbTYpOJIOTIUHOI I'pH,
BJIACTHBI XYAOXXHIM MaHepl aBTOpa, OYEBHIHOIO € HOro cuMImaris 1o 1iei ¢inocopcbko-peniriiHoi JOKTpuHH. Y
TBOpuocTi Jlapucu JleHMCEHKO eneMeHTH OyAau3My IOCTAaroTh IIBHJIIC SIK O3HaKa Cy4acHOTO COLiyMy 3 HOro
3aXOIUICHHAM €K30THYHHMH BiSHHSAMH. AAenTH OyAnu3My, SK 1 paJuKaIBHOTO IMPaBOCIaB’sl, 3MalbOBYIOTHCS
aBTOPKOIO B TYMOPHUCTHYHOMY KJfodi. Pamime Bxke sramyBaBcst Byana, mpusitens AHApIS, OAHOTO 3 ONOBiTadiB y
pomani “IloMunkoBi nepeiiManHs”’, 3aXOIUICHUH i7ie€to peinkapHaii. B koxxHOMY 3 00pa3iB ManKux NPUXMILHUKIB
neHoi peuirii Jlapuca JleHnceHKO BHCMIIOE MepeayciM 30BHILIHI MPOSIBM PEJIriHOCTI, 10 HE MalOTh HIiYOTO
CIUIBHOTO 3 ICTHHHUM PO3YMIiHHSIM CBOET CYTHOCTI SIK J{yXOBHOI ICTOTH.

V 3B’s13Ky 3 TakuM po3yMiHHsM ifei bora Bapto 3ragatu cioBa Maxca (“24 : 33 : 42”): “bor mto0uTth Tpiiio?
Ta 110 CEHTEHIi0 BUragany 11’ sHuili. bor mo6uts yeix” [3; 59]. V upomy BigHomeHHi mo3wuitist Jlapucu JIeHUCEHKO
cyronocHa 3 nonsnamu A.Hekpacosa: “...HauBbICIel EHHOCTBIO SBJISIOTCA JIF060Bb U ¢BoGOAA, [...] ¥ 9TO H
ectb bor. [...] Bor-JIro00Bb Be3ae: 1 B CaMOM UEIOBEKE, U B TEX, KTO PSIIOM C HUM, U B HX JCTAX, U B POIUTEISX, U
B JleJlaX, ¥ BO BCEM, 4TO €ro OKpyxaeT. JT1a J1000Bb bora — kak BO31yX, KOTOPBII 3aroHsIET BCe, U 0€3 KOTOPOro
Her xu3uu” [4, c. 104].

CBO€EpIHO TEPEOCMHCITIOIOTECS aBTOPKOIO apxaiyHi oOpa3u aHrena i nemonHa. KoHcTaHTH, IO MaroTh
0araToBIKOBY TpAAMIII0 B KYJNbTypi, OCOOJIMBHM UYHHOM TpaHCHOPMYIOTECS B XYyHOXXHBOMY cBiTi Jlapucu
Jenncenko. Y psAni BUMAOKiB MACHBMEHHUI OOIrpy€ CTEPEOTHITHI YSBICHHS, BTUICHI B y3aralbHEHHX 00pa3zax
TeMHOTO i cBiTioro Havan. Tak, Aumpiii (“TlomMuikoBi TepeiiMaHHs") HA3MBaE SHTOJAMH MEZICECTEp, 3 SKUMH
cnute. OHY 3 HOro KoXaHoK 3ByTh AHreniHa. [loniOHy rpy 3 iMeHeM ToJIOBHOI repoiHi 3ycTpidyaeMo B IMOBICTI
Bikropii TokapeBoi “Opna 3 Garatbox” — KpacyHsi AHTreliHa, sika TOPY€E HUIIX JI0 BUCOT 10Y-0i3Hecy, HajijaeHa
“aHrenbChKOI0” 30BHIMIHICTIO — OJAKUTHUMH OYMMA i CBITJIMM BOJIOCCSIM, XO4Ya BUMHKH JIBYMHU KOHTPACTYIOTH 3
ii mMOpPTPETOM — MiIXiM A0 KUTTA B Hel MEPKAaHTHIIBHUH, 2K 110 IIHI3MY.

