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®PA3EOQJIOTIS SIK BIIBUTTS
HALIOHAJIBHOI ZIEHTUYHOCTI
B MAC-MEJIHHUX KOOPIUHATAX

V crarTi aHaNi3yeThCcs YKpaiHChKa (hpaseosiorist sk BepOanizoBaHui ineHTH(IKaTOp
HalliOHAIBHOI KyJIBTYPHU Ta COLIaJbHO-NONITHYHHUX MO B YKpaiHi. YTOYHEHO MOHATTS
¢pazeoctrnemn (3a b. Tormosuyem) Ta po3mmrpeHo GyHKIIOHATIBHI MexXi (pazeosoriaHol
KapTHHU CBITy / Meziadpa3eonoriynoi KapTHHU cBiTy. OTpUMaHi pe3ylbTaTy CIpHSTH-
MYTh 1ICHTU(IKYBaHHIO YKPAaiHCHKOTO MacME/IiHOTO TEKCTY 3-ITOMDXK 1HIIHX 3a JOIOMO-
oo (hpa3eosorivHoro pecypcey.

KunrouoBi cioBa: ¢paseonorizm, ¢paseoctmiiema, (ppazeooriyia KapTHHA CBITY,
MOBa Mac-Mejia, (PyHKIIOHAIbHA CTHITICTHKA.

JlinrBicTyHe OOIPYHTYBaHHsS MOHATTS ‘¢paszeonorisMm’ y (QyHKIiOHATb-
HO-CTHJIICTHYHOMY KOHTEKCTi (POPMYETHCS 3 Oo4aTKy XX CT., 0 y CJIaBiCTHII
noB’si3aHo 3 iMmenem B. B. Bunorpamosa' ta iioro monsrreBoro Tpiamoro «dpa-
3€0JIOT1UHI 3pOIIeHHs] — (pa3eooriuHi €IHOCTI — (Hpa3eoyorivuHi CIOTyYeH-
Hs». Lledt miaxin TpaauiiiHO BBaXKAOTh BY3bKHM IOAO PO3YMIHHS (pazeosorii
(3ramaemo B 1iboMy KoHTeKCTi L. bammi, npencraBuukiB [Ipa3pkoro JiHTBICTHY-
HOTO TYPTKa Ta YKPAiHCHKUX (Ppa3eosIoriB — IMOCITITOBHUKIB CHCTEMHO-(YHKITi-
OHAJIFHOTO TiAXoAy B JiHTBicTHIli). Haramaemo, B. B. Bunorpagos min dpase-
OJIOTI3MOM PO3yMi€ «aOCOIIOTHO HEMOIbHI CIIOBOCIIONYYEHHS, 3HAYCHHS SIKUX
HE3aJIeXKHE BiJ] JIGKCHYHOTO CKJIAy, KOMIIOHEHTHOTO 3HAUYEHHS 1 TaK CaMO YMOB-
He i JIOBiIbHE, SIK 3HAUCHHSI HEBMOTHBOBAHOTO CIIOBHHKOBOTO 3Haka»?. CitigoM
3a B. B. BunorpanoBum ¢pazeonorizm iHTEpHIpeTyIOTh SIK CaMOCTiiiHy HOMiHa-
tuBHy omuuHMI0 MoBH O. O. Pedopmarcekuii, M. M. Koxuna, JI. I. Ckpunnux,
I M. VYnoBuyenko Ta iH. HaToMicTh mpencTaBHUKK MIMPOKOTO MiJIXOAY, Opi€H-
TYIOUYHCh Ha Cy4acHI XapaKTepUCTHKH (pa3eonorii (IHTepTeKCTyalbHICTh, CMHC-
JIOBY €JTHICTh, 31aTHICTh JI0 KOMIIO3HIIIMHOT YCTAJICHOCTI B MPOLIEC KOMYHIKAIIT,
eKCTIPECHBHICTh W OIIHHICTH Ta iH.), (OPMYIOTH HOBI i€l 11010 PO3YyMiHHS Ta
(YHKITIOHATBHOTO IMMOTEHITIATY TOCHiIKYBaHOTO MOHATTS. CaMe IMUPOKUH acTIeKT
HUHI JIOMiHy€ B €BPONENCHKI JIIHIBICTUIII®, 1110 00’ €KTHBY€ETHCS HOBUMH CTHIIiC-
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Dpazeonozis sk I0OUMMA HAYIOHANLHOT I0EHMUYHOCT 8 MACMEOTIHUX. .

PeansHo — inpopmauiitauii nopran «PeanbHoy,
CHiganok 3 1+1 — mporpama tenekanany «1+1»,
Cporopni — Iporpama TeJeKaHaly «YKpaiHay,
TCH — mnporpama TenekaHairy «1+1»,
YHIAH — VYxkpainceke Hezanexne [ndopmaniiine Arenrctso HoBus,
daxTn — mnporpama TenekaHairy «ICTVy,
DyTO0n — TenekaHai «DyT0om».
D.Y. SYZONOV

PHRASEOLOGY AS A REFLECTION OF NATIONAL IDENTITY IN MASS
MEDIA COORDINATES

The article analyzes Ukrainian phraseology in the context of broad approach adopted
in world stylistics. Phraseologisms are considered in mass consciousness as: (a) verbalized
identifiers of national culture; (b) markers of social transformations in Ukraine; (c)
conceptual ideologues of political processes. A new viewpoint on phraseology is formed in
the context of neolinguistics — a conditional combined nomination of innovative linguistics
directions with new views and ideas that are relevant today. Due to the fact that phraseology
is a complex fragment of language picture of the world, it actually expresses material and
spiritual culture of people. It is through mass communication that phraseologisms play a
leading role in identifying national and cultural features. The author expands functional
limits of phraseological picture of the world and clarifies the concept of phraseological
stylema (by B. Toshovich). Phraseostylems become especially relevant in mass media
texts if they are of a certain conceptual nature. This particularly applies to: (1) usus
phraseology; (2) transformed phraseology; (3) new phraseology. The concept of media
phraseological picture of the world is developed, which is understood as verbalization of
conceptual picture of the world that is manifested in dynamic accumulative processes of
information in mass consciousness and serves as its transponder in public communication.
The conclusions drawn will help to identify a Ukrainian media text among other media
texts through a phraseological resource. When considering a media phraseologism as
an identifier of Ukrainians, its cultural specificity is taken into account, especially when
it comes to mass communication. The author believes that in the process of scientific
interpreting of traditional phraseologisms in media or their transformed analogues national
specificity of communicators should be taken into account, which is primarily related to
the background knowledge as well as historical and cultural processes.

Keywords: phraseologism, phraseological stylema, phraseological picture of the
world, media language, functional stylistics.
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