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B Xyno)kecTBeHHOM MPOM3BEICHUH OOPa3HbIE CPEICTBA MPEACTABIISIIOT COO0H
B3aMMO/ICHCTBYIOLIHE U PA3BUBAOLIMECS IO ONPEIEIICHHBIM MPUHIIUIIAM CUCTEMBL.
«[lockonbky Metadopa 001a1aeT CBOMCTBOM cama ce0sl pa3BUBATh M YCHIIMBATH 3a CUET
UMILIUKAIMM CBOMCTB 000UX CyOBEKTOB, OHA CIIOCOOHA pacrpocTpaHsaThesd [ Temms
1988:37]: B3anMoaeiCTBHE MMILUIMKATUBHBIX aCCOIMATUBHBIX KOMILJICKCOB areHTa 1
pedepenTa, cBoCTBEHHOE MeTa(ope, HEN30EKHO OTPAKACTCS Ha JPYTHX S3bIKOBBIX
eIMHUIIAX 00Pa3HOTo KOHTEKCTa. B 0CHOBE Takoro 0Opa3HOTro pa3BepTHIBAHMS JISKAT
YHUBEPCAJIbHBIE MMIUTMKATUBHBIC OTHOLLIEHUS (A Bieuer B: A - > B), T.e. oiuH wiieH
00pa3Horo psifa 00yCIOBIMBACT (DYHKIIMOHUPOBAHKE JIPYTHX €0 YICHOB.
VIMmnvkaTrBHBIE OTHOIICHHS, peaTi3yeMble B TIPOIIECCE pa3BePThIBAHKS 00pasa Wi psizia
B3aMMOCBSI3aHHBIX 00Pa30B, CTPOSITCS TI0 Pa3HBIM MOJICTISIM (HArIp., IeHCTBUE - >
pe3yJbTar, IpUYMHA - > CJIEACTBUE, YaCTh LIEJI0€, YCIOBUE - > peam3anus). Yem crioxkHee
apaH>KUPOBKA AJIEMEHTOB B TAKOM OOPa3HOM T0JIE, TEM IIMPE CETh MMILTMKATUBHBIX
CBSI3€ii, MOTUBUPYIOIIMX XapaKTep JBMKEHUSA'M CUHTE3a 00pa3zoB. O0pa3HOE MoJie UMEET,
KaK IPaBUIIO, CBOH «(OKyC» i 00pa3HyIo JOMHUHAHTY - CTEPYKHEBOW CTHITUCTHUECKUN
npueM H «Tieprudepuro» - 3aBUCUMbIe 00pa3HbIe cpecTBa. HaxokieHne Takoro 00pazHoro
AKCIPECCUBHOIO LIEHTPA ¥ YCTAHOBJICHUE €TI0 AKTUBHOCTH B IJIAHE B3aUMOJICHCTBUS C
JPYTUMHU dJIEeMEHTaMU 00Pa3HOTr0 KOHTEKCTA BBISBIISIET KaK HEOOXOIMMBIC JIOTUUECKHE
CBSI3U, TAK U JIOTIOJTHUTENILHYIO CTHIIMCTHUYECKYTO HH(OpMaInio. PaccMoTpuM HEKOTOpbIE
THITBI TEKCTOBOTO pa3BepThIBaHMs 00pa3a, a IMEHHO: LIEHTPOCTPEMUTEIBHBIA,
LEHTPOOSKHBIN U PEKYPCUBHBIM.

