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B cmamve paccmampusaromesi HcaHposvle U KOMMYHUKAMUSHbIE NAPAMEMPbl AHNO0A3bIYHOL
nepenucku 6n00nennvix. Ocobennoe gHuMaHue YOeniemcs cnocooam 00CMUICEHUs KOMMYHUKAMUBHOU
yenu 8 0AHHOM BUOE PEUe8o2o JHCAHPA, A MAK#Ce 0COOEHHOCMAM e20 OeUKMUYeCKol KOHpuUeSypayuu.
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Cmammio npucesaueHo 6UBYEHHIO JICAHPOBUX MA KOMYHIKAMUBHUX NAPAMEMPI8 aH2I0MOBHO20
nucmysanns 3akoxanux. Ocobnusa yeaza npuoiiacmucs 3acobam 00CACHEHHA KOMYHIKAMUSHoI memu, a
MaxodHc KOH@izypayii 0elikmuiHo20 nPOCMopy y OAHOMY HCAHPI.
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The article deals with the study of the genre and communicative parameters of the English love
letters. Our attention has been focused on some of the ways to achieve the communicative aim in the
respective genre. Specific emphasis is made on the deixis configuration in love letters.
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VY cydacHiif AMCKYPCOJIOTIUHIN MapaaurMi AUCKYpC BU3HAYAETHCS SIK CKIAIHUI COLIOJIHIBICTHUHUN (peHOMEH
Cy4acHOT0 KOMYHIKQTHBHOTO CEPEIOBHIIA, SKUH JEeTEepMIHYETbCS WOTO COLIOKYJIBTYPHUMH, IparMaTudHo-
CUTYaTHMBHUMH, IICHXOJIOTIYHMMH Ta IHIIMMH YMHHUKaMH, HO-APYre, Ma€ JIHTBICTHYHY Ta EKCTPaJiHTBICTUYHY
CTPYKTYPY 1, TIO-TPETE, XapaKTEPU3Y€EThCs CIUIBHICTIO CBITY, SIKHH OyJIy€ThCS BIPOJOBXK PO3TOPTaHHS JUCKYPCY
HOTO PETPOIYIICHTOM Ta IHTepPIPETYEThCS Horo pernurmmientoM [12, ¢. 18].

Axmyansuicms. B 3anexHocti Big cdepn (yHKIIOHYBaHHS PO3PI3HSAIOTH Taki PI3HOBHIM IMCKYPCY, SIK
TIOJTITHYHUH, IIIOBHH, €KOJOTIYHHH, €JeKTPOHHOI KOMYHIKamii, CiMEHHOTO CHiNKyBaHHS TOmo. B okpemuii BuA
JICKYPCY CIIJ BHIUIMTH i JTUCKYpPC CIUIKYBAaHHS MDK 3aKOXaHHMH. B 0araThoX MOCIIIKCHHSX Bi3HAYAETHCS
BaXJIMBICTh MOBHOI pemnpeseHTaliii jroboBHoro movyrts [1; 10; 15; 14]. B HUX KOXaHHs BH3HAEThCS HacamIepe[
MOBJICHHEBHM (DEHOMEHOM, 0COONMBUM THIIOM JHCKypcy. 3a P. bapTom, KoxaHHS — e JUCKypC, PO L0 CBIAYHUTH
cama Ha3Ba ¥ioro kaury "Fragments d'un discours amoureux" (0ykB.: parMeHTH AUCKypca 3aKOXaHOTO”).

KoMyHikaTHBHUI KOHTHHYYM CKJIAHA€THCS HE JIMIIE 3 PI3HOBUAIB TUCKYPCY, ale W 3 OKpeMHX (parMeHTiB
COLiaJIbHOI iHTepaKii, SIKi MOXKHa Ha3BaTH kaHpamu [3]. KaHpu cHIBICHYIOTH 3 pI3HOBHUAAMH JIUCKYPCY: OKpeMi
JKaHPU MOXKYTh CIIOCTEpiraTHCh B PI3HMX BuAax auckypcy. JKanp, 3a M. BaXTiHuMm, € CyKyNHICTIO BiIHOCHO
CTIHKHMX, yCTaJlCHHX THMIB BUCIOBIIOBaHb [2]. Jlo *aHpIB CIiJ BIHECTH 1 JIMCTYBaHHS MDK 3aKOXaHHMH, SIKE €
OJTHUM 13 BUIB AUCKYPCY CHUIKYBaHHS 3aKOXaHHUX.

