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UNKNOWN OLD PHOTOS OF KARNAK MONUMENTS

The article introduces a set of photos capturing monuments
and sites of the Karnak Temple Complex (Egypt) in 1907.
These visual documents are held in the archival fond of
D. Shcherbakivsky, in the Scientific Archive of the Institute of
Archaeology, the National Academy of Sciences of Ukraine.
Together with other visual materials, these photos appear to
have been visual illustrations for lecture course on the history
of ancient art by D. Shcherbakivsky. Investigation of the
archival materials and study of the related textual documents
from the Archive give reason to conclude that Ukrainian
ethnographer and anthropologist O. Alesho seems to have been
the author of these photos. He visited Egypt in winter 1907,
Helwan and Luxor were among the sites which he visited,
and the survived photos appear to have been a part of the
photographic recording of his trip. He sent a postcard to his
professor D. Shcherbakivsky with a note from Helwan, this
note attests his trip to Egypt.

At present, the Institute of Archaeology of the NASU has
eight black-and-white photographs capturing sites, objects and
views of Karnak Temple Complex, as they were in 1907. So the
photos of the Institute record one of the earliest known cases
of the photographic recording of the Ancient Egypt sites and
monuments made by Ukrainian scholars.

Key words: O. Alesho, D. Shcherbakivsky, Karnak,
Egyptology, History of Ukrainian humanities.

The Scientific Archive of the Institute of Ar-
chaeology, the National Academy of Sciences of
Ukraine, is one of the largest depositories of textual
and visual materials on Ukrainian archaeology
and history of Ukrainian humanities. It includes
an impressive collection of photographic negatives
and photos portraying archaeological excavations
on the territory of Ukraine starting from the late
1890, as well as series of visual materials on the
artefacts stored in Ukrainian museums, and other
documents. The archive also has the collection
of photographic negatives of Ancient Egyptian
objects. This collection consists of two parts; the
larger set of the photonegatives originates from
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the archives of the restoration workshop in the
All-Ukrainian Museum Town (Kyiv). In 1920-ies
and 1930-ies this museum possessed a remarkable
collection of Ancient Egyptian objects that were
photographed in the process of their restoration by
M. Kasperovych and his team (Pomanosa 2017,
c. 182—197; Romanova 2020). The other set of
glass photonegatives comprises reproductions
of old photos of Egyptian sites and monuments,
collected, evidently, for publication. Both sets
of the photonegatives will be discussed in detail
in a further publication (PomanoBa, CraHnuuina
2020).

The objective of the present paper is to intro-
duce a newly found set of photos depicting some
monuments of the Karnak Temple Complex'. Be-
ing engaged in the project “Ancient Egypt in Kyiv
mirrored on glass” whose goal was to catalogue the
negatives collection, I was searching for documents
that could shed light on the history of the negatives.
Investigating other funds of the archive in collabo-
ration with Anna Yanenko, we found these photo-
graphs.

This series of photos does not seem to be con-
nected with the above-mentioned collection of the
photonegatives of Egyptian objects and sites. The
photos were apparently made earlier than 1920-ies
or 1930-ies, and they are of excellent quality sug-
gesting that their author was a skilled photogra-
pher. The monuments were photographed in situ,
which means that somebody from Ukraine traveled
to Egypt as early as in 1900-ies. These early photos
of Karnak and its monuments in sifu can be of some
interest for Egyptologists.

The photos were a part of the personal archive of
the famous Ukrainian archaeologist, the art histo-

' The author of the present article is grateful to the Insti-
tute of Archaeology of the NASU for permission to
publish the photographs from the Scientific Archive
of the Institute, and to my colleagues H. Stanitsina,
I. Chornovol (Institute of Archaeology of the NASU),
A. Yanenko (the National Kyiv Pechersky Historical
and Cultural Reserve), M. Sokolova and A. Ilin-Tomich
(Johannes Guttenberg Universitit Mainz) for their
assistance in my study and preparing the article.
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Photo 1. SA TA NASU, fond no. 9, file no. 150

rian and the fine arts expert Danylo Shcherbakivsky
(1877—1927) (binoxkins 2013).