[Ipu neHTpoCTpeMUTETEHOM 00pa3HOM Pa3BEPTHIBAHUM SKCIPECCUBHBINA 00pa3HbII
LEHTP SABJIAETCS KaK Obl TOUKOW MPUTSHKEHUS JJ1s1 TEMATUUECKU U ACCOLMATUBHO
CBSI3aHHBIX C HUM JIOKTbHBIX 00pa3oB. O0pa3zHOE pa3BepThIBAHKE HAMPABJICHO HA
BO3MO>KHO 00J1€€ MOJIHOE PACKPBITHE MOTEHIIMANIA [IEHTPATIbHON MeTadopbl WITN
CpaBHEHMUSI, HA 3TO YK€ HAIPABJIEHbI ¥ BOZHUKAOIIME B KOHTEKCTE UMILIMKAUUKU. BHe
TaKOr0 KOHTEKCTA LIEHTPAIbHBIN 00pa3 SBJISETCS MO CYTH «ITyCTBIMY WM aMOP(HBIM, TaK
Kak ero cumuwiiionan [ Jlonery 1990:12] 3anonHsercs 3a CUET JIOKAIBHBIX 00Pa30B,
KK/IbII U3 KOTOPBIX COOOIIAET eMy BCE HOBBIE XapaKTepucTuku. B paccMaTprBaeMoM
HIDKE IpUMepe 00pa3HOe Pa3BEePTHIBAHUE UIIET I10 JITHUM OOIIEro pedepeHTa
COKPYKAFOIIHN MENU3aX», KOTOPBIN CITYKUT CBOETO POJa TUIIEPOHUMOM ISl CEpUU
TIOYMHEHHBIX eMy pe)epEHTOB 3aBUCUMBIX MeTa(op 1 CPaBHEHHIA.

In summer too, Canute-like, sitting here, one is often reminded of the sea. For not
only do long ground-swells roll the slanting grain, and little wavelets of the grass ripple
over upon the low piazza, as their beach, and the blown down of dandelions is wafted like
the spray, and the purple of the mountains is just the purple of the billows,




and a still August noon broods upon the deep meadows, as a calm upon the Line; but the
vastness and the lonesomeness are so oceanic, and the silence and the sameness, too, that
the first peep of a strange house, rising beyond the trees, is for all the -world like spying on
the Barbary coast, an unknown sail [H.Melville, The Piazza, p.226].

LlenTpoM 00pa3HO#t IKCIIPECCHU SBIISIETCSI HESIBHO 0(DOPMIICHHOE CpaBHEHHE ONE IS
often reminded of the sea, naroiree Hayaso HEIOMY PsTy TEMATHUYESCKH CBA3AHHBIX
cpaBaeHui 1 MeTagop. [lomyurB HarpaBieHue pa3BUTHL, 00pa3bl PACXOJISATCS, paCIIUPSIs
aCcCOIMATUBHOE ITOJIE 00PA3HOTO IIEHTPA, YTOOBI 3aTEM OMSITh COUTHUCH B UCXOTHOM TOUKE.
Bozuukaer CBOGO6pa3HaSI Ppeakul HoCiIC10BaTCIIbHOI'O B3aMOOOMEHA IMPU3HAKaMMU I10
YHUBEPCAILHON MMIUTMKATUBHOM MOJIENH «eciu A, To By, B pe3ynbTrare uero
CUMWJBIIOHAI HCXOAHOI'O CPABHCHUA PACIIUPACTCA 10 CJICAYIOIINUM HAITPABJIICHUSM:
BHEIITHEE CXOJICTBO - > XapaKkTep ,Z[@f/iCTBI/ISI - > IIBETOBKIC XAPaAKTCPUCTUKHU - > CO31aBacMoO¢C
HacTtpoeHue (Vastness, lonesomeness, silence, calmness). IMIumMKaTHBHBIN TOTCHIHAT
CPpaBHCHI:, KOTOPOC BHEC KOHTCKCTA ABJIICTCA CKOPEC JIOTHICCKUM, YCEM 06pa3HI>IM,
CKJIAJILIBACTCSI B PE3YJIbTATE LIEHTPOCTPEMUTEIHHOTO pe(hepeHTHO-HAIPABIEHHOTO
KOHTEKCTHOTO pa3BepThIBaHMs, @ (DOPMUPYIOLINIACS CUMIISILIMOHAI IPECTABIISIET COOO0M
KOHCEKBEHT B 111 cepuu 1mociie10BaTeIbHO BBOJAUMBIX O0pa3HbIX aHTEIECHTOB Al,
A2, A3ur.m.
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[pu eHTpoOeKHOM pa3BepTHIBAHKUM BhIIEIsIeMasi 00pa3Hast IOMUHAHTA SIBJIACTCS]
LEHTPOM, OT KOTOPOT'0 UCXOJIAT OJHA WIJIM HECKOJIBKO OOPa3HbIX JIMHUM, HAlIPaBJICHHBIX
«BOBHE», Ha Pa3BUTHE 33JIAHHOMN TeMBbI. ITO OCOOEHHO XapaKTEpHO JJIsl 00pa3oB ¢
areHTHO-TIOCIIE/IOBATENIHHBIM THIIOM Pa3BUTHSL, TOCKOJIBKY areHT 00J1a1aeT COOCTBEHHOM
MHEPIMEN pa3BUTHS, CIOCOOHOM BBI3BIBATH «OTPAKEHHBIEY, «IXOBBIC» 00pa3HbIe
nercTBusl. Tak MOXeET BO3HUKHYTh CJIOKHBIN Pa3BEpHYThIN 00pa3 ¢ MHOIOYPOBHEBOI
VEpapXUEN CBA3EN U OTHOLLIECHUH 10 JITHUX areHTa WK 10 JJMHUAW PACIIMPEHUS ITOJIS
CUMUJISILIMOHAJIA UCXOTHOTO 00pa3a. OOpa3HbIi KOHTEKCT CO3/IAETCS TAKOW «IICTTHOM
peakipei, Korjia BCSIKOe CBEPILIMBIIEECS] COOBITHE CITY>KUT aHTELICICHTOM IS psiia
TMOCJIETYFOIIHX, B3AUMOCBSI3aHHBIX COOBITHI, KKJI0€ N3 KOTOPBIX MOMKET PACCMATPUBATHCS
KaK MMIUIAKALMSA W3 TPEAbIIyIero. PaccMoTpruM 3T0 Ha CIIEMyIOIIEM HPUMEPE.




