liar). PennnumeHT yBepeH B MCKPEHHOCTH IPOAYLEHTA W COOTBETCTBHM TOTO, O YeM OH COOOIIAeT IOJIOXKEHHIO Il B
JeHCTBUTENIBHOCTH.

Urak, Mbl ompenensieM KOHQIIMKT KaK MEXKINYHOCTHOE CTOJIKHOBEHHE YYAaCTHHMKOB OOILECHHS, CBSI3aHHOE C
CO3HATEIbHBIM YIIEMJICHHEM HMH IOCTOMHCTBA, NpaB W MOTpeOHOCTell Apyr npyra. B pesymeraTe NpoBEAEeHHOTO
HCCIIEIOBAaHNs! TIPEJIaraéM pacCMaTpHBaTh BBICKA3bIBAHUE PELUNHEHTA C HETATHBHON OLIEHKOHM IOCTOBEPHOCTH TPEAIIECT-
BYIOIIETO COOOIICHNST KaK MHUIMHPYIONIee KOH(IIMKT, KOTOPBIH peam3yeTcss B OTKPHITON WM CKPHITOM ¢opme. Takxke
TIOKa3bIBaEM TaKylO BO3MOKHOCTh Pa3BHTHS CHTYaIlMH COMHEHHUS B JOCTOBEPHOCTH, KaK YXO/ OT KOH(INKTA. AHATU3HUPYS
SI3BIKOBBIE €IMHUIIBI, UCIONB3yeMblEe B KOMMYHUKATUBHON CUTyallul COMHEHHUS B JOCTOBEPHOCTH, MPUXOIUM K BBIBOAY O
TOM, YTO KOH(JIMKT MOXKET OBITh MHUIMHPOBAH CAMBIMU Pa3HBIMH S3BIKOBBHIMHU €IMHHUIIAMH, 3a49acTyI0 HE 00JaJarolMu
3HAUCHUEM «JIOXKB.

B nepcrniekTiBe MPOAODKEHHUST HACTOSIIETO MCCIEIOBAHMSA BUIUM PAacCMOTPEHHE TaKHX BOIIPOCOB, KAK BBIACICHUE
CIUHUIIBI KOH(t)J'[I/IKTHOFO JUCKYpCa, aHaln3 HeBep6aJ'[I)HBIX croco0oB BBIPpAXKCHUA HETraTUBHOM OLEHKH JTOCTOBCPHOCTHU
TIPE/IIIECTBYIOMIETO BBICKA3bIBAHMSA, @ TAKKE HCIOJIB30BAHWE MONYAHMS KaK MHCTPYMEHTa MHULUHMPOBAHUA KOH(IMKTA,
TIPOBEJCHAE MEXKYJIBTYPHOTO CPaBHHUTENBHOTO aHAIN3a CHOCOOOB BBIPAXKECHHS HETATUBHON OLEHKH JOCTOBEPHOCTH C
LIETbI0 OMMCAaHNsS YHUBEPCATHHOW MOJENH, a TaKKEe W3YUEHHE BIMSHUS T€HJIEPHOTO, BO3PACTHOTO M JPYTHX COLMAIIBHBIX
(hakTOpOB Ha CIIOCOO BBIPayKEHHS! HETATUBHOM OIIEHKH JIOCTOBEPHOCTH.
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Houenunckasa C. M. . 5
NPEJOTBPAINEHUE IOTEHIMAJIBHON KOMMYHUKATUBHOU HEY JIAYA

3agaya mpeqaraeMoil CTaTbU — BBUIBUTh M IIPOAHAIM3UPOBATh CIydad IPEJOTBPALLECHUS aJpECaHTOM
npeanonaraemMoil xomMmyHukatuBHol Heypauum (KH). KomMmyHukatuBHYHO Heydady ONpeAeNsioT Kak '"MOJHOE WM
YaCTUYHOE HEMOHMMAaHUE BBICKAa3bIBAHMSA MAPTHEPOM II0 KOMMYHHKAallMM, T.€. HEOCYIIECTBJICHHE WM HENOJIHOe
OCYIIIECTBIEHNE KOMMYHHMKAaTHBHOTO HamepeHus ropopsmero” [1, c. 317.

