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Olena Lilova
Interlude in the genre paradigm of English early Tudor drama

The author of the article outlines the main tendencies in contemporary studies
of English Tudor interlude. In particular the problems of the origin and the contents
of the term “interlude” are traced out in the paper. Such elements of interlude
dramatic structure as message, characters, the nature of laughter etc. are under
review. In order to comprehend the essence of the interlude it’s juxtaposed with other
genres of early Tudor drama, such as mystery cycles and moralities.

Nataliya Torkut
“News of the Present Miseries of Russia” (1614) by H.Brereton
in the context of English Renaissance travel literature

The peculiarities of the interaction between factual and mythological layers in
H.Brereton’s “News of the Present Miseries of Russia” are studied in the article. This
work of literature occupies its special place among fictional memoirs that together
with scientific memoirs formed the bulk of Renaissance travel literature. The
majority of Elizabethan travellers had an eye for fiction and used widely the romance
narrative strategies when writing their works. While documentary memoirs were
aimed at fulfilling a number of ideological functions and popularized Queen
Elizabeth’s colonialist politics, fictionalized memoirs were to carry out entertaining
and aesthetic goals mainly. Brereton’s text is distinguished among other similar
works due to the fiction predominating over fact in it as well as the novel poetics
predominating over the memoir one.

James Binns
Harriot and the Latin Culture of His Time

The factual data collected and systematised in the article perfectly illustrate
the views that in Europe the Latin language was actively used in different kinds of
writings up to the end of the 18" C. Latin works by Thomas Harriot (1560-1621), an
English traveller, mathematician and astronomer, are considered in the wide context
of Latin pieces of writing composed in England in the ages of Elizabeth I and James
L.
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Ganna Koz’myk
Renaissance topoi and motifs in the jest-book
“The Sackful of News” (1558): the peculiarities of interpretation and
evaluation colouring

The research deals with the peculiarities of the Renaissance topoi and motifs
interpretation in the jests from the anonymous collection “The Sackful of News”
(1558). The article is concentrated on jests analysis through the prism of New
Historicism, which allows reconstructing the general social and psychological
atmosphere of that period, revealing some essential features of the national mentality
and humour.

Ganna Leshchenko
The eidology of Anthony Mundy’s novel “Zelauto” and cultural codes of
Elizabethan mentality

It’s shown in the article that a piece of fiction can be a sort of laboratory
where some cultural codes are pondered over and tested as well. The cultural code is
a complex of phenomena, rules and restrictions that got fixed in some social
conditions and serve for providing communication. In the article eidology is
considered as a system of characters in a work of fiction, taken in its correlation with
the basic motifs and the writer’s ideas. It represents the writer’s attitude to the
principal problems of his time and the cultural codes reflected in the novel.

Ervin Gaaz
“Richard IIT” by W.Shakespeare as a monodrama

The theatre director’s analysis of the historical play “Richard III” staged as a
monodrama is given in the article. The paper brings into focus the character of
Richard III as a unique example of the discrete existence of the dramatis persona.

Bohdan Bilous, Petro Bilous
Myth fictional and imagery structure in “Praise of Poetry” by Pavlo Rusin

In the article ancient mythology is under consideration as one of the sources of
fictional nature in the poem by Pavlo Rusin, the Ukrainian poet of late 15" -early 16"
C. It’s made evident that the poet uses myths as a specific code for conceptualising
the essence of Poetry that he interprets within Renaissance paradigm. The structure
of the modified myth includes a “magic name”, historical topoi and a personality that
is expressed verbally.
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Mykola Malynka
Figure of Virgin Maria in the apocryphal book
“Walking of the Blessed Virgin through the sufferings”
and in Ukrainian chronograph of the XVI C

The figure of Madonna as a symbol of Motherhood is under analysis in the
paper. The researcher looks into the peculiarities of this image’s entering the 16" C
Ukrainian apocryphal and chronographic texts.

Maria Hablevych
Spiritual conception of Shakespeare’s sonnets

Specific symbolic language of Shakespeare’s sonnets is under review in the
article. The researcher projects the imagery contents of Shakespeare’s sonnets onto
personal, interpersonal and social planes, which allows multilayer interpretation of
the text in the framework of different associative semantic fields as well as
substantiates the thesis about the universality of Shakespeare’s genius.

