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AHoTaUif

Y crarTi 3pobrneHa cnpoba 4ocniguT CeMaHTUYHY i CUMBOMIYHY NAOLLMHI MICHKUX JTOKYCIB, SKi
npeacTaBreHi B Nipo-enoci MMCbMEHHWUL: Ha3BW pisHUX cnopyA (nanatu, 3amMoK, MaeTok, OyaoBa, Bexa,
XpaMm, LepKBa, TEMHWLA, TIOPMa), €MNEeMEHTU MICbKOro naHawadTy (Bymuus, gopora, MaigaH),
apXITEKTYpHi Ha3Bw, LLO Nepenwnn B Micbki (CTiHa, Myp, 6pama). JocnimKyeTbCs NIOACHKUMI NPOCTip,
MOr0 KpeaTUBHUA YU [ECTPYKTUBHWUA CMWCH, BIATBOPEHUA MCUXOMOMYHO TOYHO 3a [OMOMOroH
CUMBOJTI3aL|il A0ro 30BHILLHIX 03HaK — MOKYCIB.

KntoyoBi cnosa: nipo-enoc, cumBosiika, ceMaHTuka, Micto, byaisns.

AHHoOTauuA

B cratbe npeanpuHsATa NOMbITKA WCCNEA0BATb CEMAHTUYECKYHD W CUMBOSIMYECKYHD MNOCKOCTY
FOPOACKWX TOKYCOB, BCTPEYaloLMXCs B NMPO-3MOCE NUCATENbHULbGI: HAa3BaHUS PasnnYHbIX 3LaHWi
(nanartbl, 3aMOK, UMEHIE, CTPOEHNe, BallHs, XpaMm, LIepKOBb, TEMHULA, TIOPbMA), SIEMEHTbI FOPOACKOrO
nanawadTa (ynuua, 4opora, nnowagab), apxXuTeKTYpHbIE Ha3BaHUs, NepeLleaLlmne B ropoackue (CTeHa).
Wccnepyetca  4enoBevyeckoe MNPOCTPAHCTBO, €ro0  KpPeaTuBHbIA  UNM  OECTPYKTUBHBIA - CMbICH,
BOCMPOW3BEAEHHbIN NCUXONOMYECK TOYHO NOCPEACTBOM CUMBONM3ALMM €r0 BHELUHUX MPU3HAKOB —
NOKYCOB.

KntouyeBbie cnoBa: n1po-anoc, CUMBOMNMKA, CEMaHTHKA, ropof, 3aaHue.

Summary
In the article we made an attempt to study semantic and symbolic plane of urban locus found in
the lyric-epic of the writer: the names of various buildings (palace, castle, estate, construction, tower,
temple, church, dungeon, prison), the elements of urban landscape (street, road, square), architectural
names which turned into urban (wall). Human space, its creative and destructive meaning reproduced
psychologically with the help of symbolization of its outward indications — locus.
Keywords: lyric-epic, symbolism, semantics, town, building.
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3ArONOBOK Y PEMPE3EHTAL|I MICbKOIO TOMNOCY

3aronoBoK — OAWH 3 HaWBaXNMBILLMX KOMMOHEHTIB XYOOXHLOrO TEKCTY, NepLumi
3HaK TBOpY. BiH 3aMmae cunbHy MosuLito, BUCTYNae akTyanisaTopoM MpPaKTUYHO BCiX
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TEKCTOBMX KaTeropin [9] i noB’si3aHui i3 JOMIHAHTOK TekcTy [7]. 3Ha4eHHsi 3aronoBka
NMPOEKTYETLCA Ha 3MICT BCIX TEKCTOBWX PIBHIB | YaCTWH, Ha MOr0 3aranbHy HAaCKPI3HY ifeto
[12]. BiH MOXe Ha3vBaTW aHTPOMOLEHTPK, BKAa3yBaTW Ha Yac Ta Micue aii abo BuainaT1
OCHOBHWI KOHUenT TekcTy. Ane, sk 3asHavae 3.4. TypaeBa, y OinblIOCTi BUNAaKIB
3arofoBOK CTa€ KMOYeM [0 PO3YMiHHS TBOPY NMLLE MIiCMs MOro NPOYMTaHHS Ta Ha
LIMPOKOMY iCTOPUKO-(INoNoriYHOMY (PoHi, afke “DaraTo 3aronoBkiB MiCTATb y coBi antoail i
BMMaratoTb Bif YATaya 3HaHb Micponorii, icTopil nitepatypw, ictopil penirii” [10, 53].

Linb gaHoi cTatti — BUsSBATU 0COBNMBOCTI 3aronoBka y (POpMyBaHHI MiCbKOro
TOMOCY aHrMOMOBHOTO TEKCTY KOPOTKOro onoBigaHHs. Martepianom AgocnimkeHHs
Cnyxutb KopoTke onosigaHHs ®. Ckota ®iugpkepanbaa “lloBepHeHHs Ao BasurioHy”
(“Babylon Revisited”) [14]. AkTyanbHiCTb Temu 3yMOBMeHa Hacamnepes iHTepecoM
CyyacHoOi MIHrBICTUKM TeKCTy [0 MNpOCTOpy-4acy $K CKMagoBOi MoZeni KOpOoTKOro
onosigaHHs. FinoTesa, WO HamMu BUCYBAETbCH, MoOndrae y TOMY, WO NPOCTOPOBO-
4acoBui TONOC Mae Be3nocepeaHin 38'30K i3 3arofloBKOM KOPOTKOrO OMOBiAaHHS.