ITpu3nanne KH ecTecTBEHHBIM SIBICHHEM BEPOAIBHOIO OOIIECHUSI COBEPIICHHO IPABOMEPHO BBI3BIBAET BOIIPOC O
BO3MOXKHOCTH €€ TpemynpexneHus. Kak mNokasplBaeT SI3bIKOBOM MaTepual, aHTEKOPPEKTUPOBKA SBISIETCS OJHUM W3
BEpOSITHBIX KOMMYHHKATHBHBIX ACHCTBHH, KOTOPOE MOXET OBITh MCIOJIb30BAHO OOMIAIOIIMMIUCS [UISl PEMICHUS POOJIEMBbI
KH. IIpu sTrom oOHapykeHue anpecanToM noreHnuansHod KH B mpeamecTByromem ApcKypce MOXET BBICTYHATh Kak
cpezncTBo ee npenoTBpaieHiss. OOBIYHO TOBOPAIIMIA JIoKam3yeT npexnonaraemyto KH n nanmmupyer koppexruposky. ITox
AHMEKOPPeKMUposKol Mbl TIOHUMaeM OOHapy)KCHHE OTIIPaBUTENIEM B CBOEM COOOLIEHWH OOBEKTa HOTCHIMAIBHOTO
HETIOHNMAaHUS U €r0 HeMeVICHHOe yTOYHEeHue A1 npenoTeparenust KH.

T. A. XKanaruna, onpezensisi UCNONIb30BaHUE KOPPEKTUPOBKU KaK '"CaMOKOPPEKTUPOBKY', yKa3bIBaeT: 'CyIHOCTb
CaMOKOPPEKTHPOBKU 3aKJIFOYaeTCs B TOM, YTO T'OBOPSIIMI B paMKax CBOero pedeBoro xona cosepuiaer KH (ne coBcem
yIaYHO MepeaacT KaKy-1u0o HHGOPMAIIKIO), 0OCO3HAET 3TO M BBOAUT CAMOKOPPEKTHPOBKY" [2, ¢. 103].

Hcrionp3oBaHne aHTEKOPPEKTHPOBKU CTAHOBHUTCS BO3MOXKHBIM OJarofapsi TakoMy KOTHUTHBHOMY SIBIICHHUIO, Kak
TIPEIBOCXUILICHHE 0KUAAEMBIX COOBITHI. OIHIM M3 IPOSBICHUI 3TOT0 MpoIiecca B BEpOAILHOM OOIICHHH SIBISIETCS] yMCHHE
TOBOPAIIETO IPEJBUACTh HEHMOHMMaHHE €O CTOpoHBl ciymatomero. Ilo ceumerensctBy II. B.  3eprenkoro,
«CTpaTerMn/TaKTUKN TPOM3BOJCTBA JMCKypca BKIIIOYAIOT B €0 WMHTEPAKTHBHBIA aclekT, T. €. y4eT TOBOPSIIMM
TIPOTHO3UPYEMBIX BO3MOXKHBIX BepOAIbHBIX/HEBEPOAIBHBIX ACHCTBHI ciymatomero» [3, c. 39]. YmeHue ropopsmiero
TMIPEIBUIETH BEPOSITHOE HETTOHMMAHKE CO CTOPOHBI CITYIIAOIIETO CIIOCOOCTBYET yCTpaHeHUo Bo3MoxkHOI KH.