3a ’KaHPOBMMH XapaKTEPUCTUKAMHM JIIOOOBHE JHCTYBaHHS — MHCEMHA, MOHOJIOTIYHA, €MOLIIfHO-3a0apBiieHa
¢dopma komyHikarii. JIfoOOBHE IMCTyBaHHS SK JKaHP Ma€ ICTOPHYHMH, KYJIbTYPHHH, COLIaJbHUH, BIKOBHIH,
eTHKECTHUH, TeHIepHUI BuUMipH. [cTopuaHMI BIMIp 3apa3 croctepiraetecs y BUOOpi kaHamy komyHikarii. ¥ XVII
CTOJIITTI HamMCaHHs JIOOOBHUX JIMCTIB OyNO CHpaBXHIM MHCTEHTBOM. SIK TIpaBHiIO, 1X MUCAIH Ha OCOOIMBOMY
MepraMeHTHOMY Tarepi Ta MepeB’I3yBaIn CriemiansHo crpiukoro [2i]. B kinmi XX — mouarky XXI cT. MOKIHBAM
CTaJIO €JIEKTPOHHE JINCTYBaHHS MK 3aKOXaHUMH.

Mema. KynbTypHUWil Ta COLIaJIbHUII BUMIPM MOXKHa BH3HAUUTH THUM, IO MOBJICHHS 3aKOXaHHX Mae
XapaKTePUCTHUKH COIIO-KYIbTYPHOI IETEPMIHOBAHOCTI: TIPO KOXAaHHS TOBOPATH TaK, sIK 1€ TIPUIHATO POOUTH B AaHii
JIIHTBOKYJIBTYPI, CIIMPAIOYUCH HE JIMIIC HA BIACHUN EMOIIHUN TOCBII, a HacaMIiepe ] (iHTYiTHBHO abo CBiTOMO), Ha
MeBHI MpaBWiia KOMyHIKaIii MK 3akoxaHuMH. OKpiM IIbOTO, POJIbOBa KOH(Iryparlis JT1000BHOTO JINCTYBaHHA €
TeHJIEPHOMAapKOBAHOIO: 1€ KOMYHIKaTHBHA B3a€EMO/Iisl MK YOJIOBIKOM Ta XKIHKOIO.

MoBneHHS 3aK0XaHWX Ma€ MEeBHI TUCKYPCUBHI 0COOIUBOCTI 3aJIEKHO BiJl TUITY BITHOCHH MDK KOMYHIKaHTaMH.
B cyuacHiil ncuxomnoriysiii sitepaTypi KOXaHHS KIacHU(IKYeThCS HAa THUIH, SIKI PEAi3yIOTHCS PI3HOIO MIpOio y
B32€EMOBITHOCHHAX, a CaMe: POMAaHTHYHE KOXaHHs, irpoBe KOXaHHS, NparMaTiuHe KOXaHHs, KOXaHHS-MaHisi Ta
arame [16]. JIroOoBHE IMCTYBaHHA € ONHHUM i3 3ac00iB BepOaNbHOI pempe3eHTallii pPOMaHTHYHOTO KOXaHHS, SKE
30CepeKYEThCSI Ha Kpaci Ta (i3uuHiil mpuBabIMBOCTI Horo 00’ekra. Lle dyTTeBe KOXaHHS, sIKE MPAarHe B3aEMHOCTI.
BaxnuBy posb BiNIrparoTh €CTETHYHI XapaKTEPUCTUKH TapTHEpa, a/pke B IDIATOHIBCBKOMY BH3HAYEHHI epoc €
MparHeHHaM kpacu [17].

JocnigHukaMu-kagpojoramu  [auB., Hanpuknam: 2; 7; 4; 9; 13] KoMyHIKaTMBHa MeTa BH3HAETHCS
BUpIIANEHUM (DAaKTOpOM oOpraHizanii Oyab-sIKOTO TEKCTY, B TOMY YHCJI 1 IHTErpaTHBHHM Ha4ajioM BCIX
MOBJICHHEBHX JKaHpIB. Y Hal3arajbHIIIOMY BUTJIS/II KOMYHIKATUBHY METY JIFOOOBHOTO JINCTA MOYKHA BU3HAYHUTH SIK
HaMaraHHs aJpecaHTa BHPAa3HTH CBOE IIOYYTTS, CHPAaBUTH NO3WTHBHE BPaXEHHS Ha ajpecara Ta CIPHITH
NOJaJIbIIOMY ITO3UTHBHOMY PO3BUTKOBI CTOCYHKIB.