Y cTatTi 3aronoBoK po3rnsafaeTbCs Yepes TEKCTOBY CKIafoBY TOMOCY JIOKArbHO-
yacoBoi egHocti. 3rigHo O.T. domeHko, Tonoc NpocTopy-vacy nepeabavae Tpu BUau
[0CBIZY: MUHYIUKA, enidhaHivHMn | cuMynbTaHHui no3adacosun [11]. MuHynum gocsig
NiQroToBNOE  enidhaHisauito, Yy HbOMY HaKOMMYyeTbCA  MonepeaHs  NpocTopoBa
ogHoyacHicTb. Lle cnoraau, acouiadii, noB’a3aHi 3 MMHYNMM. Ha MOBHOMY piBHI Liei fOCBIA
BUPAXEHUA BKMIOYEHHAM FIEKCUYHUX OOMHMUb, WO BXOOASTb Y Te3aypycCHi 3B'A3KM 3
AOMIHAHTOK “nam’aTb”, BUKOPUCTAHHAM KOHCTPYKUiI “used” + infinitive y npoTucTaBneHHi
no “after”. Tobto naetbea npo 6aratopasosi Aii, WO Bynn XapakTepHUMK Y MUHYIIOMY, ane
BinbLue He € akTyanbHUMK. BoHu BigbyBanuck “Togii Tam”,

Y enichaHiyHOMY OCBIgj, HaBMaku, CNocTepiraemMo peanisayito Al “TyT i 3apas’, ue
BMacHe NpoCTOpoBa OfHOYACHICTb. EkcnnikyBaHHA LbOro [OCBigYy BiabyBaeTbcs 3a
AOnomorolo  npucniBHukis - “here” / “now”, BKasiBHMX  3alMeHHuMKiB  “this” / “these”,
ocoboBux hopM fiecniB y TenepiwHbOMY 4aci, NpOCTOPOBO-4aCOBMX MPUCIIBHUKIB,
HOMIHATUBHUX PeY€eHb, CNOHYKaNbHMX i MUTaNbHWUX peYeHb TOLLO.

CuMynbTaHHWA No3avacoBui JOCBIL — Le nepexid npoCTopoBOl OA4HOYACHOCTI.
Moro uKmiYHicTb Npu3BoanTb A0 dhoKyc-enichaHii, i TakM YMHOM iHAMBIOyanbHWIA
enipaHiyHMn JOCBIA NepexoanTb Yy 3aranbHomoackkuit. CUMyNbTaHHWIA NO3a4acoBuMM
[OCBI aKTyanidylTb pearii, TOMOHIMiIKa, eneMeHTU Miconorii, no3avyacoBi CEHTEHLl
TOWO. [Ans NiHrBONpPOCTOPY XapakTepHWM € acoujaTuBHi MOBTOPW, ChoBa-ribpuawn, a
TaKOX HasiBHICTb MOPYLUEHb HOPM CTaHZAPTHOI aHrMiNCHKOT MOBM.

Y nitepatypi XX CT. NOCWUMIOETECS iHTEpec [0 MidhonoeTuyHux obpasiB Ta
MichonoeTnuHoi mopeni npoctopy-dacy [13]. Cnigytoum 3a [. Crtain, E.[MayHg Ta
Ox. [bxoiicom y  Tpaguuil  eBponenicbkoro  mopaepHismy,  @. CkoT diumkepanby
BMKOPUCTaB Y CBOEMY TBOpi Michonoremy BasunoHa. Came crnoBo BagusioH y TekcTi
OMOBIZAHHS NP LibOMY XOLHOTO pasy He BUKOPUCTOBYETLCS, @ BXMBAETHCS TiMbKW SK
MOro nepLumnii opemMoBun 3Hak, metadopa.

B  onosiganHi  ®. Ckota diumpkepanbaa  MUHYIMA  [OCBiA  CTAHOBMUTb
KOHTUHEHTanbHUM Tomoc. [1o HbOro Hanexatb nekcemu Europe, Switzerland, France,
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French (te, wo crocyetbcs paHuy3bkoro), French (npedctaBHuku Hauil), Prague,
Czechs. Le nogii, Wo BigbyBanuca Tpu poku TOMY, KOMM FOSIOBHWIA repon OnoBiAaHHS
Yapni Benns 3 gpyxuHot XeneH npuixae go €sponn. Ak 6arato iHWMX 3aMOXHUX
amepuKaHLiB, BOHW NOYanM BMKMOATM POLLI Ha BITEp i BECTU PO3rymnbHUIA CrOCIB XUTTS
(were tearing around Europe throwing money away), noku ix Wwnto6 He posnascs Bif
HECKIHYEHHUX CBapOK, APYXWHA He NoMepna, a YosoBIK He noTpanue 40 NikapHi, XBOPUM
Ha arnkoroniaM, BTPATWBLUM MpW LbOMY MPaBO OMiKM Hapd IXHbOK OOHbKOW [14, 247].
Lle gocsig y TekcTi Bia3Ha4yaeTbes cnosamm “past’, “that”, “those”, “then”, “before”, “ago”
names from the long list of a year and a half ago, a couple of years ago, sudden ghosts
out of the past, lavish times of three years ago, about three years ago, the night you did
that terrible thing, if you hadn’t been in a sanitarium then, up to three years ago, think of
all this before, that distrust, on that terrible February night, that was the beginning of the
end, that condition of utter irresponsibility, those days like a nightmare [14, 232, 233, 239,
241, 243, 245, 246, 248, 251]. YacTo 3ycTpiyaoTbCa YacoBi MOKAa3HWKK, LLO 03HAYatoTh “Ti
vacu”: other days, from the time | came over until | collapsed [14, 236, 242] Ta iH.