IIporiecc HenmocpeACTBEHHOI BepOaIu3ali 3aMbICiIa TOBOPSIIIET0 MOXKET OTKJIOHATHCS OT IEPBOHAYAIBHOTO IIIaHA.
310 00BSICHACTCSI TEM, YTO B XOJ€ BepOaIM3alliM 3aMBICET KOPPEKTUPYeTcs W KOHKpeTHusupyercs. Takash KOppeKTHpOBKa
BHOCHUTCSI TOBOPAIIMM HAa OCHOBAaHWH MEPEOLECHKN MM JIMHIBUCTHYECKOW KOMIIETEHLMH afpecaTa W CBUIECTEIBCTBYIOT O
JKEJTaHNX OTIIPABUTEIISI COOOIIEHNS KaK MOXKHO JIydIlle aJalTHPOBAThCSA K CHTyallMH OOIIeHNs. B Xo1e aHTeKOpPEeKTHPOBKH
TOBOPSIIIMI TPUAEPKUBACTCSI WIM OTKJIOHSAETCS OT BBIOPAaHHOTO WM WM TApTHEPOM IO KOMMYHHKAaLlMM CTHIIS,
MOAU(UIUPYET CIOKHOCTD MM SKCIUTHIIUTHOCTD CBOETO COOOIICHUS.

104


http://www.ippd.univers.krasu.ru/bibl/

B mporecce cozmanmst cBoero cooOLIEHHS! TOBOPSIIMI YUUTBHIBAET TaKHE KIIFOUEBBIC MMApaMeTphl, Kak Te3aypyc,
(bOHOBBIE 3HAHWS, COLMAIbHAS POJIb, BO3PACT, MO aapecara U T. 1. PopMUpOBaHHE PEUeBOrO MOBEACHHS OCYIECTBILSIETCS
Ha OCHOBE!

1. naopMaIMK O TPENICTOSIIEM PEUYEBOM COOBITHH;

2. nH(pOpPMAIMK 0 KOTHUTHBHBIX PECYIITO3UIINSX ;

3. nHpopMAIH O CHTYaIMH W KOHTEKCTE [4, . 94].

Ha 3TOM OCHOBaHHU aAPECcaHT MPOU3BOIAUT OTOOP BEPOATBHBIX CPEICTB TAKMM 00pa3oM, YTOObI COOECeTHUK ObLT B
COCTOSIHMM a/IEKBaTHO HHTEPIIPETUPOBATH CMBICH CKa3aHHOTO. OHAKO B CBSA3M C HEMOJTOTOBICHHOCTHIO CIOHTaHHOW
JIMAJIOTMYECKOH MHTEPAKIMK, €¢ aBTOMaTH3MOM, IIEpPBHYHOE COOOIICHHE HE BCET/la COOTBETCTBYET OXKMJIAHHSM aJJpeCcaHTa.
[lo sro¥i mnpuymHe, YTOOBI HE JOIyCTUTh BO3HMKHOBEHHMS KOMMYHHKATHUBHBIX HApYIICHHH B YCIOBHAX PEYEBOTO
B3aMMOJICHCTBHS, a/IPECAHTy TPUXOAUTCS Cpasy K€ KOPPEKTHPOBATh MEPBHYHOE COOOIICHHE, BKIIOYAsK JOMOJIHUTEIbHBINA
XO0[l, KOTOPBI B CITy4yae He0OXOMMOCTH OJIOKMPYET HEBEPHYIO MITH HEKEIATEIbHY0 HHTEPIIPETAIIHUIO.

O HaJIMYMM AaHTEKOPPEKTHPOBKH MOTYT CBHICTEIBCTBOBATH CaMble Pa3HOOOpa3HbIC MParMaTH4YeCKUe MapKephbl,
TaKwe Kak that is, that is to say, so to speak, I meann ap. IlpuBenem npumepsr:

“You are too tiresome, James. You sit there like a deadhead, and say nothing at all!”

“But, my dear,” I protested, “I have really nothing to say — that is, of the kind you mean.’

“Nonsense”’, said Caroline, as she sorted her hand (CM, 146).

B sTOM npumMepe roBopsyii, MpeIBHs HEroA0BaHUE CO CTOPOHBI CBOEH YKEHBI, HCIIPABISIET IEPBIYHOE COOOIICHHE
P IOMOIIM IIParMaTUIEeCKOro Mapkepa that is.