XapaKTepHOIO PHCOIO MOBJICHHS POMaHTHYHHUX 3aKOXaHUX € BJKUBAHHS ,,6CTETHYHOT Ta MO3UTUBHO-OLIHHOI
JIEKCHKH, II0 BXKHBAETHCS CTOCOBHO (i3muHOi abo mayxoBHOI Kpacw 00’ekta koxaHHA. CTWib, SIK IPaBUIIO, €
nigHeceHUM. YacTOTHUM € BUKOPUCTAHHS €KCKJIAMAaTHBIB, [0 BUPAXAKOTh CHTY31a3M, 3aCIIMUICHHS, 3aXOIUICHHS,
MPOEKIII0 INAacIWBOTO MalOyTHHOTO. MOBIEHHIO POMAHTHYHOTO KOXaHHS UyXoro € ipoHis. Hesing emHOIO
CKJI/IOBOIO YaCTHHOIO JIFOOOBHOTO JINCTA € KOMIUTIMEHT.

JlekcryHe HANMOBHEHHS JIFOOOBHUX JIMCTIB MOXE MaTH JIOCHTH IHAWBIAyanbHUH Xapaktep. CrocrepiraeThCs
YHUKHEHHS HaJTO CKJIQJHUX Ta 00pasHUX Meradop, a TaKoK THKIHHS O BUKOPHCTaHHS NMPOCTOi JIeKCHKH. Lls
TCHJICHITISI IUTKOM BIATIOBiNAae OJHIM i3 MpaKkTUYHUX MOpaj MI0J0 HamucaHHs JoboBHuX nuctiB: With regards to
content, you should write from the heart with layman terms. Avoid large complicated words when a simple one will
do [2i]. He3Baxxaroun Ha Te, 110 3a JOMOMOTOI0 HOBHX KaHATIB KOMYHiKaIlii (30KkpeMa, Mepexi [HTepHeT) mrchMOBe
CHUTKYBaHHA MDK 3aKOXaHUMH HaOupae OUIBII CIIOHTAaHHOTO XapakTepy, ICHYIOTh IIE€BHI aITOPUTMH, SIKi
J0rIoMaratoTb o(OpPMHUTH JIUCT Y TaKMi crocid, moO CrpaBUTH MO3WTHBHE BpaKeHHsS Ha anapecara. Hampukian,
OHE i3 TaKWX [DKepeN TPOIMOHYyEe CHUCOK i3 38 ylekceM, fKi TOTIOMOXYTh 3aKOXaHOMY HAIMCATH TapHOTO
JTF000BHOTO JIUCTA!

Blossoms Giving Caressing Seeing Vision Passion
Stars Darling Memories Tasting Privileged Innocent
Angel Rose Content Alluring Adoring Dreaming
Lover Absence Lascivious Kisses Velvet Complete
Elation Touching Beautiful Embracing Rainbow Desire
Sensuality Holding Gorgeous Temptation Happy Heart

[2i]

BuxinHoro MO3UINE0 TYT € Te, MO JEKCeMH, AKi MO3HAYArOTh Pi3HI IMO3UTHBHI E€MOMIHI CTaHW JIOIIMHH
(elation, happy, content, passion, dreaming, adoring), acniektu uyrreBocti (Sensuality, temptation, alluring, desire,
lascivious), cencopne crpuiiasrrs (vision, seeing, tasting), oco6muso taktuiasHe (touching, holding, embracing,
kisses, velvet), a Tako» MO3UTHBHO-OLIIHHI IMCHHUKH Ta MPUKMETHHKH-IACCKpPUOTOPU 00’ekTy koxaHHs (angel,
darling, beautiful, gorgeous, innocent), Ta jexkceMH Ha TMO3HAYEHHS OCOOIMBHX CEMIOTHYHHX €JIEMEHTIB
pomanTH4HOI curyanii (rose, stars, rainbow) cmpaBisioTe Hag3BHYAaHO NO3WTHBHUII BIUIMB Ha ajpecara.
AxTyai3alis CeHCOPHOTO (Bi3yaJlbHOTO Ta TAKTHJIBHOTO) CHPUIHATTS a/IpecaToM IOBIIOMIICHHSI MOKe BiOyBaTHCh
He JuIIe Ha BepOaabHOMY PiBHI (B)KMBaHHS BIIMOBITHUX JEKCEM), ale i Ha PiBHI BUKOPUCTAHHS Bi3yalbHOTO PSIIY.
BBaxaerbcs, 110 TI000BHHH JHMCT Kpallle MMUCATH, a He JPYKYBaTH, a TAKOK BUKOPUCTOBYBATH CIIELIaNbHUH Marip:
Companies such as Office Depot, Kinko's and Staples sell specialty paper which adds major impact to your love
letter [21].