OO6pa3 aHrena sSK BTUICHHS JOJICHOCHOTO Hayalla 3YCTpidaeThCs i B IHIMKX emi3omax pomaHy. Yacom BiH
BHUKOHYE DOJIb NICHXOJIOTIYHOI JAeTalli, K, HANPHUKIAJ, Y BUNAAKY 3 KoxaHueM l'aHHn. DIirypku aHremiB € TyT
JIETAILTIO IHTEP  €pY, MPOTE BOJHOYAC BOHHU JIOTIOBHIOIOTh XapaKTEPUCTUKY YOJIOBIKA, MEPeAaHy TEXHIKOI BUPa3HUX
“mTpuxiB”: ... no creni Oyi0 NPUOUTO SHTOJIB, TUIBKH JIFOJM 3 TOHKUM JYIIEBHUM CKJIQJIOM MOTJIM IPUOHUTH 0
CTei SIHTOJIIB 3a HHOT/MBI KprJia upsxamu” [1, c. 86].

Bogrowac € y tBOpuocti Jlapucn [leHMCEHKO MpHUKIAIW 3HAYCHHEBOTO TOTIHOJCHHS Mi€l KOHCTAHTH W
HaOMMKEHHA 10 TIEPBICHOI, CaKpaJbHOi, CyTI — aHreNl MOCTAa€ BTUICHHSAM HAANPHPOAHUX CHJI, HEIOCTYITHHX
YYTTEBOMY CIPHUMHATTIO JIIOJAWHM, & BiATaK TAEMHUYHMX i 3arposnuBux. Mipa (“3abaBku 3 mioTi Ta Kposi”),
po3noBifaroun EpikoBi mpo CBOi cTpaxu, Kaxe, M0 OOIThCS JOINY, aHreNiB Ta M’S4iB, AKUMH B HEi MOXYTh
BiIyunTH. CBiil HalOLIbIIMI cTpax Mipa ysIBIIS€ SIK JOII, il 4ac SIKOT'0 aHTelIH, IPAloYiCh M’ S4aMHu, HaMararoThCsl
BIYYHTH HUMH B JIOACH. AHATI3yHOUW BJIACHI CTpaxw, NiBYMHA 3HAXOAWTH iX KOPIHHS B JUTHHCTBI — i 4ac
eKcKypcii, Ha Ky Mipa xoamima pa3oM 3 OpaToM, HEpBOBa Jama-€KCKypCOBOJ, INO MEpekuia KiTbKka a0opTiB,
po3moBiTa M Tpo Te, IO HA AaHTENIiB NEPETBOPIOIOThCS MepTBi amith. OTke, Iei oOpa3 IMOB’SI3YeThCA 3
MOTONOIYYSAM, IPUUIOMY aHTes Y JaHOMY BUIAJIKy BTpadae cBOI (DYHKIIT 10OpOro MpoBiIHUKA JFOUHHU, BTUIIOIOYN
HATOMICTbh 1/ICI0 JKOPCTOKOCTI JUTHUHCTBA, IO SIKOI HEOJHOPA30BO 3BEPTAIOTHCS aBTOpU XX CTONITTS. Beneamkr
€podeer y cBoemy pomani “MockBa — I[leTymku”  ymoaiOHIO€ aHreNiB 10 >KOPCTOKHX IiTeH. AHrenu €
MOCTIHHUMH CYITyTHUKaMH BeHeukn y #oro Oe3rimy3amidi MaHIpIBI, BOHHM CTEXKaTb 32 KOXKHHUM HOTO KPOKOM, HE
CXBAJIIOIOTh JIAWKH, OJHAK Y MOMEHT HaHOUTBIIOl HEOE3NeKH CMIIOTBhCS 3 Tepos i 3aIHMIIaloTh caM Ha caM 3
yOUBIISIMHU.