“He lives with a Chinese woman, that is to say, not a Chinese woman, but a Manchu. A princess, it appears, and she
loves him to distraction” (MP, 142).

AnpecanT ommOOYHO HAa3bIBAaCT NEBYIIKY KWTaikoil. BBoms crmoBocoderanwe that is fo say, OH WCIIONB3YeT
AHTEKOPPEKTHPOBKY JIJIs yTOYHECHHS HAIMOHATLHOCTH TIEPCOHAXKA.

“This is an official conversation, you know. It’s in confidence, so to speak .”

“You mean you really want to know what people are saying? Whether there’s any truth in it or not?”’

“That’s the idea” (CS, 117).

[oBopsiimid, UcNoNb3yst Mapkep so to speak, MpenynpexaacT cOOECEHNKA, YTO 3TO OPHUIMAIBHBIA Pa3roBop, T.€.
KOH(HACHIIHAIIBHBII.

B ycnoBusix pedeBoro B3aUMOJCHCTBHS OJAHMM M3 HauOoJee paclpOCTPAHEHHBIX MapKEPOB AHTEKOPPEKTHPOBKH
SIBILSIETCSI TIpOTIo3uLwst [ mean, a TakxKe ee NPOU3BOAHbBIC BapuaHThl [ meant, Which means, I don't mean 1 BonpocuresbHbIe
KOHCTpYKIMH TUna You know what I mean? Mapxkep I mean Ha3pIBalOT "IparMaTHIECKUM BBIpaskeHHEM" [5, . 2] 1 OTHOCST
K "crepeotunHBIM popmartopam "spisikam” (fags)" [6, c. 71]. Cxema IPOTOTUINYECKOH aHTEKOPPEKTHPOBKH TOBOPSIIIIM
PEYEBOro aKTa MOYKET OBITh PEJICTABIICHA CIIEIYOIIUM 00pa3oM:

1]

i o AHTEKOPPEKTUPOBKA
pe4cBoil MIEPBUYHOE mparmarieckui | 1YY p
aKT - coo01eHne + MapKep TIEPBUYHOTO
cooOIIeHNs

OO6patiMest K CIe/y LM IPUMEpPaM, WILTFOCTPUPYIOLIAM JAHHYH0 MOJICIb Ha PAKTUKE:

"At breakfast on Monday my English muffin stared up at me from the plate. I mean I saw a face there in the rough,
toasted surface. The moment of recognition was fleeting, but it was deep, and I wondered who it had been. The smile faded off
the muffin but it had been there for a second — the sense of a person, a life, a pure force of gentleness and censure — and I am
convinced that the muffin had contained the presence of some spirit'(CJS, 68).

YrtoObl He OBITH HEBEPHO TTOHSITHIM, HHTEPAKTAHT OOBSCHSET, YTO HA CAMOM JIJIe OH YBHUJIEN HA Tapelike B OyJouke
HEKOTOPOE CXOJICTBO C YEIOBEUECCKUM JIULIOM.

"Life is too terrible, too sordid and awful. But we've never been like that, have we, darling? Have we? I mean we've
always been good and decent and loving to one another, haven't we? And we have two children, two beautiful children" (CJS,
42).

VYnorpebienue croBocoueTanus like that B Xozie AMAJIOrMYECKON MHTEPAKIMKM MOXET NociyuTh npuunHoii KH u
MoATOMY TpeOyeT nosicieHus. HeoOxomimast aHTeKOppEKTUPOBKa, BBEZICHHAs Tporio3uttueii  mean, npensocxuiaet KH.

"Oh yes, the second maid. But it's Gladys Holmes I mean — rather an impertinent girl and far too pleased with herself,
but really strictly honest and it's so important that that should be recognized" (CS, 160).