Together with some other photos of Asia and
Middle East monuments, they probably belonged
to the visual material that D. Shcherbakivsky used
in his lectures. Since the 1910-s, D. Shcherbakivsky
gave lectures on art and history of art in a number
of Kyiv institutions including Kyiv Art Institute.
Besides, he was a moderator of an art study sem-
inar at the Taras Shevchenko All-Ukrainian His-
torical Museum. His personal archive has a draft
and working materials for his lectures on the his-
tory of art; the document named “Lectures on the
history of art, methodology of lecturing of the his-
tory of art, etc. (Art of Egypt, Syria, Mesopotamia,
Mycenae etc.)” (Scientific Archive of the Insti-
tute of Archaeology, of the NAS Ukraine (further
SA TA NASU), fond no. 9, file no. 185, fol. 1—163
(LLlep6akiBcbkuii b.p., apk. 1—163)). Judging by
the archival documents, his course included a series
of lectures on Ancient Egyptian art; eleven pages of
these lectures drafts survived (SA IA NASU, fond
no. 9, file no. 185, fol. nos. 1—11 (IllepbakiBcbKuii
b.p., apk. 1—11)). The file with the photos of
Karnak sites also belongs to this personal archive
(SA IA NASU, fond no. 9, file no. 150, photos
nos. 1—38). These photos were probably used as il-
lustrations for his lectures, or were a part of the col-
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Photo 2. SA TA NASU, fond no. 9, file no. 150

lection of photos of various cultural sites, monu-
ments and objects that D. Shcherbakivsky used in
his studies of ancient art.

The photos were made in Egypt, but it was un-
clear, who their author was. D. Shcherbakivsky is
unlikely to have made these photos himself as there
is no evidence of his trip to Egypt, only to Europe
(binmokins 2013).

On the back of photo no. 5, there is a pen-
cil inscription saying, “Handed over to Museum by
Olfexpander] Alesho” (SA TA NASU, fond no. 9,
file no. 150, photo 5). The name of the museum
mentioned in this inscription can be easily identi-
fied. From 1910 till his death, D. Shcherbakivsky
worked in the same museum, though it was re-
named several times. He started his activity when
it was the Kyiv Museum of Arts, Industries and
Sciences, then it became the First State Museum
(1918) and later (1924) it was re-organized into
the All-Ukrainian Historical Museum named after
Taras Shevchenko. The inscription also identifies a
person who offered these photos to museum (or to
D. Shcherbakivsky).

Olexandr Havrylovych Alesho (1890—1922)
was a disciple of D. Shcherbakivsky and Ukrainian
ethnographer and anthropologist (Tomouko 2015,
c¢. 329—330). He could have been the author of the
photos, as is evident from his correspondence, he was
also a photographer (Anemo 1915, apk. 1), though
he was not known to have visited Egypt either. How-
ever, the available information about him is scarce.
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Photo 3. SA TA NASU, fond no. 9, file no. 150

Fortunately, there is a document shedding light
on the photos’ provenance. The photos of Kar-
nak monuments from Shcherbakivsky’s archive
come with a postcard depicting an Islamic vase
(SA TA NASU, fond no. 9, file no. 150, postcard
no. 9). This postcard was printed in Cairo; the logo
on the backside is in Arabic and in French, “Phot.
Art. G. Lekegian & Co Caire” (“Photographie Ar-
tistique G. Lekegian & Co.”). It was a well-known
photo studio of an Ottoman painter and photogra-
pher Gabriel Lekegian who was of Armenian ori-
gin. His photo atelier was functioning in 1890-ies
and in 1910-s. So, Gabriel Lekegian could have
been the author of these photos. However, though
his atelier is mentioned on the postcard, but its
name cannot be found on any of the photos.

The postcard bears a note written by O. Alesho
to D. Shcherbakivsky. Here is the Russian text of
the note:

Jopoeoit Jlanuua Muxaiinoeuu!

[louemy 6ol He omeeuaeme Ha MO OMKPbIMKY ?

Ilocvinaro Bam caedyrowyro ¢ opesHeil ecunem-
CKOIl 1amMnadoi.

Om (noanuck) Asrekcandpa Aneuio.

Translation:

Dear Daniyil Mikhailovich,

Why don’t you answer to my postcard?