Takum umHOM y TBOpuocTi Jlapucu JleHMCEeHKO BTUTIOIOTBCS HACTPOi 3aryOJeHOCTI JTIONMHM, CHUTBHI I
LJIOTO PsIy aBTOPIiB pi3HMX HamioHanbHUX JiTeparyp XX — nmouarky XXI cronirrs. CymHiB y peaibHOCTi boxoro
MPOBUIIHHSA, [0 Oepe CBili mouaTok uu He Bin Hillle, cTaHOBUTH MOTY>KHUH BiJITOJIOCOK Yy POMAHICTHUII MOJIOIOT
MUCHMEHHUII, OJHAK BOHA IIyKa€ i 3HAXOMUTHh BJIACHI BIJAMOBIAI Ha “HPOKIIATI MUTaHHSA , SKi MICTATBCS Yy
B3a€EMOPO3YMiHHI Ta B3aEMOTIITPUMILI JIFOJCH, a ines bora MUCTUTBCSA HEr0 3HAYHO IIKPIIE, HiXK MTOKIIOHIHHS.
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KoGpunen O.C. YIK 811.133.1'373.613=111
AHI'JIMUCKUE 3AUMCTBOBAHUS BO ®PAHIY3CKOM S3bIKE
(HA MATEPUAJIE )KEHCKHUX )KYPHAJIOB)

Annomayusn. Cmamesi noceésaujeHa aHAIU3y GHETUUCKUX 3AUMCMEO8AHUN 60 (YPAaHyy3cKom s3vike. B ueil
pacemMampusaiomcs: OCHOBHbIe NPUYUHbL NPOHUKHOBEHUS AHTUYUIMO8, Chepbl HaubOIbUWe20 UX Ynompeoenus
U cmenenb Yacmombl UCNOIL30BAHUA 8 COBPEMEHHOM Ppanyy3ckom aA3vike. Cpasnusarmes 0anmuvle u3 crosapei
no koauvecmagy aueautickux saumcmeoganuti ¢ XVII eexa u 0o cux nop. Buloenenvl u oxapaxmepusoeamvl
OCHOBHbIE MUNbL AHSIUYUSMOB, d MAKKHCE NPOAHATUSUPOBAHLL OCHOBHbIE DENpPe3eHMAmusHble 0CODEHHOCmU
AHSTIUUCKUX 3aUMCIMBOBAHUTL HA MAMEPUATe MOOHBIX JHCEHCKUX JHCYPHALOB.

Knioueevie cnosa: gpanyysckuii A3vIK, 3AUMCMBOBAHUS, GUObL AHSTUYUIMOB, AHSTUYUMbL 6 JICEHCKUX
JICYPHANAX.

Anomauia. Cmammio npuceésyueno ananisy aHeitiCbKux 3ano3uiensb y GpanyysvKii Moei. Y Hitl pozensioaiomscs
OCHOBHI NPUYUHU NPOHUKHEHHS. QH2Iiyu3Mie, cpepu HalbOLIbuI020 IX 6XHCUBAHHS [ CMIYNIHbL Yacmomu
BUKOPUCMAHHA Y cyuachill ¢ppanyysvkiil mosi. Ilopienioromvca 0ami 3i CIO8HUKIE 3a KiNbKICMIO AH2NIlICLKUX
sanosuuens 3 XV cmonimmsa i 00 cboeooni. Buokpemneni it oxapakmepu3o8ani 0CHO8HI mMunu aueaiyu3mie, a
MAKOJC NPOAHANI308AHI OCHOBHI Penpe3eHmMAamueHi 0coOIUB0CMI AHITINCLKUX 3aN03udeHb Ha mamepiani
MOOHUX JHCIHOYUX HCYPHATIB.

Knrouogi cnosa: ppanyyzoka mosa, 3ano3utents, UOU AHIYUIMIB, AHSTIYUSMU Y HCTHOUUX JHCYPHANAX.

Summary. This article is aimed at the English borrowings in the French language on the material of women's
magazines. In this research the main causes of penetration of anglicisms, the scope of most of their usage and
the frequency of their using in modern French are analyzed. The information from the dictionaries of the English
borrowings from the XVIII century up to now is compared. Our analysis shows that the stream of English
borrowings has been increased considerably at the beginning of the XXI century according to the process of
globalization, the development of new technologies, the Internet. First of all, this phenomenon is revealed in the
areas of business, science, the media, particularly in women's magazines.

Our research allowed to divide the anglicisms of the French language into 3 large groups: almost inevitable
(naming the new realities and objects); borrowings represented by French synonym (French lexical doublets)
and borrowings as a fashion sign.