Lada Kolomiets
Ukrainian translators of “Hamlet” by W.Shakespeare:
Panteleimon Kulish, Yuriy Klen, Leonid Hrebinka, Mykhailo Rudnyts’ky,
Thor Kostets’ky, Hryhoriy Kochur, Yuriy Andrukhovych

The researcher carries out the comparative analysis of the Ukrainian
translations of Shakespeare’s “Hamlet” that belong to different epochs and were
done on the basis of different artistic methods, translation strategies and aesthetic
principles. In the article it’s stated that the postmodernist translation of “Hamlet”
executed by Yuri Andrukhovych in late 20" - early 21* C has some features of
typological semblance with its modernist predecessor — the translation by Ihor
Kostets’ky.

Liudmyla Pastushenko
Pastoral landscape poetics in the German novel of the XVII C.

The material of the novel pastoral with “private contents” is used for
maintaining the analysis of topological and regionally marked elements of the
bucolic locus. It’s shown up that German authors insert “stable, eternal spiritual
landscape” (L.Batkin) into the complex of social and cultural views concerning the
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national character, specific German non-Arcadian space, the European experience of
the genre being revised and reformed considerably.

Olga Riazantseva
S.Richardson’s contemporaries’ reation to “Pamela” (to the problem of
Renaissance traditions reflection in the epoch of Enlightment)

The author of the article explains the ambiguity of the novel “Pamela” (1740)
evaluation by S.Richardson’s contemporaries through the novelty of its genre nature.
The peculiarities of reflecting traditions of Renaissance literature (such as interactive
communication with the readers, the interest in female psychology, the motif of the
suffering virtue etc.) in the text written in accordance with the aesthetic principles of
early Sentimentalism are considered in the article.

Kateryna Vasylyna
Peculiarities of Reconsideration of Shakespearean Plot and Image
Material in the Short Novel “Hamlet of Shchigrovskiy Area” by
I.Turgenev

The article is devoted to comparative analysis of the short novel by Turgenev
and the tragedy by Shakespeare with the aim of defining the ways and means of
Shakespearean heritage perception in Russian literature of the 19" C. It is stressed
that while interpreting Shakespearean image and plot Ivan Turgenev uses such
means of transforming the traditional material as modernization, nationalization,
“plot inside the plot” techniques, semantic expansion of the image etc. Offering his
own interpretation of the Russian Hamletism concept the author of the short novel
presents his vision of political and economic reforms of the day.

Dar’ya Lazarenko
Allusions to “Hamlet” in I.Murdoch’s novel “The Black Prince”

The author of the article attempts to shed light upon the problem of correlation
between Iris Murdoch’s system of moral philosophy and her interpretation of the
Shakespeare’s plays. Both serve as leading creative stimuli, which intertwine and
interact in her novels and philosophical works. The given research focuses upon
singling out and analysing the key categories that structure philosophical
understanding of Shakespeare’s “Hamlet” presented in Murdoch’s most noted piece
of prose “The Black Prince”.

26



Summaries

Natalia Vysots’ka
“The Triumph of the Everyday”.
Stephen Greenblatt as a biographer of Shakespeare’s

The article presents a review of William Shakespeare’s biography “Will in the
World. How Shakespeare became Shakespeare” that was written by the renowned
American scholar Stephen Greenblatt. Following the founder of New Historicism on
the fascinating excursus about Shakespeare world the author of the review refutes the
statement that claims this research method to be inapplicable to studying works of an
individual man of letters.

Torkut Nataliya
Traditional plots and images in the general cultural universum
(A.Niamtsu «Myth. Legend. Literature»)

The author of the article gives a review of the book “Myth. Legend.
Literature” written by A.Niamtsu (2007). The monograph generalizes the precious
experience of research that has been conducted for many years by the Ukrainian
school of comparative studies under the leadership of Anatoly Niamtsu. The book
offers a compex algorithm for analysing traditional plots and images of World
literature.

Olena Lilova
Tours Centre for Renaissance studies

The article looks into research and educational activity of the Centre for
Renaissance studies (Centre d’Etudes Supérieures de la Renaissance) that is situated
in the town of Tours and that is considered to be one of the most authoritative French
scientific institutions in the humanities.