1 am sending you another one with an ancient
FEgyptian oil lamp.

From [signature] Alexander Alesho.

The backside of the postcard contains the ad-
dress of the recipient and the postmark with dates
and places of dispatch and delivery. The card is ad-
dressed to D. Shcherbakivsky’s residence in the
Ukrainian town of Uman:

Russie Ummagne, Uman

To His High Ancestry

Daniyil Mykhailovich Shcherbakivsky.
Offitserskaya street, Nr. 17.
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Photo 4. SA TA NASU, fond no. 9, file no. 150

The word “Helwan” on the dispatch postmark
survived only partially, and the date of dispatch is
unclear.

The postmark of the place of receipt is visi-
ble much better: “Uman, 2.2.07.” Thus, Helwan
was the point of departure of the postcard and it
is a document substantiating O. Alesho’s visit to
Egypt in winter 1907. O. Alesho mentioned in his
postcard a note to another postcard sent by him
to D. Shcherbakivsky, and, probably, there were a
number of such cards sent from Egypt to Uman.
This postcard, together with the above-mentioned
inscription on the photo, verifies the assumption
that O. Alesho might have visited Karnak dur-
ing his trip to Egypt, and could have been the au-
thor of the photos. It is likely that this small set
was a part of a larger set of photos made by him
in Egypt.

Photo description

Photo 1. Scene of wall-relief representing re-
warding of Amenhotep, the high priest of Amun,
by Ramses IX (Karnak, Central Group, Court be-
tween Seventh and Eight Pylons) (Porter, Moss
1972, p. 172).

Photo 2. Two colossal statues with the name of
Ramses 1V, one is of Osiride-type and other is as
human figure standing, the inscription with the
King’s names is visible. The colossi were actual-
ly made by Thuthmose 1II and later were usurped
by Ramses IV, they are situated in the temple of
Amun, in front of the north face of Seven Pylon
(Porter, Moss 1972, p. 168).

Photo 3. Avenue of ram-headed sphinxes pro-
tecting pharaohs, in front of the Great Temple of
Amun (Karnak, Central Group) (Porter, Moss
1972, p. 22), general view.
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Photo 5. SA TIA NASU, fond no. 9, file no. 150

Photo 4. Two registers of the wall relief from the
Granite Sanctuary of Philip Arrhidaeus, Great Tem-
ple of Amun, Karnak, Central Group (Porter, Moss
1972, p. 100 (290)). The upper register represent a
row of scenes with King and deities, King purified by
Thoth and Horus, and King crowned with a white
crown by the same deities, King led by Atum and
Monthu to Thoth. Beneath is a fragment of the low-
er register showing the images of barks in naoses and
a procession of priests carrying the sacral bark.

Photo 5. Two rows of columns and the upper
window, the Great Hypostyle Hall of the Great
Temple of Amun (Karnak, Central Group) (Porter,
Moss 1972, p. 41fY).

Photo 6. Frontal image of Bes depicted on the
wall relief from the Porch of the Temple of Mut
(Karnak, Southern Group) (Porter, Moss 1972,
p. 256).

Photo 7. General view of Propylon “Bab el-
Abd” erected by Prolemy I1I Euergetes I and Prole-
my IV Philopator (Karnak, Northern Group, Tem-
ple of Monthu) (Porter, Moss 1972, p. 2—4). The
lower part of the photo has a hand-written inscrip-
tion made by hand in English: “Entrance of tem-
ple Karnak, Nr. 9. G. Saif.” This photo seems to be
one of the photographic cards made for tourists.

Photo 8. Statue of lion-headed goddess Sekhmet
with a cartouche of Sheshonk I. The details of the in-
scription are visible on the photo. Inscription incised

