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SYMBOL OF LIGHT IN “PATERNAL LANTERN” BY ROMAN FEDORIV

The paper deals with the novel “Paternal Lantern” by Roman Fedoriv, namely with the sym-
bolic meanings the light acquires according to its material representation in the work. The
writer interprets this symbol, common for the cultures of the whole world, in a rather origi-
nal way. In the novel, the sunlight is associated with the human internal strength and power
of nature; it is a precondition for life as well as evidence of righteous existence on earth.
The sunset symbolizes approaching death and thereby manifests the man’s need to rethink
his way of life. The fire is a source of light and heat, and even, in accordance with ancestral
beliefs, an abode of the deity; therefore it is frequently treated as a guarantee of family’s
happiness and longevity, as a patron of the house. The fire has the power to clear evil and
passions out; however, it also symbolizes love, which needs care not less than a bonfire. The
ambivalence of the fire, namely the fire of life and the one of death, caused by its origin and
destination, represents opposite principles of the universe. The ‘free’ fire, lit in the open air
due to the community’s will, resembles the lantern of Halychyna land for the novel’s char-
acters. Hidden in the depths of human being, the outbursts of anger, the experience of hap-
piness and joy, and still untapped potential, which makes a person capable of making great
things, are also associated with fire. The candle symbolizing “light that enlightens everyone”
accompanies characters’ good thoughts and actions, it can be a prophetic sign or guide to
the afterlife. The function of ‘lantern’ in the novel is also performed by the things related not
to the physical light but the shine of life, insight, and true understanding. These are home
(native land), a righteous person, art and texts, minstrels, scholars and teachers that bring
enlightenment to the people, help them search for truth and pass it on to the next genera-
tions leaving the trace of light in their descendants’ memory.
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Ao 36ipKH YBifIIAO ITSITACCAT HaMKpaluX BipIiB 3y3aHHH
Tnuanku (1917—1944) pisuux nepioais ii TBopuocTi B
nepexaaai 3 moabcbkoi f. Iloaimyxa. Hapoasxena B Kuesi
B EBPEHCHKIN cim’i, ysanna IiH4aHKA CTaAa BIAOMOIO [TOAB-
CBKOIO MTOETECOI0 Mi>KBOEHHOT'O TEPIOAY, i1 ICKpaBe XKUTTS
o6ipBaAoc5{ y 27 poxkis mia vac Toaoxocry. [Toerwuni tBo-
pu srpymoBaHi y pospisax «Bakanifina yura», «IIpo
KEHTaBpiB>», « Temui icropii», «YTe4a»; BUAAHHA iAlO-
cTpoBaHe apxiBHUMH $poTorpadisMu moerecu Ta il Apysis

(1930-ti poku) 3 xoaekuii Mysero aiteparypu im. Apama
Mirnkesuya y Bapmrasi.
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Aimepamypa y céimi notmnpasau

ism was an important formation of the transition period. Three aspects of the postmodern
worldview — dehumanization of art, lack of truths’ hierarchy and their plurality, and the
loss of the author’s authority — have led to a long-lasting crisis in the post-Soviet literatures,
but in the wider context, it was a crisis of relations with society and public opinion. The con-
tinuation of this crisis is stimulated by the use of technologies aimed at producing the post-
truth. In the contemporary world, dominated by mass media and popular culture, fiction
is not fully responsible for the crisis of socicty. The author of the paper considers examples
that confirm the relevance of literature to ideological conflicts and propaganda rhetoric. The
novelties of Ukrainian, Russian, and Belarusian literatures provide good material for the
study of the post-truth in its Eastern European modifications. Nowadays fiction is secking
its place once again; its potential means of influencing the human consciousness in the post-
truth world are being renewed. This process should be seen dialectically, with its probable
positive and negative consequences. The post-truth world gives literature a chance to leave
the shadows of media and restore its authority in the cultural sphere. At the same time, the
confluence of literary fiction with post-truth poses a considerable danger, since it may be ap-
plied in modern manipulative technologies. The establishment of social and psychological
communication, which became one of the priority tasks of modern literature, should not be
implemented at the cost of human degradation.
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Ioaimyx 4. Ilomyxu Cxianoi €sponnu:
fpocnas Monityk TiHi MHHYAOTO, Mipa>ki MAali0y THBOTO.

Yepnibui: Bupapuunrso 21. 2020. 192 c.