27



Pe3iome

Pe3rome

JIunoea Enena
HNuTepioausa B XyA0)KeCTBEHHOU NMapaiurMme aHIr/IMACKOU
PaHHETIOJOPOBCKOM ipamMbl (K MOCTAaHOBKeE NMP00./1eMbl)

B crathe HauepTaHbl OCHOBHble BEKTOpPbl HW3yuYeHWs  aHIJIMMCKOU
Ti0JOPOBCKOM WHTEP/IIOAUA B COBPEMEHHOM 3allafJHOM JIMTepaTypoBefieHuu. B
YaCTHOCTU PaCCMaTPUBAIOTCSI BOTIPOCKI TPOMCXOXK/IEHHUS M CMBICJIOBOTO HAIlOTHEHUS
TePMUHA «UHTEPJIIOIUsI». B cTaThe TakKe WUJIET Peub O TaKUX 3/ieMeHTax TMO3THKU
VHTEpP/IIOINY, KaK WZeilHas HamnpaB/leHHOCTh, CHUCTeMa 00pa3oB MepCoHaXKew,
crieffudrKa CMEXOBOTO Hauasa W [Jp. [IpeArpuHMMaeTcCsl TOMbITKA TOCTUUb
XyZO>KeCTBeHHOe —CBoeoOpa3uvie WHTED/IIO/IM, COTIOCTaB/IsisE ee C JIPYyTUMH
JKaHPOBBIMU Pa3HOBUAHOCTSMU [IpaMbl TOTO BpPeMEeHH, B YAaCTHOCTH, C LMKIaMU
MHCTepHUi U C MOpaJIUTe.

Topkym Hamanbs
«3BecTHs 0 HpIHemHUX 0ejax Poccun» (1614) I'.bpeperoHa B KOHTEKCTe
aQHT/IMACKOM peHeCcCaHCHOU JIuTepaTypbl MyTelleCTBUH.

Cratbss  TOCBsilljeHa  WCCIeJOBaHUIO  crelM$UKA  B3aUMO/eCTBHUS
dakTorpadpuueckoro ¥ Mu(OmoO3THYECKOTO Hadas B «/I3BeCTHsIX O HbIHEITHUX Oeslax
Poccun» TI'.BpeperoHa. 3JTo TMpousBejeHHWe 3aHMMaeT o0coboe MeCcTo B
OenyieTpU30BaHHOW MeMyapuCTKe, KOTopas, Hapsily C MeMYyapUCTKOW HayuyHO-
JIOKyMeHTa/lbHOM, ()OpMHpOBa/jia OCHOBHOW MAaCCHUB aHIJIMMCKOM peHeCcCaHCHOM
nuTepaTypbl MyTellecTBUM. [IpyM HamvMcaHWM CBOUX COYMHEHWHA OOJBIIMHCTBO
e/IM3aBeTUHCKHMX IMyTellleCTBeHHUKOB OPHeHTUPOBAIMCh Ha XyA0)KeCTBEHHYIO P03y,
aKTUBHO MCIO/b30Ba/Id HappaTHMBHbIE CTpaTervy BbICOKOro poMaHa. OfHaKo eciu
JOKyMeHTa/llbHasi MeMyapHCTKa Oblla HallesleHa, TpeXk[e BCero, Ha BBITIOJHEHHE
psila BaKHBIX  UAEOJOTMYeCKMX (YyHKUMHA W  BbICTyMasa TPOBOJHUKOM
KOJIOHM3aTOPCKOW TIOJIMTUKU KOposieBbl Ejv3aBeTwl, TO A GemnsieTpu30BaHHOU —
NIPUOPUTETHBIMU  OKa3blBa/IMCh pasBjieKaTe/bHbIM U 3CTETUYeCKWN aCIeKThl.
YHUKanbHOCTb TeKCcTa bpepeToHa COCTOUT B TOM, UTO BbIMBICEN B HEM JIOMUHHDYeET
Ha/l pakTOM, a pOMaHHYeCKOe Havasio rpeobsiaiaeT Hajl MeMyapHBIM.