B mporecce (opMupoBaHHs COOOIICHHST aJpPECaHT MPOTHO3UPYET OIPEICIICHHbIE COOBITHS, PYKOBOJICTBYSChH
PEJIEBAHTHBIMU B JaHHOM CHTYalliK apaMeTpaMu, TAKMMH Kak (DOHOBBIC 3HAHMS, BO3PACT, I10JI, COLUAIBHAS POJIb aJipecara
u np. Ilpu ocozHanuu TOro (hakTa, 4TO BHIOOP BEpOAJIBHBIX CPEACTB HE ObLT aJCKBATHBIM, TOBOPSILIMHA KOPPEKTUPYET
HCXOJHOE BBICKa3bIBAHME, YTOOBI HE JOMYCTUTh BOSHUKHOBECHHS MOMEX B OOIICHHH. B MaHHOM cilydae s TOro, KTO He
3HACT O KaKKX JEBYIIKAX HCT Pe4b OYIET CI0KHO YCTAaHOBUTH pedepeHT IecKpuniu the second maid.

Kak mokaspIBacT s3BIKOBOM MatepHall, KOPPeKTHPOBKa MoTeHIMaIbHOH KH MOXeT OCyIIeCTBISTECS KOMYHH-
KaHTaM{ B OJIHOM M TOM JK€ IPEJIOKEHNH WM BBIHOCUTBCS 3a IMpPEesibl YTOUHAEMOro BbICKa3bIBaHUsI U 0(OPMIISIETCS B
OTIEIILHOE MPEILIOKEHUE.

AHTEKOPPEKTUPOBKA COBMEIIIEHA C IEPBUYHBIM COOOIICHIEM !

"I think Christmas is a very sad season of the year. It isn't that people around here ain't generous — I mean I got plenty
of tips — but you see, I live alone in a furnished room and I don't have any family or anything, and Christmas isn't much of a
holiday for me" (CJS, 52).

B 1aHHOM mpEMepe aHTEKOPPEKTHPOBKA OCYIIECTRISETCS HEMOCPEICTBEHHO Cpasy MOCiIe MEPBUYHOTO COOOIICHHSL.
CobeceTHUK OOBSICHSIET, UTO B €r0 MOHUMAaHUK O3HAYaeT generous people.

Haubosee 4acTOTHBI ClIEyIOLIME MO3UIMH aHTEKOPPEKTUPOBKU B OJTHOM U TOM K€ IIPEIUIOKEHHUN :

. B CEPEIMHE MPE/IOKCHHS
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" And he can’t have been afraid you'd seen him doing it — the murder, I mean — because, as you say, that’s absurd"
(CW, 36).

Beipaxxenue [ mean BBOJMT CyLIECTBHTEIBHOE, YTOUHSIOIEE PEEPEHIIMI0 MECTOMMEHHS, aHTELEICHT KOTOPOro
3aHUMAET MPABOCTOPOHHIOIO MO3MIMIO 110 OTHOLICHUIO K HeMy. be3 yTOouHeHHs Mpu MOMOIM CYIECTBUTEILHOTO murder
MECTOMMEHHUE it MOXET OXBAThIBATH CIMIIKOM OOJNBIIOH OOBEM MOHATHH W COOTHOCHTHCS C CaMBIMH Pa3HOOOPA3HBIMU
CYILIHOCTSIMH, BXOJIAIIMMH B OITHCHIBAEMYIO CHTYALIUIO, 4TO MOTJIO OBl 3aTPYIHUTH IIOHUMAHHE BBICKa3bIBAHHS a]pECaTOM.

. B KOHIIE MPEUTOKEHNS

"Well...” Pip drawled. “That's the whole point of the game, isn't it, public confession I mean" (MJ, 6).

Jns npexynpexnenus: noreHuuanbHoii KH roBopsiuii BBoqUT HEOOXOANMOE JOTIOJIHEHHE, KOTOPOE HAXOIMUTCS B
KOHIIE [IPEUI0KEHHSL

AHTEKOpPEKTUPOBKa 0(hOPMIICHA B CAMOCTOSITENbHOE NPEJUIOKEHHUE!

PHILLIP: You wouldn't break your neck.