On the following day Mrs Hutton came down to luncheon. Miss Spence listened to
her complaints about Liandrindod Wells, and she was loud in sympathy, lavish with advice.
She leaned forward, aimed, so to speak, like a gun, and fired her words. Bang! The charge
in her soul was ignited, the words whizzed forth at the narrow barrel of her mouth. She was
a machine-gun riddling her hostess with sympathy. Mr Hutton had undergone similar
bombardments, mostly of a literary or philosophic character -bombardments of
Maeterlinck, of Mrs Besant, ofBergson, of William James. Today the missiles were medical.
She talked about insomnia. [A.Huxley, The Gioconda Smile, p.260]

Oo6pasnoe cpaBrenue she leaned forward aimed like a gun, moarorarmuBaroree
nepexon k metadope she was a machine-gun riddling her hostess with sympathy,
MOCJIEI0BATENLHO Pa3BUBACTCS 110 JIMHKUM areHTa. DKCIIpeccuBHbIN 3(dekT o0paza
CO3/1aCTCsI KOHTAMHUHAIIMEH CJTOB Pa3IMYHOM olleHo4YHOM opreHTaruH (riddling with
sympathy), 4to criocoOCTBYET CO3aHHIO MPArMaTUUSCKUX UMITTAKAIAN HCTUHHON
LCIICHAIIPABIICHHOCTH, 3aCTABJEIOINNX COMHCBATHCA B HICKPCHHOCTH COYYBCTBUSA I'OCTHU.
BoenHast TepMUHOIIOTHSL, ITPUBJIEKAEMast AJ1s1 OTMCAHUs AercTBriA MucC CrieHC 1
VMMIUIMLUPYIOIIASA UX aKTUBHBIN HACTYNATEIIbHO-PA3PYILIUTENILHBINA XapaKTep
(bombardments, machine-gun, missiles, barrel, charge, fire, ignite), umeer nepudepuiinbie
MMILTMKAMOHAIbHbIE IPpU3HAKK «destruction», «death». [lanpHeliiee CroyKeTHOE pa3BUTHE
MTOATBEPKAACT IIPArMATUYECKAN KOMIIOHEHT CO 3HAYEHUEM «YT'PO3a», UMILTULIUPYEMBIN
pa3BepHYTHIM 00pa3oM, a Meradopa the missiles were medical mproGperaeT 3moBermii
6YKBaJII>Hl>Iﬁ CMBICIT: BU3UT MUcC CIieHC 3aKOHYMIICA ITIe4aIbHO JJTA XO3SIUKHA A0Ma,
KOTOPYIO TOCThSI OTPaBHJIA, BCHIIAB SJ1 B YAIIKy Koge.