BunHc [Jxcetimc
T'appHoT ¥ IaTHHOA3BIYHAA KY/JIbTypa €ro BpeMeHH
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dakTHUeCKUll MarepHal, COOpaHHbIH W CUCTeMAaTU3UPOBAHHBIM B JJaHHOM
VICC/IeJOBAHMH, CO BCe OUEeBHUHOCTBIO MOATBEpP)K/AaeT Mpe/CcTaBleHre 0 TOM, UYTO B
EBporie /:aTblHb aKTMBHO MCII0J/Ib30Ba/laCh B pas3/IMUHbIX BHJAx MUCbMa BIUIOTH [0
koHla XVIII B. JlatnHOs3bIuHBIE Tpou3BeZieHUs Tomaca I'appuora (1560-1621),
aHIJIMHCKOIO MyTellleCTBeHHWKA, MaTeMaThkKa M aCTPOHOMa, BIKCaHbl B IIMPOKUU
KOHTEeKCT aHIJIMMUCKOW JIATUHUCTHMKUA BpeMeH IpaBiieHus KopoJieBbl Env3aBets! [ n
kopoJis fkosa I.

Ko3bmuk AHHa
PeHeccaHCHBIE TOMOCHI H MOTHUBBI B /[PKECTOBOM COOPHHKeE
»KoToMKa HoBocTen” (1558): cnenuduka nHTepnperanumn
M aKCHO0/I0THYeCcKasi CeMaHTHKa

CraTbsl TIOCBsIlIIeHa BbISIB/IEHUIO CrelU(UKU UHTeprpeTalyd peHeCCaHCHbIX
TOITIOCOB ¥ MOTUBOB B /PKeCTaX aHOHMMHOTO cOopHUKa ,,KoTomka HoBocTeii” (1558).
AHanM3 aHIIMUCKUX PEeHEeCCAHCHBIX J[DKEeCTOB, OCYILECTBJ/SIEMbIM CKBO3b IPU3MY
MeTO/J0JIOTH ,,HOBOT'O MCTOPU3Ma”, T03BOJIsIeT BOCMPOM3BECTH OOLYI0 COLMAIbHO-
TICUXOJIOTUUYECKY0 aTMOC(epy TOro repro/ia, MPOJUTh CBET Ha HEKOTOPhIe Ba)kKHbIe
0COOEeHHOCTH HalJMOHAIbLHOW MEeHTaIbHOCTU 1 FOMOpa.

JlewjeHKo AHHa
Ouj0/10rusA poMana JHTOHM MaHau «3e10To»
U Ky/JIbTyPHBIEe KOABI MUPOBOCIIPUATHUA e/IU3aBeTHHLIeB

B craThe mokasaHo, UTO XY/[I0’KeCTBEHHOe IIPOW3Be/leHHe MOKeT BBICTYIATh
cBoeoOpa3HOM TBOpueckoW «i1abopaTtopueii», B KOTOPOH OCMBICISIIOTCS U
anpoOHUpyIOTCsl  OTpejiefieHHble KYyJIbTYpHble KOZAbL. Ilof KyJbTypHBIM KOZOM
MOHMMAeTCsl COBOKYITHOCTb YCTOSIBILIMXCSI B OIpe/le/IeHHOM COLMyMe SIBJIEHUH,
TpaBWA/I U OTPAaHWYEHHH, KOTOpble C/Iy>KaT A obecriedeHUs: KOMMYHUKALuH. 1o
MHEHUI0 aBTOpa, HWMEeHHO »sWjosiorusi — cuctemMa o00Opa3oB TepcoHaXkel
XYZ0)KeCTBEHHOTO TIPOM3BeJieHUs], B3ATasg B KOppe/siiMd C ero OCHOBHBIMHU
MOTHBaMH{ U TBOPUECKHM 3aMbIC/IOM ITHCATesIsl — MOXKET /aTh Mpe/iCTaBIeHre O TOM,
Kak Mucare/ib OTHOCUTCS K K/IIOUeBbIM TpobieMaM COBPeMEHHOCTH M O TOM, KaKue
KyJIbTYpPHbIE KO/bl aKTya/JM3UPYIOTCSI B €r0 pOMaHe.