From a linguistic point of view, borrowings are divided into 6 categories: semantic, lexical, syntactic,
morphological, phonetic and graphic.

Among the semantic groups "Fashion and Shopping", "Style", "Colors", "Clothing and Footwear", "Beauty
Industry”, "Music", "Movie, Show Business"”, "Art", "Food and Cuisine" "News and Society," "Professions",
"Communication" the largest number of borrowings have been identified in the spheres "Fashion and
Shopping", "Style"”, "News and Society". This fact is explained by the type of women’s magazines by focusing on
a particular audience.

The main features of anglicisms in women's magazines are their abundance in the headlines of articles, titles
and subheadings; the conjugation of the English verbs according to French pattern of the first group or its usage
without any modification; the usage of verbs and nouns as adjectives; the usage of the English nouns without
any changes but with the addition of the article.

Keywords: the French language, borrowings, the types of anglicisms, English borrowings in French women's
magazines.

B nagane XXI| Beka Bo ®pannum ¢ 601biIoil 00€CIOKOCHHOCTHIO 3arOBOPHIIM O HAIUIBIBE AHTJIMACKHX
3aMMCTBOBaHUM BO ()PAHI[y3CKHiI 53bIK. JIMHIBHUCTHI, MUCATEIM, YYHUTEJNIs, MMOJUTHKH, OOIICCTBCHHBIC NEATEIH,
YUYCHBIC U KYPHAJIUCTBI OMaCat0TCA, YTO 3TO MOXKET IMPUBCCTU K 06ECHCHI/IB3HI/IIO )44 06eJIHeHl/IIO HX POAHOTO SA3bIKA.
Ha ceropnsmHui JeHb OECCIOPHBIM SIBISIETCS TOT (PAKT, YTO pacIIMpeHHe cep MEeXIyHapOJHBIX KOHTaKTOB
MpUBEIO0 K TOMY, YTO aHTIMHCKUNA S3BIK CTal S3BIKOM MEXKIYHApOIHOTO OOIIeHUS. JTOT (eHOMEH
AHTIIMKAHW3AUN CBA3BIBAIOT IPEKAE BCETO C IMPOIECCOM TIIIO0ANM3aliy, MOCTOSHHBIM B3aUMOACHWCTBHEM U
B3aMMOIIPOHUKHOBEHHEM KyJIbTyp. Hanbomnee O1aronpuaTHBIMU ISl BHEAPCHNUS aHTIIAIIN3MOB SIBIISIIOTCS 001acTH
nHdopMaTuky, BbICOKHX TexHoioruii, CMU u mononexusiii cieHr. Cpenu cpelacTB MaccoBoi MHQopMmanuu B
MEPBYIO OYepe/b CIEAYET OTMETHTh OOJIbIIOE KOJIWYECTBO aHTIMIM3MOB Ha TEJIEBUJICHHH, DKo, B peKiIaMe U B
JKEHCKUX TJIHLEBBIX XKypHasax. MimMenno s3pik CMU npexncraBisier 0coObIil MHTEpEC U1l M3YUEHHs, OCKOJIBbKY
MMCHHO B HUX Hambolee OBICTPO U PEMPE3CHTATHBHO OTPAKAIOTCS JIFOOBIC H3MEHEHHUS B SI3BIKE.

[IpoHNKHOBEHHE AHTIIMIU3MOB B WX POJHON SI3BIK YK€ HECKOJBKO NECATHIICTHH NpPUBJICKACT BHUMAHHE
(bpaHIly3cKHX y4YeHbIX, Takux kak Makc Pat, Pens Orbem6n, Mumuens [lancy, Xau Typube, Kax Cemnap, Anen
Poit, TTackane CepT u HEKOTOPBIX Apyrux [2; 3; 4; 5; 7; 12]. OmHako 3TO SIBACHHE BbI3bIBACT HEMPEKPAIAFOIIHICS
HUHTEPEC U JAaCT MJIOJOTBOPHYIO MOYBY JJId MOCTOSHHBIX HCCHeHOBaHHﬁ, TaK KakK S3bIK — 3TO )KHBOﬁ, BCC BpEMsA
MEHSIIOIINICS OPTraHn3M.