Photo 6. SATA NASU, fond no. 9, file no. 150

on the frontside of the chair, left of the legs of the fig-
ure, says s3 R n ht.fmrj Imn Ssnk “The son of Re, from
his body, beloved by Amon Sheshonk”. In the area of
the Temple of Mut (the Southern Group of the Kar-
nak Temple Complex), a series of Sekhmet statues
were found (Porter, Moss 1972, p. 257—258), in par-
ticular, a statue of Sekhmet erected by Amenhotep
IIT and usurped by Sheshonk I, in the forecourt of the
Temple of Mut (Porter, Moss 1972, p. 257). Howev-
er, the photo depicts another statue of Sekhmet with
dedication of Sheshonk I. It is a large granite statue
of the seated goddess wearing a crown with uraei and
a solar disk above (lost) (Porter, Moss 1972, p. 258
(11)); the statue was found and described by M. Ben-
son and J. Gourlay, the photo of the statue was placed
in their monograph on p. 248 (Benson, Gourlay
1899, p. 247, and PI. XIX on p. 248). The statue cap-
tured on the photo from the Institute of Archaeology
of the NASU was represented in situ too; it was taken
a bit later, and the photo is of fine quality. The statue
on the photo represents a lion-headed female figure
seated on the chair, shown from the left. The left and
the right arms of the figure are damaged and partially
lost as well as the top section of its crown.

Conclusion

Altogether, these photos are valuable visual docu-
ments recording some Karnak monuments in
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Photo 7. SATA NASU, fond no. 9, file no. 150

situ and some views of Karnak of the 1900-s.
Besides, the study of their historical context
and the relevant textual archival documents
allows unveiling an unknown page of Ukrainian
Egyptomania and an interest in the Ancient
Egyptian civilization among Ukrainian academic
circles at the beginning of 20" century. The study
of the visual and textual documents provides
an evidence of the trip made by the Ukrainian
anthropologist Alesho to Egypt asearlyasin 1907,
including at least Helwan and Luxor (Karnak
Temple); and his efforts to make a photographic
record of the visited sites. These are probably the
earliest photos taken by Ukrainian scholars in
Egypt, and the earliest photos of Egyptian sites
and monuments kept in Ukrainian archives and
museums. Regrettably, the first steps in observing
and studying of Ancient Egypt by Ukrainian
scholars never advanced to the development of
professional Egyptology or foundation of an
institution that could provide a proper basis for
professional activities of Ukrainian scholars in
this field. Further development failed due to the
political vagaries of the 20" century, the fall of
Ukrainian independent political project, and
establishment of USSR with its ideologically
biased interpretation of the world history.

Photo 8. SA 1A NASU, fond no. 9, file no. 150
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HEBIJOMI CTAPI ®OTOTPA®IT TAM’ITOK KAPHAKY

Y HayKoBUIi 06iT BBOIUTHCS HEBiZIOMa paHilile cepist crapux ¢oTtorpadiii, Ha IKMX 300pakeHi mam’aTK1 Ta BUIA XPaMOBO-
ro komruiekcy Kapuaky (€ruret) B 1907 p. Lli BizyansHi tokymeHnTu 30epiratorbest B apxiBHoMy ¢onmi Jl. LllepbakiBchKo-
ro B HaykoBomy apxiBi IHcTuTyTy apxeonorii HAH Ykpainu. Cxoxe, 1o 1i ¢poTorpadii, mopsif i3 iHImMu MaTepiazaMu
Bi3yaJIbHOTO XapakTepy, Oy/Ju UIIOCTpaTUBHUM MaTepiajloM [JIs1 Kypcy JeKliil 3 icTopii naBHboro mucteursa . Lllepoa-
KiBcbkoro. [lolyku apxiBHUX MaTepiajiiB Ta BUBUEHHS BiIMOBIAHUX JOKYMEHTIB TEKCTOBOTO XapaKTepy i3 apXiBy Jal0Th
MiACTaBy AJIs1 BUCHOBKY, 1110 aBTOpOoM 1iux doTorpadiit 6yB yKpaiHchKuil aHTporosor Ta eTHorpad O. Anento, sKuii 1mo-
nopoxysaB €runtom B3uMKy 1907 p. Cepen inmux Micup BiH Binsizas ['emyan ta Jlykcop, i mocnimkyBani dortorpadii,
CXOKe, € BIIIJIO YaCTUHO TUX (oTorpadiii, KOTpi BiH poOMB Mia 9ac cBo€i moaopoxki. CBim4yeHHSIM HOT0 MOI3IKHU 10
€ruUnTy € MOIITOBA JIUCTIBKA i3 MOBiMOMJICHHSIM, SIKY BiH BianpaBuB cBoemy Buutenio [1. [llepbakiBcbkomy i3 ['enmyaHy.
Humni [HcTuTyT apxeonorii HAHY mae BiciMm uopHO-6immnx oTtorpadiii, Ha IKUX 300pakeHi Miclisl, TTaM’SITKU Ta BUIU
xpamoBoro Komruiekcy KapHaky, Taki, skumu Bonu oyau B 1907 p. Otxe, 11i dhoTorpacdii 3acBindyoTh OOWH i3 HANOLTBII
PaHHIX BUITaIKiB, KOJU YKpaiHChKi BUeHI 3HaltoMuUIMcs i (potorpadysanu icropuuHi micug CtapogaBHbOro ETUIITY.