I'aa3 JpeiH
«Puuapp III» B.Illexcnipa K MOHoO/JpaMa

Y crarTi TnipesAcTaB/ieMd peXXUCEPCbKUM  aHali3  ICTOPUYHOI  XPOHIKU
B.lllekcnipa «Puuapp IlI», TpaHcgopmoBaHoi y B MOHOApamy. B wLeHTpi yBaru
JociimkeHHsi — obpa3 Puuapga ['yioctepa sIK yHiKanbHe siBUILe AMCKPETHOTO
iCHyBaHHA IpaMaTUYHOIO ITIepCOHaxKa.
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Bunoyc bozoaH, bunoyc Ilemp
XypoxecTBeHHO-00pa3Hasi crpyKrypa muga B «IloxBasie mo3zsumn»
ITaBia Pycuna

B cratbe paccmaTtpuBaeTcsi OAUH M3 HCTOYHUKOB XYZ0’KeCTBEHHOCTHU
CTUXOTBOPEHUs YKpPauHCKOro rosrta KoHra XV - Hayana XVI Beka [lasia Pycuna —
aHTMYHasg MUQOMOrUsi. YCTaHOBJIIEHO, YTO aBTOpP WCIOMb3yeT MHU(BI Kak
cBoeoOpa3HbIi  KOZ  [J/i1  TOJIKOBaHMS CYIIHOCTA II033WHM, KOTOpPYIO OH
uHTepripetvpyeT B Jyxe Peneccanca. CTpykTypa MOAU(HULMPOBAaHHOIO Muda
BK/IIOUaeT B Ce0s «Maruyeckoe UMSsi», HWCTOPUUECKHE TOIIOCHI, JTAYHOCTD,
BLID&)KEHHYO ITIOCPeCTBOM CJIOBA.

Manunka Hukonati
Oo6pa3 [leBbl Mapuu B annokpude «XoxaeHusi boropoaunni mo Mmykam»
U B YKpauHCKOM xpoHorpade XVI crosetus

B crathe TipescTaBlieHa TpakTOBKa oOpa3a [leBbl Mapuu Kak CHUMBOJIA
MatepuHcTBa. Ha maTepuane arokpuduueckoro v XpoHorpaduyeckoro TeKCTOB
HCCelyloTCss 0COOEHHOCTH BXOXKEHUS B CTapOZlaBHHE OTeueCTBEHHbIe MUCbMeHa
obpa3sa [eBbl Mapuu Kak W/ieo/0reMbl XPUCTUAHCKOTO BepOUCIIOBeIaHKSI.

I'a6aeeuu Mapus
JAyxoBHasa kKoHuenuusa coHeros Illekcnupa

[lpegmeToM  wWccneoBaHUs B JAHHOM  CTaThe  SIBSIETCS  OCOOBIN
CUMBO/IMUECKUM 00pa3Hbili s13bIK  CcOHeToB B.Illekcriipa. ABTOp TIPOEKTHUPYeT
obpa3Hpiii  cmbicm  [IleKCIMPOBCKOTO ~ COHeTapuss HAa  AYXOBHO-JIMYHYIO,
MEX/TMYHOCTHYI0, OOI|eCTBEeHHO-/TMUHYI0 TUIOCKOCTH, OOHApy>kKMBasi BO3MOKHOCTH
MHOTOYPDOBHEBOTO TIPOYTEeHUs] TeKCTa B Tipefe/iaXx pas3HbIX aCCOLMAaTUBHBIX
CEeMAHTUYECKUX TI0JIe W W/UTIOCTPUPYS T€M CaMbIM Te3UC 00 YHUBEPCaIbHOCTH
renus [llekcnupa.

Konomuey Jlada
Ykpaunckue nepesoguuku «I'amsiera» B.Illekcnupa:
INanTeneiimon Kymum, FOpuit Knén, JTeonu I'pedunka, Muxaiiio
Pypuunkuii, Urops Kocrenkuii, I'puropun Kouyp, FOpuit AHApyxoBu4

UccnenoBarenbHUIld TPOBOAWUT COTMOCTaBUTEbHBIM aHAMW3 YKPaMHCKUX
nepeBo/ioB IIlekcriupoBcKoro «I'amiieTa», OCYIIECTB/IEHHBIX B pa3HOe BpeMsi Ha
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OCHOBe pa3HbIX TBOPYECKHUX METO/IOB, IepeBOJUeCKUX CTpaTeryuyd, 3CTeTUYeCKUX
nosvuyyd. B craTtebe 1OKa3aHO, 4YTO NOCTMOZEPHUCTCKUU mepeBof, «['amserar,
BbINO/HeHHbI FOprem AHpyxoBuueM Ha pybexxe XX-XXI BB., HeceT B cebe UepThI
TUIOJIOTUUECKOTO CXOJCTBA CO CBOMM MOJIEPHUCTCKAM TpeJIIeCTBeHHUKOM —
nepesogoM Mrops Kocrerkoro.
ITacmywenko JIroomuna
ITosTHKa nacTropanbHOro JaHjmadra B HemMenikoM pomaHe XVII Beka