TekcT nobyaoBaHMM Ha MOCTIMHKUX NPOTUCTaBNEHHAX “Toai” | “3apas”, “Tam” i “TyT’,
IO aKTyanisyloTb 3HAYeHHs “micna’: nicng TiEl XaxvmBol Hodi, konu Yapni sanuwws
OPYXWUHY Ha BYNWUi Yy JIOTUA MOPO3, 3aMKHYBLUM [Bepi 3cepeanHn. Llen momeHT OyB
NEePesIOMHUM Y IXHIX CTOCYHKaX i CTaB No4aTKOM KiHLS.

Acouiauii i cnoragu MWHYNOro TiCHO NOB'A3aHi 3 JOMIHAHTOK “Nam’'dATb’ i B TEKCTI
OMOBIaHHS BUPaXeHi NoBTOpamu nekcemu “‘remember”: Remember the night of George
Hardt’s bachelor dinner here?, He remembered thousand-franc notes given to an
orchestra for playing a single number, hundred-franc notes tossed to a doorman for
calling a cab; an offering to destiny that he might not remember the things most worth
remembering, the things that now he would always remember, remembered so vividly,
remembering all the plans he and Helen had made [14, 233, 237, 245, 246].

€Bpona, a 3okpema [lapwk $K €BPOMENCbke MICTO, Yy MUHYNOMY AO0CBidi —
MeTaopuyHMA apxeTun BaBunoHa, ranacnueuni i baratonogHui, e barati amepukaHLi
BUTPaYaloTb POLLI HA BUMMBKY i pO3Baru; CyvyacHe 3axigHe MICTO, e PO3Ki i MOPOKM
LOCSrNM CBOrO NiKy | NPOPOKYHOTh Tparesito.

BaBunoH K TOMOHIM Mae TpW 3HAYEHHS: AOTOMOHIMiYHE abo eTUMOororiyHe,
BracHe TOMOHIMiYHe abo npsime reorpadiyHe 3HAYEHHS | MOCTTOMOHIMIYHE 3HAYEHHS,
TOOTO Pi3HOMaHITHI acouiaii, Wo 3'9BAAOTLCA Y 3B'A3KY 3 HA3BOKW LbOro Micta [8].
Y nepeknagi 3 cemitcbkoi akaacbkoi MoBu BaBunoH abo babenb o3Havae “bpama 6oxa”
[2, 155]. Lle paBHsa ctonuus BaBunoii, Wwo 3Haxogunacs Ha beperax pidku €Bcpat
barato pokiB 4O Halloi epu i gocsrna Hebysanoro po3suTKy i Benudi y VI cT. go H.e. [4].
BaBunoH cTaB HanbinbwmM i HanbaraTmMM MICTOM CBITY, ane pa3oM 3 TWM MOro Ha3ea
3pobunacs CUHOHIMOM amopasibHOCTI i po3nycTu, “MicTa, WO MOTONAae B PO3KOLI |
nopokax” [1, 18], “Benukoi xsongmn” [2, 237], Ha SiKy HEMUHYYe 4Yekae kapa HebecHa.
[eski [OCMiQHWKM BigMiYaloTb BUKOPUCTAHHSA Y TBOpAX MPOTUNEXHWX obpasiB MicT —
MicTa-xBomam i Micta-gisu abo micta-nekna i micta-pato [9]. Micto-xsonaa, npoknare i
posbelleHe, MicTo Haa 6e3odHeto abo MicTo-6e3odHs i € BTiNeHHsM BasunoHy. MicTto

26



AKTyasnbHi npobaemmn cioB’aHCbKOI ginoaorii. — 2010. — Bunyck XXIII. — YactuHa 4.

came CTasio TEKCTOM, a OT)Xe B JaHOMY OnoBifaHHi MM MaeMO cripaBy 3 TEKCTOM B TEKCTI.
Takuin 3aronoBOK BUKOHYE 3aBAAHHS BAXIMBOrO MOYATKOBOTO CTUMYIY i Mae BENUKWIA
nparMaTUYHUM NOTeHLian.

[lekcema “MicTO” Mae psg 3HauYeHb | CUHOHIMIB: city — abode — restaurant, café,
bar, club [15, 5-6, 54]. A oTXe 3arorfoBoK 3'ABNSIETLCSA B TEKCTI Y NOBTOpax Ha3e bapis,
pecTopaHiB Ta kaB'apeHb MicTa: Ritz bar, Duval’s restaurant, Zelli’s, Café of Heaven and
Hell, brasserie, bistro, Le Grand Vatel, the Florida Griffons, the Casino, cabarets,
Brichtop’s, the Poet’s Cave, the Empire.