MOLLIE: Not running acrossthe floor. Underneath the floor, I mean (MAP, 121).

AnpecaHT ymoTpeOisieT aHTEKOPPEKTHPOBKY CBOSTO HMPEIbIIYLIEro BBICKA3bIBAHMUS, 3aMEHs MPEIJIOr across Ha
0oJiee TOYHOE, 10 €r0 MHEHHIO, CIIOBO underneath TIpH TOMOIIM CIIOBOCOYETaHHs [ mean, TP YeM aHTEKOPPETHPOBKA
BBIHOCHTCS 32 MPEAEIbBI IIEPBUYHOTO COOOIICHHSI.

PacnionosxeHre KOppeKTHPYIOIIETO KOMIIOHEHTA MOXKET OBITh PA3TMIHBIM:

. no I mean

"You met her, then. My friend, Miss Grey, I mean" (CP, 120).

ConepxaHre MECTOMMEHHSI /ier pacKpbIBaeTcs B IOCHEAYIOIIEM KOHTEKCTE, IPU IOMOIIM ‘LeTOoYeqHON
YTOYHSIEMOCTH”’, KOT]a KOHKPETU3HUPYIOIINI KOMIIOHEHT TOSICHSIETCSI, B CBOIO OUEPE/ib, CIIIE OJJHUM DJIEMEHTOM:

Her — My friend — Miss Grey.

. nocne [ mean

"I wouldn't mind laying back for a while, Nellie. I mean a good, long while" (JJ, 723).

B nmaHHOM ciyyae KOPpEKTHPOBKA IEPBUYHOTO COOOLICHHS OCYIISCTBIISIETCS IIOCIE BBEICHMS HParMaTUdecKoro
mapkepa I mean.

TakuM 00pa3zoM, MOXKHO NPUHTH K BBIBOAY, 4TO noTeHuuansHas KH Moker ObITh mpenoTBpaiieHa npH MOMOLIN
AHTEKOPPEKTUPOBKH, KOTOPast BBOJMUTCS IOCPEICTBOM IparMaTHYECKUX MapKepoB that is, that is to say, so to speak, I mean n
Jp. AHTEKOPPEKTUpPOBKA BBICTYIIAeT B KauyecTBE OAHOro W3 HambOoiee 3(pQeKTUBHBIX CpeAcTB npenorBpauienus KH,
IIPUMEHSIOLIEICS aIPECAaHTOM.

JanbHeiiiee uccieioBaHNe O3BOIUT O0JIee TTOIHO M3YYHTh IPHYMHBI BOSHUKHOBEHHS! KOMMYHHKAaTHBHBIX HEylad
1 MEXaHHU3MBI HX HPETYyTIPEIKICHHS.
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PRYSYAZHNYUK OKSANA
SOME PROBLEMS OF REGIONAL VARIATION WITHIN ENGLISH

The aim of this article is to reveal the problem of regional variation of English on the British Isles. When we speak
about “a language” — in our case “the English language” — the term “language” refers to a dialectal unity of the universal and
the individual. The English language is not a single homogeneous phenomenon, but a complex of many different and
interpenetrating varieties of language in use in all kinds of situations in many parts of the world. Numerous features of English
systematically co-vary with situation. The term “register” has recently come into use to describe varieties of this kind (also
known as functional styles). In addition to stylistic variations, there are variations in the use of language that depend on the
geographical place of origin of the speaker (or writer), his position on a social scale of some kind (e.g. upper/middle/lower
class), and his age or sex [2;4;5].

The stylistic and geographical-regional varieties of English have received the most attention so far. The geographical-
regional varieties of English may be either international variants (e.g. British English and American English) or intra-national
dialects (e.g. Cockney or Lancashire within British English). All of these varieties have been systematically studied and
recorded [3;10;14].

If geographical-regional variations represent, as it were, a horizontal differentiation of language, the variations on a
social scale could be described figuratively as being on a vertical plane [17]. In actual fact, the situation is more complicated
as social dialects can become regional and vice versa.
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