Ha wmarepuasie aHanM3a pOMaHHON TMacTOpaid «4aCTHOTO COZIepP>KaHUs»
M3y4yaloTCs  TOTOJIOTUUeCKWe W peruoHaabHO  Crielfudruyeckde  3/IeMeHThI
Oykosmnueckoro jokyca. Iloka3aHo, 4YTO HeMeLlKMe THMCAaTeNd  BIMCHIBAIOT
«yCTOWUMBBIM, BeUuHbIM AyXOBHbIA  Tmei3ax» (JLbaTkuH) B KOMILIEKC
COLIMOKYJIbTYPHBIX TIPE/ICTAB/IEHUH O HAlMOHAJBHO XapaKTepHOM, CreluduuecKu
repMaHCKOM HeapKaJJUMCKOM TIPOCTPaHCTBe, OJJHOBPEMEHHO ITO/iBeprasi PeBU3UH U
3HAUUTEbHO Pe)OPMUPYsl eBPOMENCKU OTIbIT >KaHpa.

Psizanyeea Obea.
OcobGenHocTH BocTipuATHA coBpeMeHHNKamu «[Iamesnbi» C.PuuapacoHa
(kK BOompocy 0 npeeMCTBeHHOCTHU Tpaguriui Peneccanca
B 3noxy IlpocBenienns)

ABTOp CTaTbu CBSi3bIBaeT HEOJHO3HAYHOCTb TMPOYTEHWs pomaHa ,[lamena”
(1740) coBpeMeHHMKaMM WM3BECTHOI'O aHIVIMMCKOro mucaTens ernoxu [IpocBeliilieHust
C.PuuapjcoHa C HOBaLMsAMM B >XKaHPOBOW TPUPOJeE Mpou3BeseHUs. B uacTHOCTH,
pPacCMaTpUBAIOTC COOEHHOCTH TIPeJIOMJIEHUS JIMTepaTyPHBIX Tpagulnii PeHeccaHca
(MHTepakTHMBHasi KOMMYHHUKAl[Ms C YMTaTe/sIMHA, MHTepeC K >KeHCKOW ICUXOJIOTH,
TeMa CTpajaroiiedd nobpozerend W Ap.) B pOMaHe, HAelHass OCHOBa KOTOPOTO
BBICTPOEHA Ha 3CTeTUYeCKUX MPUHLMIIAX PaHHETO0 CeHTUMeHTaM3Ma.

Bacuauna ExamepuHa
Crnenuduka rnepeocMbIC/IeHHS MIEKCITHPOBCKOr0 CHO)KeTHO-00pa3HOro
MaTepuasia B nmoectu . Typrenesa «I'amsier IIlurposckoro yesga»

B craTthe mpeAcTaBlieH CpaBHUTe/NbHbIM aHaau3 noBecTu W.TypreHeBa u
Tpareguu B.lllekcniupa, HallefneHHbId Ha BbIsB/IeHHWe CIEeLU(UKY  peLienLuu
LIEKCIIUPOBCKOT0 Hacjaeusi B pycckor nuteparype XIX B. [lenaeTcst BEIBOZ, O TOM,
YTO B TIPOI[eCCe MHTEePIIpeTaliy IeKCITMPOBCKOro obpasa u croxkera W.TypreHeB
npuberaeT K TakuM criocobaM TpaHchOpMarMM TPAAUI[MOHHOTO MaTepHasa, Kak
MOJlepHU3aLUs, HalMOHA/IU3aLUsl, TEXHUKA «CHOJKeTa B CHOJKeTe», CeMaHTHhuYeCcKoe
repeakilieHTUpOBaHue obOpa3a u Ap. [lpeanaras coOCTBeHHYIO WHTepIIpeTaluio
KOHLIeN'Ta pPyCCKOrO ramiieTU3Ma, aBTOP ITOBeCTH BbIPaKaeT CBOe OTHOLIeHHEe K
MOJIMTUYECKUM Y 5KOHOMUUECKUM pehopMaMm Tex JieT.
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Jlazapenko /Japbs
I'ameToBCcKue a/uii03ud B pomaHe A.Mep/ok "UYepHbi NpUHLL"