JKanpy poMaHTHYHOTO JIMCTYBaHHS, SIK 1 TUCKYpCY 3aKOXaHMX 3arajioM, NpuTaMaHHa 0coOJIMBa KOH(Iryparis
JEHKTHYHOTO IpocTopy. KoMIulekc AEHKTHMYHHMX XapaKTEepUCTHK CTBOPIOE NEWKTHYHHH TIPOCTIp, MiA SKAM
PO3YMI€ETBCSl KOHCUTYAILLis, sIKa CYITPOBOJDKYE KOMYHIKaTHUBHUH akT [5]. THnm JedKTHYHMX ITPOCTOPIB BiIIOBIAAIOTH
THIIaM MOBJICHHEBUX CHTyalid. ExeMeHTH mbOoro mpocTtopy B KOXHOMY KOHKPETHOMY BHIAJKy 3allOBHIOIOTH
»IparMatiyHi nepeminHi” [8]. Po3pizusrors nepeunnuii aeiikcuc (5, TU, 3APA3, TYT) ta BTOpuHHUIT nefikenc i3
koopaunatamn BIH, BOHH, TAM, TO/IL. OkxpiM 10ro, B OKpeMi Kareropii BUAUIAIOTH HOpeAMETHUI/
MePCOHANBHUMN JISHKCUC Ta MPOCTOPOBHIA/ YacoBuit aeiikcuc [6].

[lepconanbHuil AEHKCUC Y JIFOOOBHMI JINCTaX MPEACTABICHHM TBOMAa OCHOBHMMHU aediktukamu: | ta YOU.
MakpoiHTeHIis T000BHOTO JIMCTA (BHPA3HTH CBOE MOYYTTS Ta CHPHUSATH IOJATBIIOMY MO3UTHBHOMY DPO3BHTKY
B3aEMOBIIHOCHH) Tependavae MIKPOIHTEHINIO, Ky MOXHa C(OPMYIIOBATH SIK ,,BU3HAYCHHS OOpaHOCTI agpecara
anpecanToM”. J{s peanizamii mie€i KOMyHIKATHBHOI MIKPOIHTEHIIIl BiIKPECTIOETCSA OMUHIYHICTD, €KCKIIIO3UBHICTh
00’exTy KOXaHHS. 30KpeMa, Lleé MO)KE BiIOYBaTHCh 3a JONOMOIHM B)KMBAaHHS O3HAUCHOTO apTUKIIO SIK YaCTHHH
npenukary neiikrnka YOU. B sikocTi iIMEHHOI YacTMHU CKJIQJHOTO MPUCYIKA BXKHMBAIOTHCS JIGKCEMU 3arajbHOI
CeMaHTHKH (Man, woman, one, Tomo). MeTor HBOTO MPHAOMY € IOKa3 YHIKAIBHOCTI 00’€KTa KOXaHHSA Yy
BimnoBinuiit kareropii: You are truly the woman, the partner and the wife | have only dreamed of until now. You are
so "The Man." You are "The One", the only one, the man I love [3i].

B abconrotHiit 6inbmiocTi 1r060BHUX JUCTIB feiikTuk YOU € cBo€epiaHOIO ,,ToUKOI0 Bimtiky”: | am missing you
terribly, and want you here NOW! [3i]. Oco60Bi 3aiiMeHHHK YOU Ta MPUCBiiHI YOUr/yours € qoMiHaHTaMH TEKCTY i
3aBX/IM MAlOTh MO3UTHBHY OLIHKY. Taka oIliHka Moke OyTH EKCIUTIIMTHOIO, KOJIM NPHCBIHHMN 3aliMEHHHK Your
B)KHBAETHCA i3 HOMIHATHBHUMHM TPyIamu, MOIU(IKOBAHUMHU IO3UTUBHO-OLIHHMME npukMmerHukamu: | love your
patient manner, your generous nature, | love your genuine kindness to others. | love_your sense of self worth, your
calming nature, your social ability [3i]. [To3uTuBHa omiHKa aapecaTa MOXKe IMILTIKyBaTHCE: >From time to time you
ask me why I chose you... what is so special about you? Well, the reason is simple; | chose you because you are
YOU!! [3i]. B upomy npHKiIai ICKpaBo BUSIBISIETHCSI EMOLIHHICTh Ta aNOT{4HICTh MOBJICHHS 3aKOXaHHUX.