OnoBigaHHs  diumpkepanbaa MICTUTb YMMano aeTobiorpadiuHmMx  enieMeHTIB.
Micbki nokycu Mapwxy Bymm gobpe 3HaoMi aBTopy, SKUM Y YUCTTT iHLUMX aMePUKaHCBKIX
TBOPYMX 0cobucTocTen nposie Tam Barato micsauis npotarom 1921-1931 pokis. Cepen
LiMX JIOKYCIB iCKpaBO BMAinseTbea 6ap Piy, skun ByB HaA3BMYaHO NONYNSPHAM Ccepea
amepukaHuiB 0cobmmeo y 20-Ti pokn XX cTonitts. Piy Takox 3'aBNSeTbCA SK Micle Ail y
onosiganHi “Becinng” (“The Bridal Party”) i pomani “Hiy narigHa” (“Tender Is the Night”),
obuaga 3 AKMX MatTb TEKCTOBMW 3B'A30K 3 “[oBepHeHHsM Ao BasunoHy”. Llen 6ap €
PaMKOBWM Yy OMOBIAAHHSA: TyaW odpasy npsamye Yapni nicnsg npuisgy Ao Micta, 3BigTv
NPUXOAMTb MOMY Heljacnuea 3anucka Big JIopenH, Tam BiH [i3HAeTbCA NPO BigMOBY
BiAHOBNEHHS BaTbKIBCLKMX NpaB i caMe TaMm 40 HbOro NPUXOANTb YCBIAOMMEHHS BTPaTH i
po3nnaTu 3a 4aBHi rpixu.

OcobnuBy yBary Takox npusepTtae Hassa Café of Heaven and Hell. Lie sigcunae
Hac 4o OBOX obpasiB MICT — MiCTa-pato i MiCTa-nekna, a Yepes BUKOPUCTaHY B TEKCTI
nekcemy cocotte (p. xiHka neakoi nogediHKkuU) BUXOQUMO Ha JOMIHAHTY MiCTa-XBOWAM.

‘MicTo” TakoX CTOITb B OZHOMY CHMHOHIMIYHOMY psgi 3 nekcemamu “rpowli’,
“BaratctB0”, “npouBiTaHHs” (city—capital—riches, money, wealth, prosperity) [15, 45,
54, 227, 402], a BaBunoH, sk BXxe Byno ckasaHo, € CUMBOMOM PO3KoLWi. A OTXe, A0
CEMaHTMYHOrO MONs 3aronoBka BXOAATb TAKOX BKIOYEHHS rich, rich man, millionaire,
income, luxury, prosperity, boom, money, francs, cents, notes. ['powi fasanu Yapni
BENWKY HacornoAy, BiH BigdyyBaB cebe Maixe Bonogapem cBity (‘We were a sort of
royalty, almost infallible, with a sort of magic around us”) [14, 235]. Tum He mMeHL! came
Yepes BenuKi rpoLi xuTTa Yapni niwrno wkepebepTb, | BiH Cam BU3HAaB, L0 BTpaTUB BCe,
Lo Momy Byno NoTpibHO, He Mig Yac kpaxy, a nig Yac eKOHOMIYHOro ByMy, NPOLBITaHHS.

loes wacts, 3pywHOBAHOTO rpowwMMa, 3'SBNSETLCA  TaKoX Yy  TBOpax
®. Ckot Giumxepanbga “Mo Ton 6ik pato” (“This Side of Paradise”), “[iamaHT Benn4nHO0
3 rotenb Piy” (“The Diamond as Big as the Ritz’) Ta iHwwx. B HWX aBTOp 3manboBye
AyX0BHY OiAHICTb TOrOYaCHOr0 aMepuKaHCbLKOro CyCrinbCTBa, WO Yy NparHeHHi Ao
amepuKaHCbKol Mpil 3abyBatoTb NPO ICTUHI NIOACHKI LHHOCTI; NoKasye 6e3cunns rpoLuen,
IX HeBIYHICTb, a cnpaBXHe bGaraTcTBO BOAYae He B iX KifbKOCTi, @ B TOMY, HaCKIifbKu
noanHa barata fyxoBHO, B JOMI, POAWHI, OiTAX.

OTXe, KOHTMHEHTaNbHWI TOMOC 3 MOro MPOBIAHOK CEMOK ‘money” CTUKae Hac
besnocepeaHb0 3 3aronoBkamu TBopy (BaBunoH — MICTO, Ae maHye POo3Kiw i rpowui
BiOUMHAOTL Byab-aKi ABepi nepes baratiamu).
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EnicbaHiyhm  gocsig CcTtaHoBWUTL TOMOC “amepukaHuyi B [Mapwxi”. Y TekcTi
OMOBIJaHHS Liei OOCBI4 akTyanisyeTbCs NoBTOpamu npuchisHuka ‘now” (his own rhythm
was different now, he was functioning, serious, stronger now; now I'm functioning and
behaving damn well, Charlie’s feet were planted on the earth now) [14, 239, 240,
243, 244]. TloBepHyBLUMCb [0 (hpaHLly3bKol cTonuui, Yapni He TiNbKM [EMOHCTpYe
paguKarbHi 3MiHW Y CBOEMY XKUTTi (BiH KMHYB MUAYKUTK, Bi3HEC 3HOBY NiLLOB Yropy i B Oro
nnaHax 3HOBY MaTu AiM i JOHbKY B HEOMY), ane i BigMivae, Lo 3MiHuBca cam Mapux. BiH
nepectaB 6yt amepukaHcobkuMm (It was not an American bar any more... It had gone
back into France) [14, 232]. A HacTynHa 6eciga Mix Yapni Ta Cectpot 1oro nomepsol
APYXUHK LWe BinbLUe NigKpecntoe rmmbuHy Uux 3MiH:

‘How do you like being back in Paris?”