B crathe paccmarpuBaercs crieljuuKa KOpPpessiLiid CUCTeMbl MOpPabHOU
¢unocopun A.MepoK C aBTOPCKOW HWHTeprpeTalell TBOPYECKOrO Haciaeus
B.lllekcniupa, KOTOpble TMepereTaloTcsi W MPOAYKTHBHO B3aUMOJEWCTBYIOT B
XY/ZI0’KeCTBeHHBIX TIPOM3Be/leHUsIX TMHcaTeNbHUllbl U ee ¢unocodckux paborax. B
JJ@HHOM HCC/IelIOBaHMN aKLIeHT Jle/laeTCsl Ha OIpefie/leHUM Y aHa/lu3e K/IHUeBbIX
KaTeropuii, KOTopble CTPYKTYPUPYIOT (pU10coCKoe OCMBbIC/IEHe BeJIMKOW Tpareiuu
,lamner” B.Illekcriipa coBpeMeHHbIM OpUTaHCKMM aBTOPOM B ee Haubosiee
V3BECTHOM pOMaHe ,,YepHbIii pUHL]”.

Bbicoykas Hamanus
«Tpuym¢ oOyaauunocTr». CtuBeH I'puHO/1aTT Kak 6uorpad Buibsama
ITexcnimpa

ManHast paboTa sB/IsseTCs pelieH3Wed Ha Ouorpaduio Bunbsma Illekcriipa —
«Bunn B mwmpe: kak Illekcriup cran IIleKcriupom», BBIIIEIIYIO HW3-TIOZ Tiepa
M3BeCTHOTO aMepHKaHCKOTO yueHOro-peHeccaHcoBeja CrtuBeHa ['pun6iatra.
CoBepiriasi 3aXBaTbIBAIOIINKA KCKYPC B HIEKCITUPOBCKUM MHD BMECTe C OJHHM W3
OCHOBOIIO/IO)KHUKOB ~ METOZIOJIOTMM ~ «HOBOTO ~ WCTOPW3Ma», aBTOP  PpeLeH3UU
OTpOBEpraeT MHEHHWE O TOM, YTO HOBOMCTOPUCTCKUM TOAXO0/ IKOOBI HETIPHUIOXKUM K
WCC/IeJOBAaHMIO TBOPYECTBA OT/Ie/TbHOTO B3ATOTO aBTOPA.

Topkym Hamasbs.
TpajuoHHbIE CHKeThI U 00pa3bl B 001{eKy/IbTYPHOM YHHBEpPCyMe
(A.E.Hamuy «Mud. JIerenpa. JIuteparypa»)

B cratbe mpezcTaBneHa pelleH3us1 Ha KHUTY «Mud. Jlerenga. Jlutepatypa»
(2007), koTopasi 060011]aeT IIEHHBIM OIBIT MHOTOJIETHUX MCC/IeI0BaHUM YKPaUHCKOU
LIIKOJIbI KOMITApaTUBUCTUKHU, BO3rJaBiasieMon AHaronveMm EBrenbeBuuem Hsmiy. B
MoHorpaduu pa3paboTaHa KOMIUIEKCHAsE MOZe/b UCTOPUKO-TUTePAaTyPHOTO aHa|3a
TPaJULIMOHHBIX CIO’KeTOB U 00pa30B.

Jlunoea Enena
IlenTp peHeccancoBeaenus ropojaa Typ

B craThe pacckasbiBaeTCsi O HAyYHO-MCC/IefOBaTeNbCKOW W ydyeOHO-
oOpa3oBarenbHON JesiTelbHOCTH LleHTpa wu3yueHUs peHeCcCaHCHOW KY/bTYDBI,
pacro/io’KeHHOro BO (paHLy3cKoM ropoje Typ U SIBASIOLErocs OJHOM U3 CaMbIX
aBTOPUTETHBIX HAYYHBIX CTPYKTYp PpaHIuu B 00/1aCTV T'YMaHUTapHBIX HaYK.
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