Koudirypartiro I — YOU B 000BHUX JINCTaX KOHKPETH3YE BUKOPUCTAHHS PEUeHb 32 MOJAECILIIO YOU are my X
(Y, Z). Take BepbanbHe ,,IPHCBOEHHS BiToOpaskae MParHEHHs 3aKOXaHOTO 3aBOJIOMITH 00 €KTOM KOXaHHS; d TAaKOX
IMILTIKY€, 1110 aJpecaT Mae BeIKe 3HAYCHHsI I aapecanTta: YOU are my heart and soul. You are my inspiration.You
are my everything. You are my sun, my moon, my evening star, my light, my life, my love. You are my destiny [31].




BucioBnmoBaHHs i3 3aiMEHHUKOBUMHM CJIOBOCIIONy4eHHsMU With you a6o without you marors, BimmoBimHo,
MO3UTHBHY a00 HeraTuBHY oIliHKy: | can be myself when | am with youl am so lost without you. You are all | think
about, and | simply cannot imagine life without you. Life wouldn't be life if not shared with you [3i]. ¥V Takux
BUCIIOBITIOBaHHSX IeHKTUK YOU — sk iHCTpyMEHTaJbHA IIHHICTb.

B eBpomeiicbkiil KyapTypi HaJ3BHUAHO BIUIMBOBOIO € TUIATOHIBChKA KOHIICTIIIS MPO JIFOOOB SIK €IHICTH JTBOX
“rostoBMHOK”. B aHTMIHCHKii MOBI, 30KpeMa, 11 BinoOpaskaeThcs icHyBaHHsIM KorHituBHOI Metagopu LOVE IS A
UNION, sika € KOHIENTyaJIbHOIO0 OCHOBOIO JUI 0araThOX y3yallbHHX BUCIIOBIIIOBaHb [ 14]. BepOanizawis neHkTHaHOT
koH(irypauii | — YOU sik equHOTO 1iI0TO BiOYBa€ThCs MPU BXKMBAHHI 3aiMEHHHUKA MEPIIOT 0COOM MHOKHHH WE, a
TaKOX 3aiiMEHHHMKOBHX CJIOBOCHOIy4YeHb YOU and me together, the two of us, no one but us, manpuknaza: Your idea
of romance is dim lights, soft music, and just the two of us. You and me together, we can make magic. We're a
perfect match. You are the one who always makes me laugh at all we talk about that no one understands but us. We
are meant for each other and no one can change that.

I sincerely feel that between the two of us, we have the kind of love that some people never get a chance to
experience [3i]. IIpucniBauk together y cnomyuensi i3 you and I, oco6i11uBO 1pu HEOAHOPA30BOMY MOBTOPEHHI,
nigcuiaroe el komyHikarueauii edekt: | wish more than anything that you and | could grow together, love
together, learn together, and laugh together, forever [3i]. CykymHicTh NEHKTHYHHX €IEMEHTIB i3 CIIIBHHAM
3HAYCHHSIM ,,0JTM3bKOCTI” 37100yBarOTh MO3UTHBHIX KOoHOTaIiit: | Know our closeness will be reunited very soon. We
have become so close to each other [3i].