‘It seems very funny to see so few Americans around”,

‘I'm delighted”, Marion said vehemently. “Now at least you can go into a Store
without their assuming you're a millionaire. We've suffered like everybody, but on the
whole it's a good deal pleasanter’.

“‘But it was nice while it lasted”, Charlie said. “We were a sort of royalty, almost
infallible, with a sort of magic around us. In the bar this afternoon” — he stumbled, seeing
his mistake — ‘there wasn’t a man | knew” [14, 235].

Y enipaHiyHOMY [oCBigi amepukaHui nepectanu naHysatu B [lapwxi. [icns
(hiHaHCcoBOrO Kpaxy 1929 p. yacTuHa 3 HUX 3anuimunacs baHkpytamu, a npUbyTKK IHLWNX
3HaYHO CKOPOTWIIUCA, LLO MPUMYCKIO TX BECTU CKPOMHILLE XMTTS ab0 30BCIM MOKUHYTY
MicTo cnokyc (Paris was so empty; stillness in the Ritz bar) [14, 232)].

3MIHIOETBCA TaKOX cTaBreHHs Yapni go Mapwxa: 3amictb oporux kabape BiH
XoTiB 61 BigBidaTV AelleBi pecTopaHK MicTa, A€ MEHL HiX 3a M'aTb dpaHKiB MOXHa
3amoBuTK 00ig 3 M'ATK cTpaBs Ta BUHO (He had never eaten at a really cheap restaurant in
Paris. Five-course dinner, four francs fifty, eighteen cents, wine included. For some odd
reason he wished that he had) [14, 232]. BiH mpie BiguyTn npo.iHuianiam Jlisoro Hepera i
LuKoZye, Wwo 3incyeas ans cebe ue micto (/ spoiled this city for myself. <...> everything
was gone, and | was gone) [14, 234].

['paMaTUYHOO CKIaf0BO € BUKOPUCTAHHS MOPIBHANBHOMO CTYMNEHS NPUKMETHUKIB
(clearer and more judicious eyes than those of other days; he was stronger than they
were now), piecniHi (hoopmn TpuBanoro yacy (I'm functioning), nutanbHi i CNOHyKanbHi
peyeHHs (What had he expected?; Please leave Helen out of it), KMWYHi peyeHHs, Wo
BMpaXatoTb Pi3Hi eMoLii: noawms, rHiB (/ can’t help what | think!; Do what you like!; What
an outrage!) [14, 236, 240, 242, 243, 244, 245, 250]. Cnig Big3HauMTX TaKOX
NOBTOPIOBAHICTL Ajid, WO BUpaxeHa npucniBHukoM “again” (I don't feel up to going over
that again; his income was again twice as large as their own; It won’t happen again; The
door of the world was open again) [14, 243, 244, 240].

Yapni pantom po3ymie, Wwo BCi Ui Micaui B MMapwxi Bynu MapHyBaHHAM 4acy i
rpowen, MOMYy BiOKpMBAETbCS  3MICT NOHATTS  “MapHyeaTtn’ (dissipate), T0BTO
nepeTBOpoBaTH LWOCh Y Hilwo. Dissipation, dissipate, waste, throw away, lavish, pay, part
with money — MapHOTPaTCTBO CTae CMHOHIMOM [apuxa.
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Y nopiBHsHHI 3 Mapwxem [lpara BUCTynae y posni MicTa-pato, Ae MOxe Crat
MOXITMBUM NEPEPOIKEHHS FOMOBHOTO repost, A€ BiH Mae Hagjto Ha HoBe ManbyTHE. AKLO
Mapwxi noro gomiskoto ByB roTerb (BKMIOYEHHS 3arofioBka Yepes nosTopu ypboHima hotel),
Mpara NponoHye NOMY MOXMMBICTb 3HOBY 3HaWTW AiM (BKNKOYEHHS home, house, a new
apartment). Micto-pain anst Yapni ue Hacamnepeq 4im, CiM’s, oro aodka. Hamaraoumcs
NOBEPHYTW OUTUHY, Ska nepebysae nig onikolo cecTpu XeneH, BiH X04e MOBEPHYTU CObi
BTpayeHy rigHiCTb (FOHOpIS, IM'A [iBYMHKW, BiACWMNAe Hac [0 aHrmiickkoro “honor” —
rigricTb). Ane ua Woro cnpoba 3akiHYyeTbCA HEeBAAYeto, MokapaHHA 3a amoparibHe,
PO3MYCHE XWUTTS CNITKaNo MOro Tak Camo, K aneropuyHuin obpas 4aBHLOMO MicTa.

