Bapraporvnuii npunyun xomnosuyiino-nanposoi opeanizayii «bepecmeuxa» Ainu Kocmenxo

nytskyi, spiritually undermined by the recent defeat. The barcarole clements are used for
constructing the author’s version of this failure and its consequences, which spread around
Ukraine as circles on water; absorbing a soothing rhythm of a song, which can cure the soul
with love; shaping the architectonics of the text in the form of ‘splashes’-circles’ with poly-
functional titles and subtexts. In the genre structure of the novel, barcarole is essential both
in the development of the theme and its stylistic implementation. In the unity of the work,
one may notice ‘prelude) the main part, and ‘postlude’, each part with its artistic sense. The
images typical for a barcarole — water, boat, song, woman, love, etc. — are designed in ac-
cordance with the agrarian microcosm of the main character and its symbolic senses. Time
flow, self-immersion, and love do not only spiritually heal hetman Bohdan Khmelnytskyi,
but give his life a direction and endow his figure with grandeur. The neoromantic potential
of barcarole and the novel in verse correspond well and join in the final coda about the un-
shakable courage and heroism of the Ukrainian warriors.

Keywords: literature and music, musicality, synesthesia, novel in verse, barcarole, poetics,
genre, composition.
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HemopaBro Buiimos APyKOM 36iPHI/IK BipLIO3HABYOTO
ceminapy, mpuypouenuii ao 100-pivus I. Cupopenxo,
— «Bia cuaabixku a0 BepAi6py. [Asixu po3BUTKY yKpa-
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THCBKOTO BipIyBaHHA». AOCAIAXKEHHS, MOAAHI B 361pH1/1—
Ky, MOAIASIIOTBCS Ha CTYAil, NPHMCBSYEHI BipIIO3HABYUM
xonnenuiam I. CupopeHko; posBiakH, IIO aHAAI3yIOTH
OKpEMi aCMeKTH NOCTHKHM YKPalHCBKUX aBTOPiB; CTYyAil,
IPUCBSAYEH] IHO3EMHHUM AiTepaTypaM. Y CTAaTTSAX POSTAS-
HyTO morasipu I CI/IAOPCHKO Ha cHAabidHe BipIIyBaHHA Ta
BHCBITACHO 3aIPOIIOHOBAHY HEK0 icTopiorpadiudy cucre-
MATUKY YKPalHCHKOTO BipIIyBaHHS. HPOACMOHCTPOBaHO
eKCIIEpUMEHTAABHICTb AOTacAiB Aeci YkpalHKH, OKPECACHO
¢$opmo3MicTOBI mapameTpH YKpaiHCBKOIO 6isoro BipmIa
Acci Yrpaiuku, 1. @panxa, B. IToaimyka, €. ITayxHuxka,
T. Ocsmauku, A. ITaBanuxa, B. Kopayna, B. Bosk, npo-
AHAAI30BAHO POMAHC SK >KAHPOBO-IHTOHALIHHY ¢$opmy,
npoisrocTpoBano crenuiky yKpaiHCKOrO Bepaibpy Ha
Martepiaai « AHTOAOTII MOAOAOI yKpainchkoil nmoesii IIT Tu-
CTIOAITTS» Ta cTHAiCTHYHI 0cobanBoCTi Bepaibpy Tapaca
Meabundyka. PosrasHyTo Teopilo XyAOXKHBOI IiAicHOCTI
M. Tipmmana Ha npuxaapi nukay Axanu Axmarosoi «B
Llapckom Ceaex, mpoanaaisosano coneru Ockapa Baiia-
Aa i3 nukay «Rosa Mystica» Ta conern Asxona Kirca Ha
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HpC3CHTaH11 HIOTAAHACBKY TEMATHKY B YKPalHChKUX IEPEKAAAAX.

ISSN 0236-1477. Caoso i Yac. 2021. N2 6 (720) 37



Iponiunuii Ipuzip Tromwunux (desxi cnocmepescenns)

the ardent indifference of the author who tried (sometimes successfully) to pretend to be an
outsider — an unworried or even superior narrator. In such works as “The Feast in Memory
of Markiian” and “Medal’, the death itself or its obvious approach causes the appearance of
tragicomic elements. However, in the latter, the tragic irony is not related to the character,
but to the props of the stage action, in which the people resembling mannequins represent
the village and district authorities and pretend to award a starving man as “the best animal
breeder”.

Some of Hryhir Tiutiunnyk’s characters, as in the short story “Oddity” and the story
“My Saturday’, rise to a sarcastic mockery of oppressors: the specificity of the Soviet-com-
munist officials lies in the fact that they don’t even realize the absurdity of their activities,
which lack any humanistic principles. The literary world of the writer, despite its seeming
simplicity, is extremely complex in terms of inner subtleties of thoughts, emotions, and con-
flicts.

Keywords: irony, perspicacity, empathy, sarcasm, tragicomedy, grotesque, symbol of the sys-
tem, totalitarianism, props, bureaucratic ingenuity, complexity, seeming simplicity.
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Llst a06ipka Maa0l mposu Gyae KOPHUCHOIO AASL BCIX, XTO
L[iIKaBUTbCS MOAEPHIBMOM y €BPONEMCHKHUX AiTepaTypax.
¥V Ipenii 3araAbHOEBPOIICHCHKI AlTepaTypHi TeHACHLIIT 0co-

6A1BO BUPA3HO ITOEAHYBAAMCS 3 MICIEBUM KOAOPHTOM,
3YMOBAEHHUM 5K iCTOPUYHHUMH obcTaBUHAMM, TaK i BIIi3-
HaBaHUMH OCOOAMBOCTSMH HAlliOHAABHOI MEHTAABHOCTI.

BupasHa «rpeuskicTs», yTiM, He O3HAYa€ OAHOMAHITHOC-
TI. Tpn aBTOpH, MPEACTABAECHI B aHTOAOTII, BEABMM Pi3Hi
32 CBOEI0 IICHXOAOTI€I0, CBITOOAYEHHSIM, a BIAMOBIAHO, i
cruaeM. Lle yBupasHIOIOTh HA3BU HEBEAUKHX, aA€ 3MiCTOB-
HO HACHMYECHUX O3HAMOMYHMX CTaTeH, IO CYIPOBOAXYIOTH
AO6iPKI/I HEPEKAAACHUX TBOPIB: «AOCAIAHMK HecBiAOMO-
ro» (npo Ieoprioca Bisiinoca), «“Casaruii” HoBorperpkoi
AlTepaTypu>» (npo Anexcanapoca IMamapisvanauca) Ta
«Eperuk 4u npocsitauk?» (npo Emmanyiaa Poiauca).
[ TncpMeHHUKH XYAOKHBO TPAKTYIOTh Taki SBHUINA, K KPHU-
3a TpaAuIlil, PyHHYBaHHJ CTEPEOTHINIB, HAITIOHAABHI Ta
ocobucri TPaBMH, TEHAEPHI HPO6ACMI/I Ta iH. YIOpAAHHK
KHMKKH — BIAOMUI AOCAIAHUK i TEPEKAAAAY IPEITBKO]I Al-
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- HpC3CHTaH11 teparypu Auppiii Casenko.
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