NOLWIYKU

3a3Buyall BiTYM3HSAHI TyMaHiTapil CTABASITH Y LIEHTP CBO-

L1
CXIAHOI iX AOCAiAKEeHD YKpaiHy, AMIIE MPUHATIAHO BAQIOYHCh AO
e Bpon “ IIMPIINX KOHTEKCTiB. ABTOp cnp06yBaB BHHUTH 32 MEXi
iel Tpapunii. Y menrpi foro ysaru — CxipHa €Bpona
TiHi MUHynoro, SIK IACOAOTTIHHI KOHCTPYKT, o ckaaBcs y XX cr. i HuHi

mipaXi mailbyTHbOro .
HPOAOBXYE IIYKATH BAACTUBY AASL HbOTO CyTHicTh. IIpea-

METOM aHAAI3y € CKAAAHI Ta HEOAHO3HAYHI IPOIECH, IO
$opMyIOTh MOHATTS CxipHol €Bporm. Y munysomy nei
perion 6yB 06’exToM HempocTol icTopii, o # AOCi Bip-

AYHIOE y HOTO IOCTKOAOHIaABHHUX 1 MOCTKOMYHICTHYHHX
TeHACHLIAX. BoAHO9Ac aBTOp croctepirae mocrymnose ¢pop-
MYBaHHs HOBUX SIKOCTEH, SIKi 3MiHIOIOTb LIEH PETiOH. Cum-
BOAIYHI KOPAOHU €BPONHU CHOTOAHI CTPIMKO 3MIIFYIOTHCA,
a 1i morpaHuYYs O3Hayye YKpaiHy SIK KOHTHHEHTaAbHHIH

<1)opnocn SIKUH Y TEPCIIEKTUB] BIAMBATHME Ha €BPOIEH-

Hami____ .
I HPC3CHT3H11 CBKY IACHTHYHICTS.
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Cnapmuna: AirepaTypHe AXKepeA03HABCTBO,
tekcroaorisa. Kuis, 2020. T. XV. 560 c.

vy n’ﬂTHaAuﬂTOMy TOMi M[OpiYHMKA BMiIIEHO IUSITh  CTATEH.
O. Boponp po3mipkoBye PO AOLIABHICTH KOH’eKTyp y Bipmi
«bByBaau BoiiHu i1 BifichkoBil cBapu..>» Ta Ipo HMOBipHe ic-
HYBaHHS HEBiAOMOro HHHi aBrorpada Bipia «fkocs-To HAydn
yHoui...» T. IlleByenka. M. Bonpap mopymye nuTaHHs eAnnil
moemu C. PypaHcpkoro «AipHHKOBI Aymu> («Baiiku caiTosii
B criiBax» ). JO. AHAPYIIKO 3HAHOMMUTD i3 PaHKOMOBHUM CIaA-
xom B. Camiiiactka. B. Taiiaa Ha miacTaBi MaAOBiAOMHX apXiBHHUX
AXEPEA PEKOHCTPYIOE 0OCTaBUHY, 32 SKHX CTBOPIOBABCS Alpuy-
nuit nuka M. Cemenka «[ivun cs. Tepesi» (1918). M. Hasa-
PEHKO 30CEPEAXKYETBCS Ha OCOOAMBOCTSIX KOMEHTYBAaHHS TBOPIB
YKPaiHCbKUX MHUCbMEHHUKIB.

Apyruit posaia Biakpusae nybaixaiis crBopenoi y XV cr.
nponosipi murponoauta [puropis Lam6aaxka «CaoBo Ha caas-
He Bosnecinnsa Tocnoaa Hamoro Icyca Xpucrax». Hami sHanns
po TBopuy craamuny A. CBUAHHMIIBKOTO PO3LIMPIOIOTH BIIEp-
1Ie ONPUAIAHEH] onoBiaaHHs «IBan Aopobaro» Ta samuc Ha-
poaHoI Kasku «Awucuuka». Manosisomuii 06pas Garska Acci
Ykpainku aonosuioors auctu I1. Kocasa a0 €. Aparomanosoi.
A. KOTEHKO y CTaTTi-epeAMOBi A0 HEBEAHUKOTO GAOKY MaAOBi-
AOMHX IT€C 30CEPEAIKYE YBATY HA B3AEMUHAX YKPATHCHKHX ApaMa-
TYPriB i3 T€aTPaAbHOIO 1IEH3YPOIO, 30KPeMaA Ha IMPUKAAAL icTOPil
apam ®. Kupuaenka «Topobuna niu», B. TToranenka «Ipim-
Huwsi», T. bapannesa «lamaais» i «Kusokaa Aokcanapa» Ta
M. Canoscrroro « Hukanap besmachuit» . Basxansum pxxepesom
Ao BubdeHHs 6iorpadii IT. Cakcarancskoro craHe ykaapcHa
10. MexeHKOM Ha OCHOBI raseTHHX i JKypHAABHHX Marepiaais
XPOHOAOTISI BUCTYIIB aKTOpa. 3aBEPIIYIOTh APYTHI PO3AIA CIIO-
raau C. JKypaxosuua i €. I[Tonomapenka mpo C. ToaoBanischko-
ro, ApykoBaHi TyT A0 110-AiTHBOTO 10BiACIO THCPMEHHHUKA.

Y TpeThOMy pO3AiAi IIpeACTaBACHO AHOTOBAHI OMMCH He-
I[OAABHO OIPalbOBaHUX apXiBHUX ¢oHAIB M. BepHiureiina,
H. Kpyrixosoi ta O. AstTypuHChKOI.
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