Mo3avacoBud JOCBIL OMOBIdaHHS CTaHOBUTL Tomoc  [lapwxa-BasunoHa.
[Mpu UbOMy BaxrMBY porb Bigirpae TOMoHiMika lNapwxa K BTineHHs Michonoremm (the
Boulevard des Capucines, the Place de la Concorde, the Avenue de I'Opera, the Rue
Palatine, the Rue Pigalle, the Place Blanche, the Rue Blanche, the Rue Saint-Honore,
the Rue Bonaparte, the Etoile, Left Bank, Monmartre, the Seine). Oxpim the Rue
Palatine, Bynuui, oe Mewkae fdiB4nHKa Ta 1i poawdi, i the Rue Saint-Honoré, ne Yapni
KynyBaB AN Hel irpallku, pewTa Bynuub 3HaxoauMTbCs Ha npasomy 6epesi CeHu, y
LieHTpi Mapwxa, fe CKOHLEeHTPOBaHi po3BaxasbHi 3aknaau Ta HaBiTb ByAWHKM PO3NyCTH.

KsapTan MoHmapTp TicHO NOB’3aHUK 3 iCTOpPIEt niTepaTypu Ta MucTeuTsa [6]. BiH
OyB i 3aNMNWAETLCS LIEHTPOM PO3Bar, 4e NPOUBITAE HIYHE XMTTA B Pi3HOMaHITHIUX Bapax i
pecTopaHax. MnuHm, SKi KOnMCb NOCTaBNANM LeLeBy MyKy BCbOMY Mapuky, nocTynoBo
CTaBanu CBOEPIAHMMM LieHTpamu Becenowis. Y KiHUi XIX cT. y kade, kabape Ta iHLUMX
3aknagax [Mapwka nwobunu 30upatucs  XYZOXKHWKM, MUCbMEHHUKX, MNOETM i X
LiaHyBasbHWKW. HidHe xuTTa KBapTany Bypnuno B HamBigoMilLOMY 3 HUX, kabape “MyneH
Pyx". TyT BUKOHYBanu op1BOSbHUM TaHEeLb KaHKaH i BriepLUe CTaHLoBanm CTpUnTua.

CBoI TBOpYi MancTepHi Bigkpueanu Ha MoHMapTpi HanbinbL BiZOMI XYOOXHMKM
Tiel enoxu. CBOeEt cnaeoto nereHgapHnii “MyneH Pyx”, 6e3 cymHiBy, 3aBgsyye ogHOMY
i3 NOCTIMHKUX BiABiQyBaYiB — XyOoxHUKY AHpi ge Tynys-JloTpeky, sikui goBoni 4acTto
300paxyBaB Ha CBOIX KapTUHaX MOBIi Ta XUTTS MOHMaPTPCbKMX Kabape.

Henoganik Big Bigomoro kabape — [liranb — painoH 4epBOHMX RixTapis y Mapwxi,
O 3HaxoauTbCs Haskono nmowi [irans. A npunerni SO HUX NPOBYIKM 3aMOBHEHI
bopoensmu. Taka TOMOHIMiIKA, BMKOpPUCTaHa B TeKCTi, NiATBEpPAXYye, wWo [lapux
NPeLCTaBNAeTLCA Cy4acHM BasuoHom.

3 OfHiEl CTOPOHM TOMOHIMKM  TBOPY AOMOMaralTh  ideHTUQiKyBaTH Ta
cxapakTepusyBaTi MicLe i, CTBOPUTY i MIZTPUMATM ifH03it0 CNPABXHOCTI CBITY OMOBiAaHHS.
Amxe lMapwx — Le peanicCTUYHO AOCTOBIPHE MICTO, 300paxeHe y MEBHUM ICTOPUYHMIA
nepiod. Ane B TOW e Yac 3aBAsKM 3arofoBKy A4OCUTL peanicTUYHe MICTO NepeTBOPHETHCS
Y MICTO-Mich, SICKpaBO MPOSIBISETHCA HACKPi3HMM 0Bpa3 MicTa-xBoman. Takum YMHOM,
aneropuyHo 3aByasniboBaHMM TOMOHIMOM 00pa3 Y 3aronoBKY PO3 ACHIOETLCS B TEKCTI.

MapkepoM napu3bKo-BaBUIIOHCHLKOTO TOMOCY € opaHLy3bki CMoBa, O BKMKYEHI
no niHrsonpoctopy diumkepansga (chasseur, bistros, fagade, strapontin, arabesques,
cocottes, rendezvous, maitre d’hotel, brasserie, épinards, chou-fleur, haricots, vaudeville,
madame, quais, Béarnaise, Breton, pneumatique, piquant, bonne a tout faire) i HaBiTb
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Lini peyeHHs dppaHuysbkoto (Quelle est mignonne la petite? Elle parle exactement
comme une Frangaise) [14, 237]. OgHak cnig BiA3HaunMTV BUKOPUCTAHHS aHrMiACbKOro
BMW3HAYEHOro apTUKNs 3 nekcemamu Rue, Avenue TOWO | X HanUcaHHs 3 BENUKOI NiTepu,
HexapakTepHe AN hpaHLly3bKol MOBM.