PexypcuBHOE pa3BepThIBaHHE BEChMa XapaKTEPHO JJIs1 00pa3HOro KoHTekcTa. [lon
peKprHeﬁ IIOHUMAETCS TAKOH CII0CO0 OopraHuvsanuvn CIIOKHOM CUCTCMBI, IIpU KOTOPOM
CHCTEMA CII0COOHA B Iporecce q)YHKHI/IOHI/IPOBaHI/IH CO31aBaThb HCOI'PAHNYCHHOC YUCJIO
COOCTBEHHBIX KOMHIA, OCYIIECTBIISATh MX B3aUMOJICHCTBHE M M3MEHSITHCS T10]T BO3/ICHCTBUEM
OIPENETICHHBIX ycaoBui [ AHucUMOB 1988:6]. IIpn 10cTaTOYHO MIMPOKOI TPAKTOBKE 3TOI0
NOHATHA PCKYPCUBHBIMH UMIUIMKAIIUAMM MOKHO CUMTATh UMIUIMKATUBHBIC OTHOILICHUA
THUIIA «4aCTh - LIETI0E», «OPUTUHAI -KOIush». [ [pr peKypCUBHOM THUIIE PA3BUTHSI YaCTO
HCIIOJIb3YIOTCA U3MCHACMBIC JICKCHYCCKHC IIOBTOPLIL, YTO ITOAYCPKHUBACT ITIOBTOPACMOCTD
SIBJICHUI.

The road rose again, to a scene like a painted backdrop. Notched into a cut of red
clay crowned with oaks the road appeared to stop short off, like a cut ribbon. Beside it a
weathered church lifted its crazy steeple like a painted church, and the whole scene was as
flat and without perspective as a painted cupboard set upon the ultimate edge of the flat
earth, against the windy sunlight of space and April and a midmorning filled with bells.
[Faulkner. Dilsey, p.469]

B kadectBe 6a30BOro rnpeodpasoBaresist (MOJICIIH) CIY>KUT UCXOHOE cpaBHeHue like
a painted backdrop, koTopoe nocie0BaTelIbHO BBI3BIBACT Psifl KOTHH (00pa3HbIX
CpaBHEHMIA ¥ MeTa(op, ONMMCHIBAIOIINX OKPY>KAIOITHUI MIEI3aK B 3aJAHHOM HAIIPABJICHUH).
[Tocnemyrorpie 00pa3bl pa3BUBAIOT 33IJAHHYIO TEMY 32 CUET




pacimpeHus peepeHTHOM CUTyalu, He T00aBIsisi, OJHAKO, HOBBIX IPU3HAKOB K
sKkcIumIuTHOMY ocHoBanmto flat, without perspective. AtpubyT painted moBropsiercst Bo
BCEX TPEX CPABHEHUSX, AaKLIEHTUPYS TAHHYIO XapaKTEPUCTHUKY. PEKypCHUBHBIE
MMILTMKATUBHBIE OTHOIIECHHS 110 TIPUHIIUITY «IIEJIOE - YAaCTh» B JAHHOM OOpPa3HOM
KOHTEKCTE JIOCTATOYHO OYEBUIHBL. MEXy TEM, CYIIECTBYET MHOKECTBO BApPUAHTOB
YCIIO)KHEHHOTO PEKYPCUBHOI'O 00Pa3HOTO pa3BePTHIBAHMUS, 1€ UMILUTUKATUBHBIC
B3aMMO3aBUCHUMOCTH OCOOEHHO BaKHBL. [ [py MHOTOKpPAaTHOM YCIIOKHEHUH MPOLIECC
KOITMPOBAHUS MOXKET IPUBECTU K HEY3HABAEMbIM M3MEHEHUSIM HAYIbHOM CUCTEMBI.
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