TeMnopanapHUI JEeHKCUC y POMAHTHYHHMH JIMCTaxX TaKoXX Mae CBOI ocoOmuBOCTi. /[ 3aKOXaHUX dac
moainseTscss Ha JaBa Bimpiska: JIO 3yctpiui i3 06’exktoM koxanus Ta IIICJIS mporo. PesynbraToM € CTBOpPEHHS
OTIO3MLIT MK MUHYJIMM Ta TEIIEPIlIHIM, SKa Ha OCHOBI TpaMaTHYHOT OITO3MLIT MK MUHYJIMM Ta TENEPIIHIM 4acoM
BIITBOPIOE OTIO3UILIIO BIMOBIIHMX CTaHiB. Sk mpaBmio, MuHYyIe (POMDKOK Yacy J0 3ycTpidi i3 KOXaHHM/010) Ma€e
uneratuBHy ominky: | have been through many relationships, but didn't really take them seriously. My life was a
hellish nightmare, one that haunted and never left me to peace. TemepimHiii Yac OMIHIOETHCS MO3UTHBHO: |
experience more excitement, feel like the happiest man on the earth, and think of you all the time [3i]. Inkonu
MUHYJIMHA 4ac BXXUBAETHCS U1 BiOOpakKeHHS ,,BUXIHOT TOYKHM BIHOCHH — SIK OJJHOMOMEHTHOI Ta Ha/l3BUYaiiHO
BaXKJIMBOI 1Moil. B poMy BUIIaKy MUHY/IMIA 9ac Mae MO3UTHBHY omiHKy: Since the very first day that you smiled at
me | knew there was something very special about you. It's amazing how you got me and trapped me. | never
thought I could love this much but | was so wrong [31].

Ha nexcrmuHOMY piBHI aHTHHOMIS MDK MUHYINM (i3 3HAKOM —) Ta TemepimHiM (i3 3HAaKOM +) BUPaXKA€ThCS 3a
JIOTIOMOTOI0 MTPUKMETHUKIB Ta PHCTiBHEKIB (ONnce, long time ago, for the first time, now, new), Hampukmag: You
make me look at life through new eyes, eyes that have never seen the light of day, until now. I feel as though | am
using all my senses, for the first time, and suddenly everything | once knew, is now unfamiliar to me [3i].

OyHaKk HaWBaXUIMBIIIMM BHIOM YacOBOTO NEWKCHUCY y CHUTKYBaHHI 3aKOXaHHMX B3arali Ta jKaHpi JI0OOBHOTO
JMCTYBaHHS 30KpeMa € maHtemropanbHuid nedktuk 3ABXKUW. IcHye TeHnmeHmis 3aKOoXaHUX IEpeaBaTH CBOE
MOYYTTS sIK JOBFOTPUBAJIHIA, @ HE THMYACOBMI CTaH, BXXMBAIOUM TaK 3BaHy ,,KOHTHHYyalbHY MOBY” (,,dispositional or
continuous language”). Omnmcyroun CBOE KOXaHHS, MOBIN CXWJIBHI XapaKTepU3yBaTH WOTO 3a JIOMOMOTOIO
MIICYMKOBHX TBep/KeHb Mpo mouyrTs (,summary affect statements”), ski iMmIikyHOTh IOBrOTPHBAIICTDH
B3aeMoBinHOCHH [15, c. 2]. Ha MoBIeHHeBOMY PiBHI TSOKIHHSA A0 Tepenadi JOBIOTPHUBAJIOCTI MOYYTTSI KOXaHHS MOXKE
OyTM BHpaXeHE 3a JOTOMOTOI0 IJIOTO KOMIUIEKCY JIEKCHYHHMX Ta TI'paMaTHYHHX 3aco0iB (NPUKMETHHKIB Ta
MPUCITIBHUKIB 13 MAHTEMIOPATEHUM 3HAYCHHAM ,,(Ha)3aBKau”, ,BiuHuit” 1 T.i., MaiiGyTHpOTO wacy tomio): | love
you, Harley, I'll always love you, and you'll always love me, and that's settled, we both know that. I am now entitled
to happiness with the woman | will love forever [BNC]. | will keep loving you as long as the sun keeps shining, the
stars keep brightening the sky, the winds keep blowing [3i].

OkpiM npoaHaNi30BaHUX BHIE KOMYHIKATUBHUX OCOONMBOCTEH jKaHPY JIFOOOBHOTO JIUCTYBAHHS, ICHYE HHU3Ka
IHIIUX O3HaK AWU(EpeHIIaTFHOTO XapakTepy, AKi € IS HhOTO BH3HAYHWUMH. J[0 HMX MOXHA BiJHECTH JOJATKOBI
IHTEHIii MOBIISI, THI MDKOCOOHCTICHOT B3a€EMOJIIT MK KOMYHIKAaHTaMU Ta 0arato iHIIUX, KOKHA i3 SIKHX 3aCIyTOBYE
Ha MoJajblie JeTalbHe JOCITIKESHHSI.
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