Y UbOMY [0CBIAI TAKOX NPOSBNAKTLCSA (DAKTH i3 KYSIbTYPHOrO MUHYMOrO, 30KpeMa
3rapyBaHHs iM'a XosediHn belkep, adhpoamepukaHCbKOi TaHLIBHUL i cniBayky, ska 3
BENWKMUM ycnixom BucTynana y Mapuxi B kiHUi 20-x pokis (He bought a strapontin for the
Casino and watched Josephine Baker go through her chocolate arabesques) [14, 236].
Menogis, Ky MoxHa 6yno novyti B sikocTi aBToMOBinbHOro curHany B Mapuxi, “La Plus
que Lente” acouitoetbcst 3 [ebrocci, hpaHLy3bkuM KOMNO3MTOPOM KiHus XIX — noyaTky
XX cToniTTs, Bigomoro csoiMu TBOpamu “HoktiopHu”, “Mope” Towo (the cab horns
playing endlessly the first few bars of Le Plus que Lente) [14, 234].

®dinocohCTBYBAHHSA Ha XMUTTEBI TEMYW, BUKOPUCTAHHS NM03a4aCOBUX CEHTEHLIN TeX
XapaktepHa ocobnusicTb Uboro gocsigy (When a woman gets an idea in her head,
Family quarrels are bitter things. They don’t go according to any rules. They’re not like
aches or wounds; they’re more like splits in the skin that won't heal because there’s not
enough material) [14, 245, 248].

[Mapu3bkuia Tonoc iMnnikyeTbcst cemoto “vice”. MosTopu dance, drink, drugs, kiss,
nothing to do, sinner, stole, cocottes TonoHimn Monmartre i Pigalle midonoriaytoTb oro i
HabIXy0Tb 40 PO3MYCHOro BaBinoHy.

BABYLON
city
! ! !
MWUHYNUIA JOCBIA enichaHivHMn JOCBIg no3ayacoBuin 4OCBIf
Continent Americans in Paris Paris-Babylon
! l !
country bar, restaurant Monmartre, Pigalle
! l !
capital dissipation vice
!
money, wealth, luxuries
! ! !
BABYLON

300pasmBLLUM Ha CXeMi TpU [OCBIAM NPOCTOPOBO-4ACOBOrO TOMOCY, MW Baunmo,
4O SKLIO Ha NoYaTKy aHanidy 3aronoBoK iMAMILUTHO NPOEKTYBABCA Ha 3MIiCT TEKCTY, TO
nicna cemMaHTMYyHOI Moaudikalil caMm TeKCT NPOeKTYeTbCA Yy 3aronoBoK. CKnagHuku
“poskiL”, “MapHOTPaTCTBO” i “IOPOK” 3HOBY 3ropTarTbCA Y “BaBUIOH”.

TaknM  4MHOM,  npoaHanisyBaBlUM  TEKCT  KOPOTKOrO  OMOBif@HHSA
®. Ckota ®iugxepanbga “loBepHeHHs y BaBunoH” Kpisb npuaMmy MOro 3aronoska, My
NPUALLNM 0O BUCHOBKY, LLO 3arofIOBOK rpae BU3HaYanbHy posib Yy (POPMYyBaHHi TOMOCY
TBOPY. BiH Bepe Be3nocepeHto y4acTb Y CTBOPEHHI XyOO0XHLOrO Yacy i NpocTopy, € Noro

A0EPHUM ENNEMEHTOM.
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3'ACyBaHHA Creundiku 3arofioBka B aHanisi XygoXHbOro TEKCTy, 30Kpema Y
(hOpMYyBaHHI MICbKOro TOMOCY, BiAKPWBAE HOBI NEPCMEKTUBM Y BUBYEHHI aHITIOMOBHOIO
OnoBigaHHs nepLuol TpeTuHM XX CT.
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AHoTaUif

Y cTaTTi SOCnimKYETbCA MICbKUA TOMOC aHrMIOMOBHOMO TEKCTY KOPOTKOrO OMOBIgaHHS 4epes
oro 3aronoBok. “loBepHeHHs Ao BasunoHy” ®. Ckota ®ilmpkepanbaa po3rnsgacTbCs Yepes TEKCTOBY
CKMagoBy TOMOCY FOKanbHO-4aCoOBOI €QHOCTI, WO nepepbavae Tpu BMAWM  [OCBIQY: MUHYNWA,
enichaHiyHNA | CUMYNbTaHHWA NO3a4acoBWiA. 3arofoBOK BKMKYAETLCA Y KOXHWA [OCBIL | SBNSAETLCS
BUXIOHWM Y PO3KPUTTI NIOKaNbHO-TEMNOPanbHOI NepcnekTuen. BiH Bigirpae Baxnuey ponb Y (POpMyBaHHI
MICbKOr0 TOMOCY XyAOXHBOMO TEKCTY.

KntoyoBi cnoBa: 3aronoBOK, MPOCTOPOBO-4YaCOBWIA TOMOC, KOPOTKE OMOBiAAHHS, TOMOHIM,
Micponorema.