Kawuoei caoea:O. Anewo, Jl. lllepbakisecokuil, Kapnak, ecunmosnoeis, icmopis yKpaincobkoi eyMaHimaphoi Hayku.

E. A. Pomanosa

Kanouoam ucmopuueckux nayk, cmapuiuii Hayunotii compyonuk, Mncmumym eocmoxosedenus um. A. E. Kpvimcokoeo
HAH Yxpaunsr, ORCID 0000-0003-2658-924X, Romanova@oriental-studies.org.ua, olenaromanova @yahoo.com

HEU3BECTHBIE CTAPBIE ®OTOIPAOUUN IMTAMATHNUKOB KAPHAKA

B HayuHbIil 060pOT BBOAUTCS cepust hoTorpaduii, Ha KOTOPBIX M300paKeHbI TAMSITHUKY U BUJIbI XpPAMOBOTO KOMILIEKCA
Kapnaxka (Erurmet) B 1907 r. OTu BusyajibHble JOKYMEHTHI XpaHsTcs B apxuBHOM ¢onne . Lllepbakusckoro B Hayunom
apxuBe MHctutyta apxeonorun HAH Ykpaunsl. [Toxoxe, uto 3tu hotorpacduu BMecTe ¢ IPYrUMU BU3YaJIbHBIMU Mate-
puagamMu ObLIY WLTIOCTPATUBHBIM MaTEpUAaIoM K JICKLIUSM 1O UCTopuu ApeBHero uckyccrsa [l. lllep6akubckoro. ITo-
MCKU apXUBHBIX MATEPUAJIOB U UCCIICIOBAHNUSI COOTBETCTBYIOLINX TOKYMEHTOB TEKCTYaJIbHOTO XapaKTepa U3 apX1Ba JatoT
OCHOBAHWUsI [JIs1 BBIBOJIA O TOM, YTO aBTOpOM ¢hoTorpacduii ObUT yKPaUHCKUIT aHTPOTOJIOT U 3THOrpad A. AJ31I0, KOTOPBIi
3umoii 1907 r. myremectsoBas o Erunty. Cpenu mect, KOTopble OH moceTus1, 0butn XenyaH u JIykcop, a uccienyembie
dororpaduu, noxoxe, GbUIM COXpaHUBILIEHCS YacThio Tex doTorpaduii, KOTOpbe OH Jeal BO Bpems moe3nku. CBu-
JIETEJIbCTBOM €ro Moe3nku B Erumer sipsieTcs moyToBasi KapToyka ¢ mucbMoM cBoemy yuuteto [l. IllepbakuBckomy,
OTIpaBiICHHAs! UM 13 XeJlyaHa.

Hpine B MHcTutyTe apxeonorun HAHY xpanutcst BoceMb 4epHO-6elibix oTorpaduii, Ha KOTOPBIX 3areyaTieHbl
MecTa, MaMSITHUKHU U BUIBI XpaMoBoro koMmruiekca KapHaka coctossauem Ha 1907 1. Takum o6paszom, atu pororpadun
SIBJISTFOTCSI CBUJIETEJILCTBOM OJTHOTO M3 HanboJjiee paHHUX CIIy4aeB, KOTia YKPanHCKUE YUeHbIe 3HAKOMWINCH U (OTOTpa-
uposanu uctopuyeckue mecra Jpesrero Erurmnra.

Kawueswvie crnoea: A Andwo, Jl. lllepbakusckuil, Kapnak, eeunmonoeus, ucmopus yKpauHcKoi eyMaHumapHoi HayKu.
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