AHHOTauuA
B cTaTbe uccnenyeTcs ropofckor TonoC aHrnos3bI4HOro TEKCTa KOPOTKOro pacckasa vepes ero
3aronoBok. “BosspalyeHne B Basunon” ®. CkotTa diumkepanbaa paccMaTpuBaeTCs Yepes TEKCTOBYHO
COCTaBMAIOLLYK TOMOCA NOKanbHO-BPEMEHHOTO E€AMHCTBA, 4TO MNpeanonaraeT Tpu Buha OnMbITa:
NPOLLIbIA, 3NUaHNYECKUA U CUMYSIbTAHHbLIN BHEBPEMEHHOW. 3aronoBOK BKITKOYAETCS B KaXabl OMbIT
W SBNSETCS ONPeaenstoLLMM B PacKpbITUN NOKaNbHO-TEMNOPanbHOW nepcnekTuBbl. OH UrpaeT BaxHYHO
ponb B POPMUPOBAHMM rOPOACKOrO TOMOCA XyA0XKECTBEHHOMO TEKCTA.
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KntoyeBble cnoBa: 3arorfioBOK, MPOCTPAHCTBEHHO-BPEMEHHOW TOMOC, KOPOTKUM pacckas,
TOMNOHUM, MUdponorema.

Summary
The article studies the urban topos of the English short story text through its title. “Babylon
Revisited” by F. Scott Fitzgerald is explored through topos of spatial-temporal simultaneity, which is
transmitted by three types of experience: past, epiphanic and timeless experience. Title is included into
every experience and it is significant in revealing local-temporal perspectives. It plays an important role
in the forming of urban topos in a fiction text.
Keywords: title, local-temporal topos, short story, toponym, mithologeme.

YK 811.111-9.08:81'44
®omeHko E.I".,
LOKTOP (PUNONOrNYecKMX Hayk,
Knaccuyeckuin npuBaTtHbIN YHUBEPCUTET

FOPOLCKOM TONOC B “AYBNUHLAX” gXEWMCA IKOUCA: CUHXPOHU3ALA
NPOCTPAHCTBEHHOW OJHOBPEMEHHOCTH

MeXaucUMnMHapHbIA, WHTErpanbHbld  NOAX04 K XYOOXECTBEHHOMY TeKCTy
ABNAETCA OT/IMYMTESIbHOM YepTOM COBPEMEHHOM Hay4yHOW MapagwurMbl, B KOTOPOM
OOMWUHUPYIOT KOMMYHUKATUBHbIE W KOTHUTWBHbIE MNpencTaBreHns o Tekcte [5, 81].
/A3y4eHne KOTHUTWBHBIX acnekToB MAWOCTUNS MucaTens npegnonaraet MoAepoBaHue
A3blka XYOOXECTBEHHOrO TeKcTa, B KOTOPOM MPOCTPAHCTBO M Bpems 0bpasytoT
CaMOCTOATENTbHYI0  COCTaBMstOLLY0. B Hawen KOHUenuuu uauocTUns  nucatens,
pasBuBatoLLeN (YHKLUMOHANBHO-TUMOMOTUYECKYID JIMHIBUCTUKY TeKCTa, pedepeHTHas
obnacte MPOCTPAHCTBA u BPEMEHW MopenupyeT napameTpbl, CBOMCTBA,
OyepTaHust, KOHTYPbl NPOCTPAHCTBA M BPEMEHM B XyAOXKECTBEHHOM [UCKYpCE.

AKTyanbHOCTb  PacCMOTPEHUS TOPOACKOrO  Tomoca B A3blke  MAMOCTUNA
[xenmca [hronca onpenenseTcs pagoM npuymH. Bo-nepBebix, B akadeMUYecKuX Tpyaax no
[hxoiicy ropoackoit Tonoc “[y6nnHUeB” TpaanLMOHHO ONUCHIBAETCSA B COCTOSIHAM napaniya
[7,121]. B Takom NpouTEHUM OCTAKOTCA B CTOPOHE MHOTOMEPHbIE accoumauun, KoTopble
BTOPSAT KPYXEHMIO MO TOPOACKMM ynuuaM B MPOCTPAHCTBEHHOW OOHOBPEMEHHOCTM
AybnuHckoro Tomoca. Ecnu napanuy ycmaTpuBaeTcs B TYNWKOBOW YNWLE C HEXMUIbIM
0Co6HsiKoM B “ApaBun” nnu B 3abpoLLeHHOM 3aBofe B “HecyacTHOM cnydyae”, TO ero HeT B
KUIMOM KBapTase, BbIpOCLLEM Ha nycTbipe (“OBENWH”) Unn B POCKOLLHOWM CyeTe MOAHOMO
pecTopaHa, rae BCTpeyaetcs ¢ amurpuposasLLM apyrom Kpouwka Yananep (“Obnayko”).
Bo-BTOpbLIX, ropogckon Tonoc [ybnuHa ycunmBaeT aHTarOHW3M KySbTYpHOrO KOHTEKCTa
[11, 15] NO OTHOLLIEHWO K rOPOXaHUHY, BbICTYNALLEMy BUHTUKOM B HEMOABMACTHOM emMy
ypbaHn3npoBaHHOM MexaHusMe [9]. HenapoM WMMEHHO urypbl TaHLUa NaHCbe,
3aBE3eHHOr0 B MpnaHauio M3 BMKTOPUAHCKOW AHIIMM, COMPOBOXAAKTCSA CRNOBECHON
nepenankon B OTHOLIEHWWM HaLMOHANUCTMYECKUX nepekocos (‘MepTsoble”). B-Tpetbux,
MOCKOMbKY ~ “CO3HAHME  HEBO3MOXHO  MOHATb  MOCPELCTBOM  NIMHIBUCTUYECKOTO
nccneposanus  Tekcta®  [3,40], B ropoackoM TOMOCE MOXHO HaWTK  TO, 4TO
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